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SILHOUETPES or Two. 10DICIovs MEN——Se7 the Plate; 4s 
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N two Jadicibus men, * 
talents, who, notwithſtanding the extreme differenee of their feas 
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of eminent 


tures, are united by ties of the molt tender friendſhip. | 

"The lines by which I have marked their profiles; render 
difference the more king and will ſerye to to determine it. 

: This example demon that the moſt perfect harmony of 
ſentiment may ſubſiſt between perſons whoſe phy ſionomy and 
character are different, but not heterogeneous. I would aſcribe 
to the firſt face a-greater degrees penetration and ingenuity, to 
the Jen ea more ſenſe and goodneſs, To form a judgment of 


anda hs ſecond ſuffers n. to 21 1 


The one is firm 


+ 
8 
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reſolute; 
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Vie "YN 


1} | : 188 _ 1avarer's PHYSIOGNOM Y," : 
1 29 "Ne. the other. docile and complaiſant. The former, with 

j „„ delicate ſenſe of honour, is hurried on by his vivacity ; the latter 

always follows the bent of an upright and gentle charadter. The 
j ____ — *- firſt ought to be on his guard againſt impetuoſity and precipita- 
| ESR tion; the ſecond, 8 an exceſs of pliableneſs and indolence. 

9 | e me, 8 Pair, if I have taken i r thus Nb 
| licly to characterize you. Though ſeparated from you, I muſt 

i ever love you; this ſentiment is your due, on account of the 

# friendship which unites you. Be pleaſed to 58255 the e da 

bi | which my heart thus TRY 8 N | 
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Hs ; 1 bien lde es, tur peaking filhouette of a youth of | 
=, the moſt happy e | 
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To. dignity of ſentiment . are hs ien great Vivacity of 
ſpirit and ſuperior talents, You cannot help ſuppoſing the eye of 
an eagle in connection with fuch a profile; but without allowing 
any thing to ſuppoſition, and notwithſtanding the beautiful fore- 
Head is concealed by the hair, we ſee at once that this is not an 
ordinary perſonage. We are under the neceſſity of expecting great 
things from him. If be — that e farewel to 
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| phy ſiognomy. £1 
i 5 PROFILES OF FOUR FEMALES.——dSee the Plate. 

| 5 With the originals of theſe four profiles T am not acquainted; 
1 bot 1 maintain that not one of them is entirely true, not one is 
\8 A drawn 
7 

i 

1 ; 

if | 

bl: 
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drawn with perfect accuracy. However; they rolled a ſufficient To = 1 

5 1 ee to een matter for , . Aras by e 
Firſt of all, RET the RENT. of forms3 ; the fiſt is the - 

fraighteſt, 575 pt the 77 curved. | | 
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, 8 
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Fig. 1. G taſte, ang; ns in the higheſt Nie: 
more judgment than penetration. It is evident that no one of the” 
other three faces expreſſes ſo much force and ſenſibility. I ſhould: Kg 


be pied: to call this goodneſs perſonified, 


Fig. 2, and 45 3 8 expreſs ha full 55 goodneſs, 
being affectionate and amiable, leſs ſublime indeed than fig. 1, 
but perhaps more ingenuous, eſpecially fig. 3. The forchead of 
fig. 2, cannot poſhbly be accurately taken. A line ſo ſtraight, a 
fall ſo rapid, is not ia z and, leaſt of all, in a face ſo full of 


| ee | 


| The profile of 5 55 may dolibiy 1 thay 5 * gs | ſenſible. 0 
and the moſt ingenious of the four perſons before us; but if 5 Wo 
muſt admit this noſe, which undoubtedly indicates a penetrating + : 
genius, the deſigner muſt have Es in ge ahbe 1 n "2 
the forchead to hos noſe, JFF # 1 ; I 
Tf 1 8 permitted to chooſe, I would form my taſte with the 
- firſt; I would take the ſecond for my diſciple ; the third ſhould — 
train me to virtue; the fourth ſhould be my counſellor, and her on 
| advice I n receive and follow WA 28 deference. bn FOO 
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SILHOUETTE OF A WOMAN or TALENTS.—See the Plate, 
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The oppoſite glbouette 8 a woman of talents, vey hays = 
1 pily organized, poſſeſſed of dignity, penetration, and wiſdom, and | 
T0 is not far below the point of greatneſs. Who is not far beloyo 85 
And wherefore ? Becauſe ſhe has too much vivacity, too 
"I 1 . much oo 


8 


3 bony Ae 


" i N 
1 : 93 4 


— 


* 


e 


IE a oy An, tte . 
A rr err ˙ A or wr gr 7 wr AC 


«Ie 


iN 


F 


© ST err en . NES 
EW 2 — 
* * ＋ 


A PR, 55 > 
1 2 >] 


gt a ALt STE + . 
A 
e 


4 
*. By 7 
* 


— 2 e 0 2 * 2 
— er 5 „ an 4 5 * * ah — 
* = : 4 PAO : <<; Fs * 
. 


eee 


8 * 


er 


ere 
D . 


. rot rv OA. Fes walys es mar ee oat 


ed n 7 HAR gr wat 


. . 5 
8 ; * 1 
* * 5 * . * * % : * «— 
4 | | a N. L | * 
3 f „ p 3 
3 5 £ 
* 


— ] M ] 1. m ̃m' tr ery rg = 
9 


— gr HOPE -: iv er IS, 
Y 


Rent - 
he n—— 
„ 


12 %e* U  LAVATER'S PB 151000 ur. N 1 
- muck irtitabilſty, 600 little caloniefs 3. and a; perfelt\ and flrady 


calmneſs of mind is eſſential to unmixed greatneſs, The character 


Poſſeſſes energy ſufficient for the acquiſition of this mental calm; 


but to acquire it would call for repeated efforts, which were _un- 

neceſſary, had. the tranquillity been natural. In this laſt caſe, it : 

would have more innate greatneſs : in its s Preſent , it 09 more 
5 Fe, o moral merit. | | 


©. rr. d the" Plate. 


Here I 3 you with a man artived ; at maturity „ and oY 
very — are 3„%ͤ;ũ᷑łU 6 


In 1 of the whole $gure, io the effect of hs light 


always injures the clearneſs and accuracy. of the profile, it Will 


however, without heſitation, be admitted; that the principal figure 
has a character of wiſdom, and that the young man diſcovers 
hopeful diſpoſitions: the attitudes apart, if you will, which are 


not entirely deſtitute of ſignification, | Both e eee are full 
f of foul of in and . „ 


The ilbovette F the cole man is wk inferior to the object 


which It repreſents ; it is impoſſible, notwithſtanding, to overlook 


in it a character of originality and grearneſs, This character is 
viſible in the contour and poſition of the forehead, as alſo in the 


contour of the noſe and mouth. But the tranſition from the fore- 
head to the noſe weakens, in ſome 1 this e of great | 


neſs 3 $4 trait is not e 


* . g ” - 1 
bo ; I > s ? ; F 8 ; X * 
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TL diſcover 3 in 155 bs an energy ich is as yet ah and 


repreſſed, but capable of breaking out into violent paſſion. - Frank 


and intrepid, with a diſpoſition to gaiety, he will have to combat 


with caprice and obſtinacy. Nevertheleſs, I love him with all my 
fol, though I have never ſeen him, and know nothing him. 
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In his RO BN be will, if 11 am not miſtaken, have lefs ten» 
derneſs and expanſion of e thay ramus and Readineſs. -. 


4 - 2 2. 


MADAME ne . E 


— 


This! is hs mother, holding, as I OM the buſt of the 1 


preſented at full length in the preceding Plate; or otherwiſe this buſt 


is that of his brother: the hind. head differs, at leaſt, a little from | 
the former deſign; or, in other words, it has a little more delicacy, 


| The forchead, the noſe, and the mouth, in other reſpects, preſerve 
- ſame character, excepting indeed that in the buſt the traits are 
more marked and 1 N wow aon the chin. 55 


* 


| To Canes 1 leaye it to Fant a 1 of hs finals 
figure. It appears to me, taken all together, one of the molk 
noble, and almoſt that of a ſuperior being. What is ſo ny. to 
be e 1 Ae in it— much OI in ow whole. 


= 5 
1 7 8 
3 3 


The manner in © hits” ſhe holds the Pg the 4 of " W 


figure in general, and the profile in itſelf, all indicate —I ſpeak 
with confidence, though the original I know only by name 1 


ſay, all indicate Exquiſite ſenſe, 8 —ap We reſolution ww. 
firmneſs. Ew 
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* 5 


This Raad ſeems to Pois, wal eeriaiiny; a quality wo to the 
found in men, and {till more rarely in women—the art of liſlening 
calmly and with intereſt; an art which includes ſo large a field, 
which renders a man ſo eſlimable in the view both * his heart 


and underſtanding, 


* 


The higheſt encomium that can be aid to any one, is to ber, 
4 TH he liſtens calmly, with ler and wi irhout aſeAation,” 
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: Oppoſite are two women of very ſuperior merit, and of a cha- 
racer extremely different, but not incompatible. The one ſhines 


in the commerce of the great world; the Oe. is ons of, the 
| karned, and an . iner. ET: 5 „ 


| + 


After this didinstion, 1 am ban; every a ER the 


ſmalleſt degree of attention, will be able to trace the character of 
| theſe two filhouettes, He will have leſs occaſion to heſitate, if 15 

further ſay, that the one is ſedate, and the other reſtleſs: the one 
views objects in groſs, the other in detail: the one decides prompt- 
175 the other weighs and examines: the one poſſeſſes moſt dignity, - 


the other greater penetration : the one is frank and docile, the 
_— reſerved and politive, - 3 7 8 . 


— 


3 a PO W is ſufficient i in order to form this Tr ; 


- ment: . The thyſelf. 


5 166 I fee! wyſelf FIG VT to advaies a truth; which, I Tas 
vil not give offence to any one. Indeed a truth, which falls 


upon every individual of a 9 cannot wy ae offence. It 
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4 
4 2 


3 in all whe EE” of that term, the 3 kk of the 


individual ſenſe and import of <vords, conſidered as arbitrary ſigns of 


ideas Of this, <vomen are ſcarcely capable, The reaſonableneſs, 
and ſentiment. of truth, Najure has aſſigned as their portion. Not 
that F would, however, reſuſe this judgment properly /o called, to 
all women in general. The rule admits of exceptions z but they 
are very few. The profile of fig. 2. is one of them: it merits 
this dit nction from che comour and d poſition of the nn mel 
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* SIX SILHOUETTES OF CHR18T.=dee the Plates. 
In the oppoſite. Plates are fix profiles, which were drawn at if. 
| fora times, after a bult intended to repreſent our bleſſed Saviour, 
On examining them ſeparately, and afterwards comparing them 
with one another, they will. furniſh, matter for ſome intereſſing 
_ obſervations. They all have an air of uneaſineſs and chagritiz an 
expreſſion of diene N on weakneſs, £ ö 1 hs 4 FL, 


There is not one of theſe Kilkovettes but wht tos a cos: 
- impreſs of greatneſs ; and yet not one of them, in reality, deſerves 
to be called great. That which makes them appear ſuch, is the 

voſs and, with reſpect to this part, fig. 1, 2, 5, 6, are mack ++ 
© ſuperior to the others; that feature in jig. 3, and fig. 4 hang 

| nothing diſtinguiſhed; Of the foreheads, fig. 3. is leaſt ſoz it 
Hs even = mY for harſh. Fig. 4. is not much better. 3 


N < 


After them come YL 22 8 5 6. i =D fig. 1, has * 5 : 
more dignity, and. is in harmony with the contour of the noſe; , 


bs. 55 e neareſt to true greateſt, „ 
The part ale o eg vin gives them an indelent, 
embarraſſed, and ungraceful air. This decifion T pronounce 
particularly on fig. 3, 5, and 6; but I would except, at leaſt to a. 
certain degree, fig. 2 and 4, which, without having a charadab r 
dignity, preſent however nothing ordinary. Fig." 2, poſſeſſes 
moſt harmony 0 the combined whole. : „„ 1 5 


5 4 1 


* 


Between 0 Jang! noſes and narrow drehende there is much 
un No one, in general, of theſe heads is e of 
Mo deemed « an ideal 8 of a THOR. 
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If A had tranſmitted to us an exact profile of the 5 — 
Jeſus, how dear would that image be to my heart ! Every thing 
would I ſacrifice to get poſſeſſion of it; it ſhould be to me the 
"moſt auguſt and moſt ſacred of monuments | ſhould diſcover in 
WY | his celeſtial features the teſtimony of thoſe truths which he left be- 
Te hind Him. I ſhould trace in them the whole character of his 
1 5 Goſpel ; and this proof would ſpeak more home to my mind than 
1 the moſt faithful verſions, ay more than the original manu- : 


Wt. e 
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4 
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PROFILES or FOUR EADS. — See the Plate. 95 

| Fig. 1. Beyond a doubt, this profile is that of a man of inge- 
Mm - _ - nity, goodneſs, and generoſity, who unites, in an aſſemblage 
' rarcly to be found, judgment to ſenſibility, and a poetical talent 

n to metaphyſical genius. Seldom does it happen that ſo much taſte. 
is joined to ſuch knowledge, ſuch . of heart to ſo much ; 


; „ ab | | , 


I allow that he flhouette i is not n and chat it 1 have | 
preſented theſe qualities with more truth and preciſion z but, on 
the other hand, we clearly diſcover theſe qualities in the principal 
form, where they appear to advantage, or rather in a decided man- 
ner. A forehead fo clear and ſloping backward, the almoſt imper- 
ceptible fall of that noſe, thoſe lips gently cloſed, that prominent 
chin, and the beautiful harmony of the whole ; theſe are * * 8 
| eb characters ſuch as this may be ee. a 5 


Fig 2. With this . whoſe too oval Fan bs ſomething 


very ſingular, I am not acquainted. If it preſents nothing great, it 
announces at Jeaſt a thinker endowed with ſuperior talents, but 
wuhoſe phlegmatic and 8 eee is not e ſuſcep- 
tible of . | 
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rig. 3. The forehead, the nds; and the bid e 8 
degree of good ſenſe which riſes to penetration. In this filhouette 
you find clearneſs and a methodical ſpirit ; but for W pod 
wo cn 3 muſt not An 
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The head of fig. 4; js alſo 8 to me, and has Re. ke 
appearance of a caricature; but, for that, it is ndt leſs the head 
of a man of profound underſtanding, who thinks for himſelf, ang 
to whom ſearch after truth is a matter of neceſſity: a character 
reſerved, firm and manly, to which I would allow, perhaps, more.” 
depth than to the other three profiles of this e and earneſt | 

of hab IT wan to fig. 1. N | 


| SILHOUETTE OF THE PRECEDING PORTRAIT, Nos E 
See the Plate. 


This is another ſtriking example how much more true and ex- 
preſſive the ſilhouette is than the portrait; even had this one, to a 
certain point, the merit of reſemblance. This face i is the ſame 
with fig. > be 125 the Fe plate. 8 
Une ; here the . of he's eye . a oth 

| great effect: it evidently announces. judgment ſound and lumi- 
nous. Who does not- diſcover | in that open look « a UNE 1 and | 


t 


You conceive an . affeftion. for A Skeet 8 
dan it is not that of an ordinary. man. Every thinking head =», 
will grant this one its » een 5 and will be happy eo to aſſociate with 
8 # 8 1 

But 8 that. compare the two faces i in — 5 * yon n 
1 diſcover in the filhouette, advantages which diſappear. in 


the portrait. In my opinion, the ſhade poſſeſſes much more digs . 


3 by - — $ EO! . 
- 8 - F | 9 4 7 ag 
F E e's : | . TE 
8 5 8 3 828 2 : I A IR 26 he,” IRE DIST 
k 1 * 1 S * 8 1 ha 6 E83 
＋ . W * * 985 « 3 9 
* 4; dd aa R p 


nity and N calmneſs and harmony, On the contrary, 7 © ag 
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the portrait conveys, with a degree of harſhneſs, the exterior con- 
tour from the tip of the noſe down to the chin; in it, the noſe 
Indicates much more ſenſuality ; the cavity near the. root of the 
noſe in the ſhaded portrait is not ſtrong enough to become the 
_- charaQeriſtic ſign of penetration; and, on the other hand, this 
 - hollow is too ſtrongly marked to exprels the poetic imagination of 
the original; imagination which I can clearly trace in the 
filhouette, eſpecially in the outline extending from the bone of the 
eye half way down the noſe. Beſides, the form cf. che face is a2 
little too much upon the oval, or over-ſtretched, in the portrait: it 
zs leſs fo in the filhovette, and from this very e the 
latter has N the ſuperiority over che former. | 


1 pretend not to ay, however, "Hs this ſilhouette is a maſter- 
piece. It appears to me, for example, that the eye-brow ought not 
to have been omitted: that trait alone would greatly contribute to 
WH the truth of the profile, and draw out, ſtill more, that ſagacity of 
. which it preſents an expreſſion ſo natural. 1 conclude with ob. 
1 ſerving, that the jaw has a character of ſenſibility not very remote 


‚ from effeminaey. 5 
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i PROFILE OF A MAGNANLMOUS MAN. See the Plate. 


* 1 * 


The moment 1 caſt my eye on this profile, I would echt,” 
There i is the face of a prince; and 1 would found this judgment 


a imply on the filhouette, though perhaps it be not perfectly ac- 
® | curate, Nothing here announces the cit ; and, if I can depend 
To on my individual ſentiment, this phyfionomy is one of thoſe 
| |} | which may be pronounced to be © marked by the finger of God. 
* [ „F it 1 diſcover magnanimity, dignity and courage; a high de- 
[ 3 gree of reſolution; the ſingular talent of -profoundly concealing 
1 F wWͤbat it is proper to diſguiſe, and of unreſervedly communicating | 
w what ought to be known: a talent of ſuch difficult combination, 
1 ud yet ſo neceſſary to perſons in an exalted ſtation. 
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. LAVA TER's PHYSIOGNOMY: 

" Farther.” * diſcover alſo conſummate prudence, equally exempt | 
from diftruſt and inquietude ; and, without ever looking at the 
eye, I read in the contour of the farehead and noſe only, a look 0 
not to be deceived, firm, impoſing, which pierces through every 
diſguiſe, unmaſks the cheat, makes the traitor tremble, but at the 
fame time pipires the good man with confidence. 


Thee contour of the bel is altogether extraordinary; it pre- 
ſages the greateſt and moſt glorious enterprizes. The deſign of 
the mouth is ſomewhat harſh ; nevertheleſs, however, it conveys: 
an ati expreſſion of N goodneſs, 55 courage. 


te 
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| FREDERIC II. KING OF PRUSSIA) ON HORSEBACK; 


= 7 


, A on - "gy 


1 


I have purpoſely introduced, in the different Lectures on Sil- 
houettes, a variety of engraved portraits and profiles. They will 
ſerve to confirm my aſſertion, apparently ſo paradoxical, and yet 
fo true, That an exact ſilhouette ſays more than the: 3 un- 
. %lefs the latter de a very es likeneſs, : 
| Here is a e accurate reſemblance, at leaſt it paſles 5 
ſuch, of one of the greateſt of Kings; of that prince, whom,” to 


- 


uſe the expreſſion of the German poet, every nation would wiſh . : . | 
to have for a king, and every king ought to ke for i a model. of pre 85 855 


— * 


5 Ee years ny elapſed fince I had the falieity to beheld 
this prince, the terror and admiration of Europe. With — 
eager impatience did I expect the inſtant of his approach? I was 
acquainted with an infinite number of portraits of him, which all 
Preſented themſelves to my mind, and kept it in ſuſpenſe. At laſt 
he appeared; and his preſence diffipated all the images which 
3 in my brain, and every ideal „ diſappeared 
Ce 2 like 
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- fingle one which bears ſo ſtrongly, as this does, the impreſs of its 


| Lavaten's PHYSIOGC3:Y« | 


like a * before the ſun. How different! was'this great man ror 
the perſon I had put in his place, how feebly had tliey dee ee, 


him ! How different even from the portrait before us, which, | 


however, i is the beſt likeneſs we have of him | 


I had, at that time, no > Mev of the Rice of phyfionomies ; but 
never can I forget the trembling emotion with which I was ſeized, 
at ſight of this auguſt perſonage. I ſaw. him ſuch as he is repre- 
ſented in this print, as far as the art of the graver, and the ima- 
gination of the deſigner, have been able to approach the original, 
and convey an idea of it in a fize ſo diminutive. It is not thus 
that artiſts, unſkilled in phyſiognomy, have hitherto painted bim. 
They have introduced into their portraits a kind of h and great- 
15 the mere work of OT own r 

Frederick had no . any e of figure to extort this 
acknowledgment, That, from his firſt exiſting lineaments, Na- 
ture 3 him for a great man; to exerciſe ſovereign ſway 
© over nations.“ 


"3% 2 ; * 


Of all the phy ſionomies which I have examined, there is not a 


high deſtiny, All the envious (but a king is too exalted to have 
any but kings for his rivals), I ſay, all the envious, all the enemies 
of phyſiognomy mult pronounce at fight of this prince, © There is 
* a ſublime character, a hero 5 or, whether they oY ſo or ys 


they will feel it. 


1 ſpeak as yet "only of the principal form of the 55 z and 
though an eſſential part of it, be concealed by the hat, you may, 
however, eaſily conjeure what it is, from the profile of the noſe. 
What may not be preſaged from ſuch a bony e 


All who oe ſeen the king of Pruſſia have Lot ſtruck with” 
his look; they cannot refrain from ſpeaking of it. His large 
© eyes dart the moſt piercing looks, but tempered with ger 
- ſays the poet Gleim. | © His eyes,“ ſays Lichtenberg, announce 
the great man; and his traits the monarch.” I have conſidered 


chat eye at a very ſmall diſlance; I have obſerved it 33 * 
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LAVATERS IAT 10H, 


' More firm than brilliant, it rather penetrates than dazzles. The 


print gives it with ſufficient accuracy though liable to certain re- 


ſtrictions. In the original the white appears more, and the black is 
conſequently ſmaller z but, for this reaſon,. more concentrated. 
Such a form does not promiſe. an ordinary look. But I have not 
caught this boaſted look in its | focus, if I may be allowed the 


expreſſion, 


. 


But the Joolk apart—let the phyſionomiſt be blindfolded, and 


only permitted to draw his finger lightly from the ſammir of the 
forehead to the extremity of the noſe z let this proof be applied 


to nine thouſand nine hundred and ninety-nine faces; let the 


face of Frederick be the ten thouſandth; and the phyſionomiſt 


will exclaim in the admiration of reſpect, This man was 


© deſtined* to the throne ! He is born to aſtoniſh the univerſe! 
Great actions are as neceſſary to his exiſtence as the air which 
© he breathes! Stimulated by his genius, he feels the ſuperiority 
of his powers; and this feeling changes into impatience againſt 


© mankind, becauſe he no where finds his equal; becauſe thoſe 
* who approach neareſt to his greatneſs, can never, however, fully 


© reach it.“ 
race; I ſay, the forehead, which forms almoſt a ſtraight and con- 
tinued line with the noſe, and muſt, therefore, communicate the 


expreſſion of it to the cheeks and lips. The king's face is much 


wrinkled, and interſected by ſmall veins: every thing in it ſuggeſts 


the idea of vaſt enterpriſes, and of dzſigns croſſing each other. 


An exact ſilhouette of chis perſonage, who ſtands alone in this 


claſs, would preſent to the eye but a ſmall trace of the impatience 
which I aſcribe to him. TR | | | 


You remark in the original, and partly alſo in this print, a ſin- 
gular contraſt; at once the tranquillity and repoſe of a great ſoul, 
filled with a ſentiment of its own ſuperiority; and the refileſſneſs 
and diſcontent of that ſuperior man, looking in vain for an equal 
with whom he might contend. Hence it comes to paſs, that they 
who hit not this contraſt, form ſuch different judgments of our 

| | hs f 5 hero. 


The forchend announces- this impatiende againſt” the Human! 
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above nature, and its . ny a contraſt with the cloſe traits 


© but is ignorant of its ſeat, which is infinitely various.“ (This 


It is in this laſt place that it diſtinctly appears in our hero.) 


* and has diffuſed itſelf over the reſt of de In the art of 
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| hers, To . FRY his phyſionomy iu u « calm te firmament, T4 
the preſage of fine weather; while it appears to others a t 
and lowering icy, loaded with RUE and were anon 25 

The Atitude is by n no means that of a galant warrior. The 
weight of years and actions, of ſchemes and cares, ſeem to lie 
heavy on his ſhoulders. The ſtature appears, I think, a little 


ef the face. . 85 15 


. : g 175 


I ſhall here . to this keteb, fo ſeeble and ere. Pa au- 7 
thorities of two 8 authors: 4 


8 8 great man has a look peculiar to himſelf, 4 which 
© cannot be imitated, This mark, which Nature has imprinted _ 
on his face, is ſuperior to every advantage of figure, and tranſ- 
© forms a Socrates into a handſome man. Whoever has received 
« this diſtinctive mark, feels indeed that he is inveſted with it; 


is a fact, yet I have almoſt always found this mark in the contour 
of the eye-lid, between the eye-brows, or near the root of the nole. 


« Sovereigns have alſo their characteriſtie trait; but it is common 
to them all: for it may be affirmed that they all have a reſem- 
« blance. The eminence of their dignity is expreſſed on-the 
© countenance.” Du Mariage, p. 131. German edition. 


A ner light has iſſued from the centre in which he reſides, 
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war, ad of government ; in matters of religion, and in legiſla- 
tion; as protector of the muſes, and in private life, he, Frederick 
© ever will be a model to kings. What good has he not done 
during the courſe of. his glorious reign ! It is from the elevation 
of his throne that we have ſeen the radiance proceed which il- 
«£ Juminates and enlivens the ſciences. He it is who has eſtabliſhed 
© the ſpirit of philoſophy and toleration. He has banifned oriental 
« pomp, luxury and excels, which were. formerly conſidered as 
neceſſary to the ſplendour of courts; he has aimed a mortal! 
c blow. at. Ignorance, blind zeal and ſuperſtition he has intro . 
duced into every department ceconomy and order, activity and 
« *exatneſs. How deeply indebted to him are the fine arts? Sis i... 
age has aſſumed his character, and this age is his moſt honourable 
« panegyric. | But while he admires ſo many wonders, the pro- 
« duce of avaſt genius, the friend of humanity, the philoſopher 5 
c will till be conſtrained to breathe a ſigh over the imperfection 
* and inſtability attached to all human things. He will not 'be 
able to conceal from himſelf that the progteſs of the mind ener- 
© yates courage at the ſame time; that cxconomy may be puſhed 
© too far; that philoſophy has frequently given birth to incredu- 
«© lity, that unbounded toleration gives encouragement to a teme- . TR 
.* rity in reaſoning and looſeneſs of morals, which may produce 
dangerous conſequences to future generations. In a word, he 
will recolle& that with the Romans, a rage for war and conqueſt | | 
c prepared- at a diſtance the fall of empire. Other times, other 
« circumſtances may lead to other effects. The equilibrium of 
Europe may be ſhaken, the balance will riſe or fall: but to what 
* fide will it lean? This is concealed from our eyes; this is 


* known only to Him by whom the ms of Nations is he” 5 
Herder. | 
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can miſtake i it. The likeneſs is obvious whether from compurtlok © 
with fo many other portraits of the king which have much leſs re- 
ſemblance, or becauſe a head ſo-charafteriftic cannot be entirely 
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miſtaken for another, particularly when the uſual appendages are 
added. However, compare this with the profile which cloſes tlie 
following article, and you will diſcover how much it loſes, and 
will be convinced that I am not merely hazarding a bold aſſertion, 
when I declare, That an exact ſilhouette better depicts the moral 
Ne than a gen Which! is ny a Ralf ikeneſs,? 5 
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THIS f1bouette, I imagie, hav? not © 1 from nature; 
but cut from idea: yet is ſofull of truth and expreſſion, t that it bids 


. defiance to the moſt: obſtinate and incredulous antagoniſt of our 
| ſcience. Compared with a hundred thouſand, this filhouette will 
always preſerve the: diſtinguiſhed, the altogether fingular character 


of him whom it repreſents. | Moſt ſolemnly T declare, that as often 


juſtneſs of relation in the whale | What force of expreſſion, What 


energy in the noſe ſingly, or, if you will, only in its almoſt i imper · 


 ceptible elevation, which has been entirely neglected in the pre. 
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| as I look at it, and at the very moment I am writing, I am pene- 
: trated with a yeneration ſuch as 1 ſhould feel at ſight of an inha» 
bitant of a ſaperior world. I dare not pronounce aloud -all I 
think, or rather all I feel. What harmony, what unity, What 
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| 8 Plate, and which always poſſeſſes, however, a an 6 atonilhing 

2 8 | a 
ey thing here announces a mind which ſees, which decides, 
which produces, which wills and acts with rapidity of lightning; 
every thing indicates a genius ever victorious of itſelf, a man ac- 
cuſtomed to give the law to others, but who receives it from no 
one. Who dares ſay to him, What doſt thou ?? His will is not 
to be ſhaken ; he knows he is able to perform what it were impoſ- 

fible for millions of men to atchieve; and this character is ex- 
preſſed by the truly original arch formed 0" 225 contour of the 


ace. 


From the ohne 1 detach the angle which ful fam? 
the lines a and b; apply it to a thouſand other filhouettes ; and 
find its equal, if you can. | 


With all the reſpect, however, due to a perſonage ſo exalted, - 
and to a monarch fo glorious, I muſt not diſguiſe it; from inſpec- | 

ting the traits of his face, indulgence and moderation appear in 
him rather r acquired an, than a natural toni 


Z. 


ROI WITH SUBDIVIDING LI ES. — See the Plate. 


LI repeat once more In order to proſecute with advantage the 
ſtudy of phyſiognomy, it is neceſſary to begin with ſilhouettes. 
For this purpoſe, make choice of ſuch as are very exact; interſect 
them by ſeveral horizontal, perpendicular and oblique lines ; then 
look for the relations of theſe lines; and, after a very few eſſays 
55 6h made, you will advance with the pave of a 4 5 | | 


IJ am going to, fabmait to 8 kind of pol the oppoſite profile, 
to which 1 ſhall more than once recur, ' Let me firſt examine it 
by means of the ſubdividing lines: „„ . 
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In the firſt place, obſerve the deen of the line a aa "from the 
PRE of the perpendicular lines 1 11 1 and h h h. 


ads, _ the W mich the line d d 4 forn. $ with 


the line a a a, damen with, the lower ion, x 


| birdy, 1 the Se e e 3 de of hs 


lines d d d, ff and h h; and pay particular attention to the length 


and the proportion of the two ſides of the richt angle h—e, which 


eee the pofition of the ene 5 


Foarthly, conſider the diſtance of the boron: line ceee 
from that which runs through the point of the noſe ff ff; and 


laſtly, the diſtance of this laſt line from that which paſies through. 
1 middle PRE of the mouth g g 8. N 


1 thus profile which differ moſt from each ao ad: 


you will be aſtoniſhed to ſee to what a point of exactneſs Nature i is 


always faithful, always true, and 01g 0 regular: 5 


Te will be ſufficient to detach the bregular four aded figure 
which fixes the extremities of the out-line from the root of the hair, 


In order to ſimplify the operation. Apply afterwards, ſuppoſing 


you however to be acquainted with the original of this profile, I 


_ ſay, apply this four-ſided figure to a profile of the ſame ſize, but 


of a character entirely oppoſite ; and, on comparing the perpendi- 
cular line h h h with the ſame height of the hair of the forehead, 
you will find the moſt aſtoniſhing contraricties and ' contraſts, 
Your aſtoniſhment will increaſe if you repeat this experiment on 


|. ui profile of a known enten on e amy from the two e 5 
P FRO 3 | 


$ 
i 


The . will be rendered ſtill more eaſy and more 
ſimple, if you confine it to the triangle which determines the 
height of the profiles (d d d, ff, hh). You will ſee, and with 
difficulty be perſuaded, how many things the 1 88 25 2 of 


the _ ſides of this 1 expreſs. | 
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dOLTRAIT or JOUN CASPAR LAVA TERS the Plat, 


4 This is the 45 flhouette enlarged, and drawn with _ 


truth; and though, after all, it be not ſtrictly accurate, it is, how- 
ever, more ſo than all the portraits which ever were, or ever will 


be, drawn of this face, The copy will never be either liable o 


be totally miſtaken, nor a perfect likeneſs. _ 


T could fay a great deal on it, ſach a: as we ſee it here but I 
_ Prefer mg the original by a few touches, 


Of an 3 inſinitely delicate variable 5 urinble ta 


an exceſs), he compoſes a whole the moſt ſingular, and whole parts 


are ſtrangely contraſted. A child may lead him, and yet the 
united powers of a hundred thouſand men could not move him. 


He will grant all you wiſh to obtain of him, or he will grant 


nothing : for this reaſon, he is tenderly beloved by ſome, and 
mortally hated by others. With a character like his, he muſt ne- 
ceſſarily paſs, ſometimes. for the weakeſt of beings, ſomet1mes for 
a perſon of inflexible obſtinacy; and he is neither the one nor the 


_ other. Every thing wounds and irritates his extreme ſenſibility ; 


the leaſt weight oppreſſes him, but his natural elaſticity prevents 
his being cruſhed by the greateſt. As an effect of this diſpoſition, 
| he gives way the firſt moment to the moſt violent tranſports; and 


the moment after, at leaſt upon the moſt trifling reflection, he be- 
comes calm and gentle. This ſame diſpoſition. renders him 
patient and always contented ; while it likewiſe puts him in a 
. condition promptly to receive, and as promptly to give back ſtrong 


impreſſions. What he attempts to learn, he either learns at once, 
or he never will, He is fond of metaphy ſical ſpeculations, and 


has not capacity ſufficient to comprehend the ſimpleſt piece of 


mechaniſm. His mind employs itſelf with abſtract and complex 
ideas; be We all that is obſcure or confuſed, and purſues ana» 
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}yfis up to firſt principles, His memory. is, at once, one of the | 


happieſt, and one of the weakeit, After thrice running over a 
diſcourſe of an hour long, which he himſelf has written or dictated, 


he ſhall be able to repeat it word for word with all the intereſt 


and warmth which the ſubject demands; and when he has finiſhed, 
you. might venture to wager that he does not ſo much as remember 


the text. He is able to recite at great length; and of twenty. 


proper names he is hardly capable of retaining a ſingle one. What 
he has once attentively made his own, will never more eſcape him. 


He has ſomethipg of a poetical talent, His imagination, it is ſaid, 


is wild and extravagant, prodigiouſly eccentric, and of conſequence 
greatly decried, and with an appearance of reaſon. It is true, that 
left to itſelf it would run into exceſs, and take too high a flight ;. 
but it is under the dominion of two ſevere guerdians which never 
leave it for a moment, or which, at leaſt, never entirely loſe light 


of it; and theſs guardians are good ſenſe 4 an _ heart. 


The man in n queſtien paſſes for craft Y, and he is only 5 
becauſe he has his heart at his lips. He has been accuſed of a dii- 


poſition to intrigue z and he proteſts, that if ever he thought him 
ſelf guilty of the ſmalleſt artifice, or of the leaſt ambiguity in his 


actions, he has always been the firſt to accuſe himſelf ng to ace. 


knowledge his fault. | | | BW, 


Very ſeldom will you ſee ſo much aclivity united to ſo much 
tranquillity, ſo much natural vivacity to ſo much moderation. It 


is abſolutely impoſlible ro prevent his purſuing and carrying 
through an enterprize in which he has ſeriouſly engaged; but, on 


the other hand, he blindly ſubmits to the determinations of Pro- 
vidence, and regards every thing that comes to paſs as an effect of 
the divine will. He is incapable of committing an act of injuſtice, 


or of perſiſting in error; never will he be guilty of premeditated 


offence, nor of proſecuting ſentiments of reyenge. He is timid to 
exceſs, and poſſeſſes a courage that riſes to intrepidity. If, unfor- 
tunately, he has committed a fault, either from imprudence or cre- 


dulity, he will frankly confeſs it, even in public. Credulity has 
ever been his great failing —a failing of which it is impoſſible to 


cute him, Let twenty perſons deceive him one after another, he 


will not, abs believe the twenty-firſt capable of deceiving + 
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him; but the man who has once impoſed on him, loſes credit with | 
him for ever. The impreſſions he has received are not to be ef- 
faced. In his youth his want of eloquence was almoſt e Ne | 
and now he is followed as an orator, | 
Again I repeat it, what he 56 not catch immediately, he never 
will underſtand by dint of ſtudy. Nothing he poſſeſſes is acquired; 
_ every thing is, in ſome ſenſe, given him. Every thing with him 
is intwition, and what has taken poſſeſſion of his mind, never leaves 
him more: in all points of view he examines every object; 
weighs it, lays it up, and identifies it with himſelf. He rejects 
every idea which he cannot harmonize with thoſe he has already 
received. The eternal bleſſedneſs of the righteous, and the (lighteſt 
ſhade of a ſilhouette, walk hand in hand in his ſoul. - He refers all 
to one and the ſame end, and finds that great end every where, 
He is ſolid, with a decided diſpoſition to levity: with his religious 
ſentim-nts he blends a gentle melancholy, His extreme ſenſibility 
diſcompoſes not his natural ſerenity ; and his good-humour rarely 
leaves him half a day together. He loves, without ever having 
been in love; he has never hitherto loft a ſingle friend. His 
fundamental character coptinually brings him back to the grand 5 
precepts he has laid down as the rule of his own conduct, and of 
which he has formed to himſelf the following code ; 


| . Be 1 "EY art. Let nothing be great, or little in 
a thine eyes. Be faithful in the ſmalleſt things, Fix thy atten- 
tion on what thou art doing, as if that were the only thing thou 
'© hadſt to do. He who has acted well at the moment, has per- 
« formed a good action for all eternity. Simplify objects, whe- 
* ther in acting, or in enjoying, or even in ſuffering, Confine 
thy attention to the preſent moment, to that which is neareſt and 
. © moſt preſſing. Acknowledge the wiſe Creator in all things, in 
the ſtarry heavens, as in a grain of ſand. Render to every one 
© his due. Give thy heart to him who governs all. Be 
« juſt and exact in the minuteſt details. Live in hope. Learn to, 
Wait with patience. ou to enjoy every thing, and to forego, = 
* every thing.“ | 1 
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1 Mell now d BEG on the — from 1 


| and as if I knew der cf the original.” 


5 A poetic 33 much e and Rill 1 more ſeavbility, 5 
good nature carried even to imprudence.—Theſe a are what can 
| 8 be refuſed to this 9 Js 


The 8 expreſſion, or, in 9 words, 2 fertile imagination, 


Joined to a quick and delicate feeling, i is to be found particularly in 
the contour and poſition of the forehead, and more particularly ſtill 
in the do NAS arch of that ferret 8 | 


By c contours cently rounded, the „ is depicted i in every 
part of the face, without any thing acutely angular. The ſame 
character appears ſtill more diſtinctly in that MOTION Ups trait 
common to all young children. 


The 1 interval between the noſe and the mouth is the indi- 
cation of want of prudence, and of Precipitation. | 


The inferior contour, from the diodes lip to the extremity. of the 


chin, point out the man of application, and the friend of order. 


This part of the drawing is not perfectly accurate ; for the under 
lip is too ſtrongly marked, and the hollow above the chin ought to 
retire ſomething more, though very little: but ſuch as we ſee them 


here, theſe traits announce in the original a fixed character, a correct. 


neſs of intellect, which neglects not the moſt trifling details; though, 
on the other hand, the expreſſion which they produce is weakened, 


nay totally enervated, by the lengthening of this whole ſection of 5 
che face, and of that which is N to the noſe. e 


The whole face e a Kaas ſelf. Jerelition : he frims 


along a effort: 2 he breathes at his caſe : he has a Jorwng air: 


he 


210 rr eurstes ses. 4, 


be is on the wit But I acknowledge that it would be a ballet 


of infinite difficulty to collect theſe different characters into one 
465 definition. „ | x. 


5 Without knowing the Ea and to form a judgment of the 
"filhouette from the total abſence of ſtrait lines and acute angles, 
and from the lengthened traits of the middle part of the face, 1 
would affirm, with perfect conviction of being right, © That I per- 
© ceive in it great. ſtrength of imagination; feeling rapid and lively. 
but which preſerves not the firſt impreſſions for any conſiderable 

© length of time; a clear underſtanding, engaged in the pnrſuit of 
© knowledge, and attached to analyfis rather than to profound re. 
« ſearch; more judgment than reaſon ; great calmneſs, with much 
- © aQtivity, and facility in proportion. This man, I would farther | 
© obſerve, is not formed for the profeſſion of arms, nor for the la- 
© bours of the cabinet. A mere nothing oppreſſes him. Leave 
© him to act with perfect freedom ; he is already but too heavily 
© loaded. ' His i imagination and his ſenſibility transform a grain of 
* fand into a mountain; but thanks to his natural elaſticity, he is 
© frequently not more ee «5 the weight or a mountain hood 
. 8 a grain of 1 | 


When the features are in the leaſt relaxed by Nature, art uſually 
preſents them much more relaxed in her imitations ; in like manner 
alſo, what Nature has compreſſed, Art compreſſes till more. Art 
almoſt always adds or retrenches ; very rarely does ſhe obſerve the 

- . dimenſions and proportions which Nature has preſcribed. | 


The oppoſite print is a proof of this. It preſents the image of 
the perſon whoſe character I have juſt traced, and whoſe ſilhouette 
has now paſſed under review. You have YT 1 88 che truth 
it is the Author of vgs Work. „„ 
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The Kketch of his character, di rawn by himſelf, is nearly in the 
condition of his portrait: it has its merits and defects; I mean 
they are both exact in ſeveral reſpects, and in others far from being 
ſo. Indeed the original is eaſily diſtinguiſhable, but the reſem- 
blance is by no means perfect. The portrait is drawn more than 
in profile: it preſents, the face turned a little outward, and conſe· | 
| * admits not of an ert e with the homers, 2 


"4 announces more wiſdom and penetration. Why ? Becauſe 
the angle below the noſe is more obtuſe. On the other hand, 
you find in this deſign much leſs poetic expreſſion, becauſe the 
under __ of the face projects not fo dnn as in the n 
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HFere the whole ente e the mp; of a thing, fo 
than its activity:: The noſtril denotes ſenſibility and moderate 
deſires. The jaw gives not the vivacity of the character with 


ſufficient force, n and tender afeQion is We in un 
eye and mouth. : 


ee. 


bank PORTRAIT, —— the 7 | 


* 


This is he ſame e ebay three rds of the 
face; its identi:y is diſcernible in each trait it RY but ION 
0 in the whole taken together. 
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The inimoderate Keck of the under part deftroys all the pro. 

Portions, The principal form is quite deranged. The upper 

part of the head, and particularly the right fide of the agrees | 

is not in harmony with the poſition of the noſe; the eyes are not 

enough fore-ſhortened. That excepted, this attitude and this. 

manner of drawing wound be * characteriſtie for . 
fioognomy. | „ e 
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The noſe is more maſculine; but it has leſs Rnd, The 
mouth has more preciſion: you obſerve in it a great expreſſion of 
| Loodneſs, but it is too childiſh. The bone of the eye is better 
marked here, while the ſurface of the forehead is defective i in point 
of truth. Every thing in this face is violently ſtrained. The eye 
is rather haggard, than the attentive eye of an obſerver : with ſuch 
4 a look, one has rather the air Wo en viſions, than of . 

5 ny realities, | \ 

Though this pine; in Aber oo aariviizors i ci original 
4a ſpirit than the preceding; though you perceive in it a tint of 
coldneſs, avd even infpidity, it promiſes nevertheleſs a character 

gentle and peaceful, who wiſhes no ill to any one, who is ſubject 
neither to caprice nor violent tranſport—in ſhort, a character rather 
_— for — than for giving A ” up | 
* this pottrelt; in — has not the func manners, 

we ſame taſte, nor the ſame originality with che firſt. 5 


| To portrait 8 this compariſon may ſerve as a uſeful leſſon g 
ds they, for the moſt part, endeavour o give every feature apart 
© with ſtrict fidelity, without greatly troubling themſelves about the 
effect which the whole is to Pope uce. 
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Such 8 may be den to thoſe authors who, in order 

| to delineate 4 moral character, copy ſome traits of it with ,much 

co. rectneſs, and afterwards compole a whole i in which it is impoſ- 
| * to diſcover the original. „ | 
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9 ſhall ſhortly reſume this ſubje, and treat it in detail, in n che 
Lectures on Portraits. 
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PROFILE OF —— the Plate 
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LY This profi'e, [rar OM it be PAP FIR or 9 er nevertheleſb, 
molt powerfally ſignificant: it proclaims a creative mind, fertile 
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_ invention, and filled wich the noble i images which it 0 7 
abroad with ſuch unbounded 8 hy al SO Od mm 


This may be. diſcovered in the contour of as . 2nd. in” + 
upper lip, ſuſpended over the lower, Without touching it. Nothing | 
can be more charadteriſtio, more deciſive, than the whole of * 
We lip: 1 indicates intenſe. 0 and be talle. 
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The cavity 8 the noſe and the 5 contains as much 5 


-poetic expreſſion as the arch of chat noſe, wow ſeems es 
for delicate ſenſations. 


P > 2 
* 


The 1 is a "as of obſervations and experiments 
and, laſtly, the chin projecting OT, ſeems to affix the ſeal to Re ' 
Ok of the 1 ety” | 


E E. x 5 2 | j 
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CONTOURS OF FACES IN VARIOUS POSITIONS,—See the Plate. 


A ſimple fragment of outline, the bare delineation of the face 
turned a little aſide, explains at once a multitude of particulars. + 


It would afford me much pleaſure to elucidate this new aſſer- 
tion, and to ſupport it by incontrovertible proofs, if I had not 
partly done this by the multitude of examples already produced, 
and- if the copiouſneſs of the ſubjects which remain to be treated, 
e me to enlarge on this ans 8 

The arch of the forehead, the contour 4 the bone of the eye, 
and its tranſition to che OI oe are "0 of —_ traits 1 88 
truth is obvious. 
The ee of fig. 1, 2, 3, preſent contours of the face i 
turned leſs or more aſide. All the three belong to 855 ſame head; 
5 KEDS. 55 


* 


— 


252 


9 


. eee At 
*r . * 


to ſucceſs in works of art. x Vf. 
Tlͤ.lue contours of fig. 6 and 7, are thoſe of another young man 
great ability, of great application to the ſtudy of his art, 
very correct in his deſigns, 
* ö p 


3 LAVATER'S Furs lo Ron r. . f 
and it is the head of a man of genius, who aQs not always wick 
the moderation of the ſage, n „ 


I᷑ be contours of fig. 4 and 5. have been detached from the 
profile of a very ſenſible young man, who poſſeſſes great talents for 
drawing, and that happy correctneſs of eye, which i is ſo neceſſary 
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on THE CONTOURS or THE Ton UIn . 

THE oppoſite Plates are deſigned to demonſtrate the import- | 
ance of the form of the ſcull and forchead, and, conſequently, of 9 
the exterior contours of the proſile, conſidered in themſelves. c 1 


| FIFTEEN OUTLINES OF FOREHBADS.,—mSee the Plates, 
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Almoſt all tl J On | 8 
moſt all theſe foreheads are irregular. Be” | 
* 


g PLATE I. 
* Ws. 4 > - - * © 2.08 
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The firſt five on Plate I. are leſs ſo than the others, becauſe they | 


224 A : . ————— cs ar 


are at the ſame time the moſt ſimple of all. They may be placed © 
in the number of perpendicular foreheads, though they all deviate _ "2 
ſomewhat from a regular plumb-line. Nature rejects continued | | 
perpendiculars, Never does ſhe ſubjeR an entire body to them 


i} 8 26 x varzz's rurtiosnoux. „ 
1 ! B | 5 this Kai, which i is no where found fixed, has 155 ſerved 
4 4 | only to mark the fall of it. The contour e therefore is the moſt 
iþ extraordinary, as being the moſt perpendicular, and yet you diſcover 
| | in it ſeveral deviations. 
1 Were it pdlible there honld-exift « contonr of the forchead 
4] perfectly perpendicular and drawn by rule, T am convinced, that, 
i with ſuch a forchead, a man would be — of ee a 
| &ngle reaſonable idea. 
| Al the five tes of Plate I, biking to the ſame claſs, 
4 One would be tempted. to denominate them /crutinizing forebeads; 
| at leaſt, there can be nothing more anti- poetic. Their pace is calm 
| Wm} ml flow, grave and ſure : they turn aſide neither to the right hand 
1 | nor to the left; every thing belonging to the province of imagina- 
| tion is foreign to them; they do all according to weight and mea- 
1 fore; they reduce all to rule and e b is the weakeſt, e the 
| moſt thoughtful. „„ 
3 PLATE 3h. 


The flope of theſe conſtitutes their irregularity, They poſſeſs 
an imagination ardent, violent, impetuous ; z and, excepting i, 

they announce ſo many capricious fools, given to a thouſand abſur- 

dities. k, will fingularize himſelf ſtill more than the reſt, 
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1 PLATE 111. 

Here are ſome which compoſe a medley of every kind of irre- 

gularity. Throughout life, and in ſpite of every exertion, ſuch 
1 will never REES any Wig A 8 85 


f | | | 1 * An the heads of this plate in general has Fes ng of 


© | cxprice intheir exc:ſive height; and this defect would be tk. 
5 clent to render them . | ey DO 
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' IWENTY-FLVE OUTLINES OF POREHEADS,meGee the Plates. 


Not one among theſe twenty-five contours of . is en- 


tirely regular. a is more ſo than the others, and would be alto. 


gether ſo, if the lower protuberance roſe a little higher, and 
thereby the concavity in the middle were rendered not quite ſo 


long. Nevertheleſs, it is poſſible, that this may be the forchead 
of a very honeſt man, and a valuable member of ſociety ; but with 


reſpe& to the reſt, they have either no exiſtence in Nature, or they 


ſuppoſe brainleſs heads, or, 1 — are e fools and MC: 


The ane i to which I ſer are potiv to >the laſt degree, 


Let any "iſ take the trouble to trace RE weld fore- 
heads from the ſhade, to reduce them to the ſame ſize, and com- 2 


- pare them with theſe. After having made this experiment, let the 
reader produce me a ſingle forehead like one of theſe, that belongs 
to a wiſe, reaſonable, and judicious man, * 8 will acknowledge | 


that I have miſled him, 


The forcheads a—e are not yet cotally abe but 1 want 
of proportion between the frontal ſinus and the middle and upper 


part, will for ever prevent theſe heads from becoming entirely ſen- 
ſible. b and c eſpecially will be leſs © than the others. 


% 


: 


In the ſecond row e—i I ſee fools only, pon ok, are ſo, be- 


Fauſe the frontal finus terminates in a point. Were it not for this 


point, 8. h, i, might poſably have ſenſe to a certain degree. 


The charagter of ſtupidity, in the fabjeRts of the three following 


_ rows, proce: ds from this, that the line which extends to the end of 
3 the 2 7 . in no ſenſe, of a a 1 data : 
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or THE ART OF PORTRAIT PAINTING. . 


PORTRAIT . is 7 moſt 3 the molt noble, — 5 
the moſt uſeful of all the arts. At the ſame time, it is the moſt 
difficult; notwithſtanding it may N is 4 35 it is difficult, 
and ſo it ought to bye: | 
love was the inventor of this 3 art. Without love it * 
| reduced to nothing: ug yet where are the "= who ſtudy ut 


The tenteſt: part of our ES 4 of the Gs which it 1 


being founded on this art, it is W to wth a few winds ag, 
ing it, as I Figs 


This, ERS. can only be in a . manner; bor this ſubs © 
ject, treated at full length, would alone furniſh a very voluminous 
work, equally new and intereſting, Such a work, for the honour: 


of humanity and the art, will, I hope, one day make its appearance. 5 
But it is not from a Painter I expe it, let his ability be eyer ſo 
| n it t belongs. to the Phyſionomiſt to engage in this under- 
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taking; es muſt be a udicious Fhyfonomiſt, a man of falle, 
and an obſerver, and, together with. this, the friend and confident 
: of a great e = 


Sulzer, that obiloſopher whole taſte i is ſo 5 who con- 
fidered the art of portrait - painting as nearly connected with the 
intereſt of humanity—Sulzer, in his Theory of the Fine Arts,” 

nas furniſhed us with many excellent remarks on this head under 
1 | the word PorTRAIT ; but the extent of it permitted him not to : 
# exhauſt a ſubje& ſo copious in the ſeparate article of a Dictionary. 


Wo | On this art, let any perſon take the trouble to meditate ſeriouſly, 
= and he will diſcover-that-ic is ſufficient to employ all the faculties 
I} intuitive and active of the human mind. Never can it be 

thoroughly inveſtigated ; it is .. to carry it to the utmoſt. 
degree of perfection. * 


I ſhall endeavour to point out 8 of the principal difficulties 
which preſent themſelves in this branch of painting, and ſhall dif. 
tinguiſh thoſe which may be ſurmounted, from ſuch as appear to 
me inſurmountable. Tt is of importance to the artiſt mg the ob. . 
ſerver to he e acquainted with both, | 


* * 


What is the Art of portrait Painting 2—1t is the repreſentation 
of a real individual, or of a part of his body only; it is the 1 repro- 
duction of our image; it is the art of preſenting, on the firſt glance 


— 


fible to convey by words. 
1 has gamen here declared, © That the pteſence of man, 
that his face, his phyſionomy, is the beſt text of all that can be 
« ſaid about him.” If you allow this to be true, and nothing, I 
_ think, can be more certain, of what high 1 , muſt be the 
5 a ren wie! . 


oy of all ths 5 of homes 3 . Mr. Sale, N 
is there one more intereſting, than the ſoul endowed wick 
15 981 and ſentiment ? It is . beyond a . then, that 
the 


of the eye, the form of man, by traits, which i it N. be * 
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Lavarer 's url i⁰ ,, 


the form of man, without RO into the account” the maryelouſs 
© neſs of its N is the moſt 1 vo r Wa 
F e : 


* 
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Were the portrait-painter ſenſible of this wha did he feel its 
importance ; were it ſo familiar to his mind, that he had no need . 
effort to give it a full impreſſion; were he filled with reſpect ſor 
the maſter piece of the ſovereign artiſt; were this ſentiment 23 
natural to him as that of his own exiſtence ; how great and noble 
would he think his art! The human face would be to him as ſacred 
as the text of the ſacred writings ought to be to the tranſlator. He 
would be anxiouſly careful not, to alter the work of Gud, as'ſo 
many unfaithful PORE have altered his word. e 


- 


Our waluck is juſtly excited ae che bungling . 


lator who disfigures an excellent original, and who fails to con- 


vey the ſpirit of his author, With reſpect to the art of which 

we are ſpeaking, the ſame thing holds good. The ſoul is primed | 
on the face; it muſt be perceived, in order to be tranſmitted to the 
canyas : and he, who is incapable of catching this IRC * 
will BEEN: a ee PO 
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5 NN well painted Ported i is an = üg My becduſe i it. 
6 brings us acquainted with the ſoul and character of a particular 
individual. In it we ſee him think, feel, reaſon. 
* in it the peculiar character of his propenfities, of his affections, 
* 'of his. paſſions; in ſhort, the good and the bad qualities of his 
© heart and mind. In this reſpect, indeed, the portrait is even Kill 
more expreſſive than Nature, in which nothing is permanent, 


* where every thing is only a rapid ſucceſſion of movements infi- | 


* 


nitely varied; rarely does Nature preſent the human face i in a 
| 2 light ſo ns as a ſkilful e can procure for it,” _ 
7 Were i it poſſible to fix i in Nature Nn mand eh 1 3 
there exiſted in it points of reſt, it would be undoubtedly eaſier to 

© obſerve after Nature, than after the Portrait, But as the caſe u 


poſed cannot poſſibly exiſt, men being too much inclined to with» 
e from the critical eye of the obſerver, it appears to me evident, 


that 
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thatan excellent portrait-is in effect (in order to arrive at the know: © 
ledge of mankind) of as uſe than e who i ſhews 
herſelf at intervals. | 


© In order to aflign to this art the diſtinguiſhed rank which it 
«© ought to occupy in painting, nothing further need be ſaid. - Its 
t place is immediately by the fide of hiſtory ; ; and even this laſt 
© borrows from her ſiſter part of her luſtre; for expreſſion, which 
js the ſoul of hiſtory painting, will be ſo much the more natural 
© and energetic, as the painter has paid more attention to beltow on 
© his characters phy ſionomies borrowed from real life. A collec· 
„ tion of good portraits then, is a noble reſource for the hiftory- 
* as it facilitates to him the ſtudy of expreſſion ? 
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Where is the We painter who knows how to repreſent 1 
charaQters, who knows to give illuſion to his art? It is uſvally but 
too viſible that he has been copying copies z and even ſuppoſing 
a his works to be the fruit of his i imagination, we find in them, after 
all, only portraits in faſtion, frequently choſen from oO our 
contemporaries, or, at moſt, our Progenitors, 


| This being laid down, let us now Ws fone of the difiicul» 
ties which the portrait-painter may flatter himſelf with * hope 
of IEICE. in the exerciſe of _M art. 


Perhaps the frinkneſs with which I ſhall explain my ideas may. | 
give offence; I hope not; for, I am ſure, it is not my wiſh to give 
the ſmalleſt umbrage. I only wiſh to inſtru, and to lend ſome 
aſſiſtance to an art, which is the imitation of the works of the all- 
wiſe Creator. It is my ardent wiſh to contribute to its progreſs ; 
and, pray, can I do this e WR Bitis out its W 
tions and alt 


Meg portrait-painters are deficient 1 in the ph iloſophical ſtudy ef 
man; that is, an exact, preciſe , and, at the ſame time, general 
| knowledge of his being, This is alſo the great fault which N 
e e e neg works. N 
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Eh A 2 of inſects haye acquired all poſũ ble ſkill in the art 


of deſign, he will, nevertheleſs, paint inſects very indifferently, 


unleſs he have a thorough knowledge of their ſtructure and their 


gualities, 1 in the combined whole, and the Parts: in detail. 


Alſo, in like manner, the portrait-pointes may 1. an e 


copier (a degtee of talent, however, more uncommon than the beſt 


connoifſeurs in the art of defign ſometimes imagine), he will, not- 


withitanding, produce bad portraits, unleſs he has ſtudied with 


tho greateſt attention the ſtructure, the proportion, the connexion, 


the play of all the groſs and delicate parts of the human body, as 


far as they have a decided influence on the exterior; unleſs he has 
A profocyd knowledge of the organiſation of every ſeparate mem- 


ber of the body, and of every part of the face? I conſider this ae- 
. curate and extenſive know)edge as abſolutely neceſſary to the por- 
trait painter; and yet, I am conſtrained to declare, that en * 


have not met with a e one e N 7 - 


Notwithſtanding al I have advanced on this e 1 oth 
myſelf very far from poſſeſling a complete theory of the more 


ſubtle, the ſpecific traits of each ſenſe, of each member, and of 


each part of the face. This theory fo eſſential, ſo indiſpenſable, 
I daily perceive, is univerſally neglecded or unknown; and, 


what is ſtill more ee it is 88285 b the moſt eminent 
ee S. : 


1 


* 


Ina great „ of Skis 8 aſſembled, rake thoſe 


| who have the leaſt reſemblance ; ſeparately examine them z and 
you will ſee, for inſtance, that, independent of differences the moſt - 


clearly marked, every car, every mouth, has flexions, angles and 
traits, which are common to all individuals, or at leaſt to the 


greater part. Theſe traits will be ſometimes ſtronger or weaker, 


more acute or more obtuſe; but you will find them in every man 
who is not a monſter, or, at leaſt, whoſe conformation i in that pity 


ticular trait is not faulty.” 


= 


To what 3 then the knowledge of the greater oraportiags | 
| of the ys and of. the face! a knowledge which, dfter all, has 


not 
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not ben Pes wuhdly inveſtigated, and which moſt Areal very 
much needs to be rectified. (A painter, who is a phy ſionomiſt, 
will one Cay confirm this deciſion: mean- while I ſubſcribe it at 
my own riſk.) I ſay, what purpoſe is ſerved by the knowledge of 
the greater proportions, if we neglcat to ſtudy the ſubtile and deli. 
_ cate traus, Which are quite as true, univerſal, , preciſe and ſignifi- | 
cant? It ſerves no purpoſe whatever; and, in this reſpect, the 
progreſs made is fo trifling, that 1 defy the ableſt painter, after 
having drawn a thouſand portraits, to give us only a tolerably exact 
theory of the mouth. I do not Tpeak of the interior ſtructure of 
the mouth, but merely of its form, as far as it relates to the art, as 
far as the painter might, and ought: to have ſtudied: it, without 
exacting of him an anatomical kaowledge of * interior parts. 


Unhappily che fame obſervation . to every ſcience, to 
every art, from theology down to the ſimpleſt mechanic en ploy- 
ment. The ancient track is ſervilely puriued ; we do nothing but 
repeat and imitate z ſeldom or never do we penetrate to the ſource, 
thence to ſet out afreſh, without paying any regard to received pre- 
judices. Thus we perpetually fall back into the ſame miſtakes, 

and never get diſentangled from he trammels of our An weaving, 

Ny over whole volumes of the beſt nortraita. executed by the 
greateſt malters, and examine the mouth only (I have done it, and 
therefore I ſpeak with perfect knowledge of the caſe); but firſt 
ſtudy the general traits of that part, in the new born infant, in the 
youth, in the man, in the aged perſon; when you have found theſe 
. traits, compare them with the works of art, and you will be ob- 
liged to acknowledge that moſt painters, I had almoſt ſaid all of 
them, are deficient in knowledge with reſpect to the general theory. 
of the mouth. Seldom do they hit this general character; or if 
they do, i it is by chance, Every thiog, however, depends upon it. 
Is detail, are characteriſtic traits, any thing elſe than ſo many ſhades 
of the general expreſſion ? The eyes, the eye brows, the noſe, and | 
all the other parts of the face, meet with no better treatment than the 
mouth; in all of them the ſame faults occur. However, as the : 
parts of the face have a relation to one another; and as this rela. 
tion is general, notwithſtanding all the diverſity of faces, in like 
manner alſo there i is a relation between the ſmalleſt traits of every 
en 5 ö ſeparate 


* 


var PHYSIOGNOMY: . bn Gs 


; Raten part of the face. The relation. of theſe 8 R 
infinitely varied; and the ſhades of the particular traits of each 
part are altogether as various, notwithſtanding their general re- 
ee | 


Without an ee knowledge of the relation which i is ever to be 
found between the parts of the face, between the eyes and mouth 
for inſtance, it will be by mere chance, and a very great chance i 
indeed, if the painter ſucceed in marking thele relations in his -. .+ a 
e 8 — 


11 will be rely by chance, Fi pack kobe if a angle one 
of theſe laſt is well deſigned, without an exact knowledge of the | Bl. 
integral oy which ee the Principal diviſions of the face. 1 5 > 


Theſe refleftions ſhould engage the artiſt cardutly to. lady 
Nature, if he means to reach excellency ir his art, 


I would, | however, by vo meins e him to neglect the works 3 
of great maſters: they undoubtedly merit his regard; but no con- EET 
fideration of them, no diffidence of opinion reſpecting his own abi- 
lity, ſhould prevent his ſeeing for himſelf, and keep him from ob- 
ſerving Nature in great and in little, as if no one r had ſtudied her 
before him, or were to do I it after him. 

Voung artiſt, without this Abele your glory will blaze and 
dilappear like a meteor, and your reputation ſpring only from the 
ignorance of the age-in which you "oe N 


| Moſt „ REA thoſe of the greateſt ability, as well 
as moſt phy ſionomiſts, imagine they have performed wonders when 
they expreſs the character of the paſſions, in the moveable and 
muſcular parts of the face. They pay no attention, they ridicule 
you, if you tell them that the ſolid parts, independent of the mo- | 1 
tion of the fleſhy, are the real baſis of drawing and painting, In - 8 
vain do you adduce proofs of it; in vain do you favifh good ad- | 
vice upon them; for, after all, they will purſue their own track, 
and that with an obſtinacy that would N out the patience of : - 
on 2 N 1 EE 
| fp Till. 
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mical ſociety, or an academy of painters who are really phyſiono- 


obſtacles oppoſed to the progreſs of this ſcience, is the aſtoniſhing 


"5 vai iety of faces, and at the ſame time their aſtoniſhing unifor mity , 


* 


Till rudicious meaſures are taken to carry to perfection the art a N 
portrait painting; till the principles of it are fixed by a phyſiogno- 


wiſts, we muſt advance with the pace of a tortoiſe in the career of 
that ſcience of which I am treating, whereas it were eaſy to 
proceed in it with the ſpeed of a giant. One of the principal 


fate of imperfection in which the art of PER ng Yr. 
continues. 


4 


Sometimes the eye or the hand of the painter is in fault; ſome- 
times it lies with the perſon who fits to him; and ſometimes both 
are to blame, The former ſees not that which is, or is incapable 
of drawing what he ſees; the latter is perpetually changing his 
fituation, But ſuppoſing the object perfectly immoveable ; ſup- 
poſing even chat the attentive eye and dexterous hand of the 
painter left us nothing to wiſh, another, and an inſurmountable 
difficulty, ſtill preſents itſelf— it is the following: That every at- 
titude, every momentaneous ſituation of the body, is forced and 
ceaſes to be natural, when it is continued for any time together. 


What I have juſt advanced is nothing compared to the import- 
ant obſervations which ſtill remain. This field, as far as I know, 
has never hitherto been cleared for cultivation. Sulzer himſelf 
has only thrown a glance on it as he paſſed by, and the form of his . 
work hardly permitted him to do more. The largeſt volume 
would perhaps be inſufficient for the full diſcuſſion of a ſubject fo 
copious. It would be neceſlary to take a review of the moſt cele- 
brated portrait- painters, and to form a judgment of their works ; 
it would be neceſſary to lay down the principles of the art. Laſtly, 
the young artiſt has need of -preciſe rules, conſidering the infinite 


and it would be neceſſary to aſcertain 1 5 we 
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Te is ating it ſhould be ae accurate, even a fur 5 


to have a certain degree of reſemblance. + The form of the face is 
wholly deſtitute of proportion, The upper and middle parts are 

EF lengthened too much; the under is too ſhort, Phat ſtrongly 
+ marked noſe is not in harmony with the delicacy and foftneſs of 5 

te mouth and chin. The relation, which ſhould have appeated, 
- of the forehead to the noſes has not been preſerved the moſt diſ. 

FY guſting diſproportions every where preſent themſelves, even in the 

very outlines Theſe eye- -brows, theſe eyes piercing: and full of 


N 
Ns * 
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* * * * 1 + - 
— Hh; Maids once EE IE ado tits Kt AR Art CBS not HH : 4 — 
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2 ee 7 


fire, demanded a forehead drawn with more preciſion, contours | 

ſofter and more undulatory. . whole of this. part has 21 i 

DM . „ 77 1 
; Notwithſtanding the N ary ae ik head, we nil 4 
diſcover in it the character of a great genius, the man of taſte who "0 
: thinks ingeniouſly, who has cultivated his mind, and enriched it þ 
with uſeful knowledge. On the other hand, you are tempted, | 
without the imputation of being toa ſeyere, to aſcribe to this phy 3 
ſionomy a degree of caprice, of eg, of coldneſs, and per- | 4 
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i 1 have already given it as hy opinion, chat ae Wand WET | 

ference are by no means incompatible i in the fame character; if 

ever this mixture was ps ae +. 10S £3 it 181 in this face, 3 | 
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draw ing by. Seidelmann. n This e, is rather that. of, * 
than of a aa Tn. | ERC | 


The ſlanting 5 the mouth: cannot. eelldiy be correct. This: 
excepred, the combination of the form and features produces a juſt 
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cull with much attention: it is a luminous deme, where 
every thing gives a diſlinct and melodious ſound. The eye ſhin s 
with a . pg 55 e ath che ſame: 2 it emits not a 70 


That plump Ling open 2 announces haben taſle, — ſeem 


The whole aca Pin ther, 3 in particular the eye · bro | . 
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perior manner in a buſt f Mengs, Which is at Carlſruh in th 
poſſeſſion of Mr. D Edelheim, his his friend, gud. a ſincere pr * 
moter * the, fine arts. os 1 


freedom. which diſtinguiſh all the works of Mengs, and eſpecia 


_ thoſe of the drawings which 0 have ſeen in the col of Mr, 
J D . c 
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| The) painter bas been very Jacky | in his choice of the dated 
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1 ſhould be mot to 45. that 85 upper e ef als 6 is 
Engliſh, and the under German; it is drawn in the attitude and 
* light which fair faces of thay kind, i Ns 
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formed to reliſh beauties which ſtrike the ſenſes; But the mout / | 
were it drawn even with more preeifion and truth, would 0408 v8 - 
'Þ preſerve a ſlight. tint of N — indifference. 3 


bear the e of greatneſs and dignity, Zh Rs. nn) lira F. 


All cheſe expreſſions, at leaſt I think ſo, are given in a very {us 


| The buſt * of 9 ; charaQter Nill more hoy thong the portrai t ; 
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In ell never be n that this head i is ordinary, or - dan-whs | : 


e of mediocrity, were there nothing elſe on which to found 
a judgment, but the form of the forehead. The eye, Particularly | 


the left, promiſes a great man. The original of this portrait per- 
Ar is one —of wr "eli I am . oP no TIM: : 


* 


as: 


cats; er 


deciſion which I have pronounced. 


This fort of küsse) ſuppoſes a a man 18 Keen himſelf | 
| "WE TH and in a decided tone; but what he ſays will contain 
as much ſenſe as truth. At once he will catch the right view of 
the ſubje& under diſcuſſion ; and, without ſpending time in idle 


preambles, will explain it with precifion, carefully avoiding every 


ſpecies of digreſſion and pedantry. In him precipitancy is the 
effect of vivacity, perhaps even of obſtinacy z but never of weak 
' neſs. Inclined to indolence, he ſurmounts it by his natural 
When. e to bend, he ſoon recovers bis creft 7 


c. A. D. R. Do & Wage the 1 18985 "EN 


* „ 
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| fornewhat' to harſhneſs : but this very circumſtance Fenders * 
iter 3 8255 of ply Gognomic obſervation. 155 


3 


| Thenoſe inclining to the ſenſual, nd the and; 0 of the 3 
which i is ſtill more ſo, not to ſay abſolutely groſs, weaken, in ſome 
meaſure, the poſitive faculties of the character, but deſtroy. not the 
It is confirmed, on the other 
hand, by the mouth, and in particular by the line which divides 
it which announces refleQion, RING and taſte, 


one is a fa ace really preat, and a plat in the moſt a four . 
5 able point of view. 0 
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As, examine the eye and the eye-brow, or that noſe i in 


which and light ſhade are ſo happily diſpoſed, and every one of 


theſe parts will become ſingly the diſtinctive ſign of a judgment 
that riſes almoſt to intuition, of a tact the moſt acute, and a taſte 5 
the moſt” refined, capable of deriving wg delight from the | 

e of poetry. TE „ . 1 


1 1 * 
- ' I. 
Fo 


That forehead, that luminous eye, and the contour of that noſe; _. 
indicate a ſpirit of order, the declared ny of every Ts Ho 
confuſion. : . Oe . 

ng! heſe upper parts af the face are not in perfect harmony with : 
the under, which 1s drawn with leſs exactneſs and delicacy. 
Obſerve, however, that this laſt part being ſofter and more fuſcepti- | 
ble of motion, is ſeldom delineated. with ſufficient accuracy. It is 
moſt expoſed likewiſe to the ravages of ſenſe and paſſion: conſe- 
quently it is more liable to change and degradation than the 
other; it ought. to be conſidered not ſo much the ſtem of the 


ſummit of the head, as a branch e from 1 it, * 


Let us now return to the portrait : I think I perceive ſomething a 
of ill humour on the lip, which, in its relation to the noſe, an- . 


nounces in other reſpects a concentrated force, much firmneſs, and C 


* 


great richneſs oh imagination. 


| This is one of the faces whoſe ſuperior merit will be a thouſand | 
times better perceived by the ' Phyſionomſt than by the man of the * 


N world. 7 


% 


From the arch of 5 crown of the head to the 1 part of the _ 


neck, without the leaſt exception, I have never met with a fingle 
being who has ſo much flattered my phyſiognomical ſentiment, 


and who is more e of deen the ſuperficial W | 
Beyond the ſlighteſt apprehenſion of being miſtaken, I am per- | 

fectly certain of the fact, when I advance, That a judgment 

«* ſound and clear, that a poetical ſentiment the moſt exquiſite, . 

* that the dignified courage and energy which contbtute the . = 

* unite in this character, and are painted in this 8 
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SILHOUETTE OF THE SAME PERSON. mee the Plate. 


Oppoſite I ſubjoin an exact filhovette of the ſame perſon, which 
will confirm the deciſion I have progounced, and rectify the de- 
ifs of the Portrait. 5 


The forehead, the SRO and the chin, PIR: evidently gained 
in this fimple drawing traced after the ſhade. We are again led 
by it to this concluſion, that art is totally incapable of ſeizing 


every tint of Nature, who is ever faithful to herſelf, It affords an 
opportunity of .inculcating, once more, on all painters, deſigners, 


artiſts, obſervers, and phyſionomiſts, a truth Which cannot be too 
often e An almoſt n will mar every thing.“ 


E. a 5 


C. A. de S. Wa. — Se the Pr.. 


„„„„%˙wn vw, 


” groan: judgment, as if a firanger mind had taken this form of 


face, which 1 is 1 8 of erpreffing! its energies,” / DR.” 


- 


This portrait, in fe, is diflinguithable 3 there'is, nevertheleſs 
in it a ne air 5 paz its e | 2 HA. + 


This b is not near ore the e precoing, in che 
een of che . TE 


* 


In truth, wat intelligent look announces a man "EP the ordi- 
nary level, but the noſe has loſt too much expreſſion. Can any 
one diſcern in it the ſame penetration, and that rapid ſentiment of. 
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you will or not, o on account of his gentleneſs and . e 


head, from theſe eye - brows, or that eye; but, at leaſt, they win : 
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The under part of the face is weak and childiſh; it wholly bes ii 
lies the character of the original; it forms a contraſt with the eye, | 
the eye-brow, and the forehead, (however much weakened theſe i 


amo ode a Wye 
whos 


traits may be in this portrait) from want of eorrectneſs in the draw- 
ing: a new proof that a portrait well executed, and even like to a 
certain Genre oy" ec do pear in) ae to this e x 
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Ina libel, fo luden a ande: is diobguret by a foe traits 5 
| lightly altered, but prefented with an air of truth; and a coun« 
terfeit piece of money has curreney for ſome time, hy means of an 
artful alloy which RY on che inen, but cannot deceive the 
connoiſſeur. 
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W pm be the Plate,” 


Oppoſite i is another head in which both the Swi, and the 
light and ſhade, ſeem expreisly intended for the phyſiognomicat 1 
obſerver.” It is RISER Eder 5 the I of truth. | 


Had I nothing to conſult but the forchead, the bene bie N 
ciſion of its outlines, I would immediately declare, that this face, 
without being of a ſuperior order, indicates in the whole, and in 
every part taken ſeparately, a mind ſerene, a man judicious, inca- 
pable of artifice,” honeſt and ſincere, whom you muſt love whether 


This manner of 601 may be infoirely uſeful to the ider of Ny 
phy ſionomies. Every thing in it is ſo clearly perceived, and ſo . ON 


accurately expreſſed, "What ſerenity, what candonr't in "Chis look I' 
Dares any one call it ſtupid or treacherous? Ros 
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Perhaps you expect not any chin rubric great from his 8. 


ien a ene which they are incapable of betraying. The 
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veſe decidedly ite above medicerity, were there nothing but the 
8 705 to dictate the eilten. | : | 


and fall of the locks concur in ſtrengthening the good opinion 


and the exaRtneſs of their harmony which produce this impreſſion, 


| docility : : after vioJent and frequent exertions, he often finds him- 
ſelf Fi advanced than when he dean to act. 


ſary to be a very profound connoiſſeur. Without ſcruple ſuch a 
| ſpirit as this would overthrow every thing, provided he himſelf 
\ ſtood, He ſeeks to penetrate objects, but conſiders them in a falſe 


leſs turbulent. In ſhort, he would be capable of more attach- 
ment, with a mind leſs eager. A real ſervice would be rendered 
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| What oi ad! What an amiable temper ! What do- 
cility, calmneſs, and benignity! To the feeling of all mankind I 
appeal, whether there is not viſible, even in the chin and neck, | 
an air of probity and frankneſs ? The very hair, the arrangement 


which we had formed of this face : it breathes contentment and 
probity ; and it is eſpecially the beautiful proportion of the parts, 


4 * 
. G. 
. f 


PORTRAIT. K. — See the Plate. 


The oppoſite RY contains very ras faculties, The views 
and projects which engage his purſuit are conceived with much 
energy. The forehead is obſtinate. It ſuppoſes a man who 
follows up his intention with vigour, but who frequently fails, 
from a deficiency of wiſdom, of refleQion, of information and 


In order to perceive chat this face is rerfeatly 3 in harmony with 
itſelf, but very little ſo with ſurrounding objecis, it is not neceſ- 


point of view. He is prompt to ſeize, but every thing eſcapes him 
in en inſtant, Were he leſs ardent in his deſires, he would be 
rich. He would be much more ſucceſsful, if his ambition was 


to ,. if it were poſſible to fix him. A Phyſionomy more 
original | 
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original hi better <del 1 bave hardly ever ſeen. To. © 
lead ſuch a man, it is at once very eaſy, and extremely difficult. | 
If you betray the ſmalleſt appearance that you mean to direct him. 25 


you will profit nothing; but manage him with addreſs, with a. 


certain degree of ' firmneſs ſeaſonably oppoſe him, make him feel 


your ſuperiority leſs by words than by EN and Tow may be N 
certain chat he will not reſiſt you. TOS Br 3 


MALVIEU.—See 25 Zend 
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This f ſort of portraits is, in many reſpots, tie mot FONT vai: 
phyfiognomical ee 4 $4 


. . the contours 16. given wich ſufficient hike 
neſs and accuracy, I ſhould perhaps give an excluſive viſa: 
to the profile: but on the other hand it, too, has its difficulties z7 . 
and particular features, which are. generally neglected in a profiles: 
eſcape not even the moſt ordinary painter in repreſenting the full 
face, or three fourths of it. Whatever be in this, the attitude 95 
which reſults from three fourths of the face, is; I think, one of yy 


7 : 
- SHE 


You Aerie] in it, in all their N Fe contours of the! 


- forehead, of the cheek, of the chin, of both the eyes, of the noſe, 


and of the mouth. Is it poſlible, for inſtance," to imagine for this 
porttait a poſition more expreſſive and more characteriſtie ? The 
contour of the forehead diſcovers. leſs prudence than caprice; it 
forms a contraſt with theſe eyes ſo lively and ſo full of fire. The 
eye-brows admirably well depict the ingenious artiſt. © That bony 
and broad root of the noſe is the diſtinctive mark of maſculine - 


energy. At the ſame time, there is a want of harmony between 


the mouth and that decided look: theſe two parts have not been 8 
The mouth ſeems to announce more 
ee gcodnels, and e than the reſt of the face. 


AYES 


9 N 5 
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if 240 | LAVATER'S PHYSIOGNOM Yc 


| How much to be regretted that premature death, which de- 
ff N prived the arts of talents ſo promiſing! What might not have been” 
FURY expected from an artiſt, who, fo early in life, ! his own pry 
14 1 . trait with ſo much boldneſs and preciſion *. ' 5 
Earn N « | 
4 
4 id 15 a 
i QUESNOY See the Plate. 
[i | 4 | | With the ſlighteſt knowledge of mankind, were the judgment 


to be formed only from the eye · brows, you would at once declare, 
2 this is not the Portrait of an e man. 


- This i is not, GE the look of genius, but it is fan of ſenſibi- 
lity and delicacy. There is an expreſſion of dignity and'taſte in 
wes © the noſe, It is a pity the mouth ſhould be concealed and drawn 
1 with ſo little preciſion. That forehead floping backward, and 
wo: _ _ ._ terminated in a point, ſuppoſes talents, capacity, a diſpoſition to 

e and NP in execution. 


Before us we have only a fourth copy, but the figure of the face 

is not for that leſs original, both in the whole, and in the parts 

taken ſeparately: a clearneſs and a harmony predominate in it, 
which, on the very firſt approach, captivate our affection. Turned 

the other way, _ «deer I believe, would 3 ill more. 


A Dyk, = painged i it, preferred the effect of the | ime to 
that of the phyſionomy. His characters are leſs diitinguiſhed by 
the accuracy of detail, than by leading ſnares, * the manner 
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3 to execute in the grand taſte, he attached himſelf 
more to the principal form and ipirit of the face, than to a ſeru- 
pulous exactneſs. He imitated er as a et. than as 4 ee 
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« Fg 
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K. 


u... the Plate. 


The expreſſive height of the forehead, and its poſition, which is 


by far too perpendicular, injure the real character of this portrait, 


though, in other reſpects, a tolerable likeneſs. But to take it as it 


is, we mult always allow to the original a mind clear and diſpoſed. 
to the love of order: a heart generous, frank, incapable of artifices 


much application, calmneſs and reflection. We muſt rank him 


with perſons who have ability without genius, who are firm with. 
out harſhneſs, ſtudious without pedantry. A delicate ear, an ac- 


curate eye, a judgment which examines in ſilence, activity without 


buſtle, a noble modeſty, a defire to oblige. Theſe are qualities 


which it is impoſſible to overlook in this character, though weak- 


ened through the faultineſs of the drawing. 


The arch of the forchead and of the Gall many contain acquired 


riches, clear and diſtin ideas 3 bat you muſt not 1 55 into it 128 | 
a creative genius, | 


To form a judgment of him from the look, this man muſt have 


had the moſt happy difpoſitions toward becoming a great artiſt. 
He perhaps would not have excelled in works of invention; but 
his good ſenſe, his calmneſs, his application, his gnergy and per- 
ſeverance, would have rendered him uncommonly dexterous in 


execution: a haſty or ſlovenly piece of work could never be to his 
taſks, e e 


After this, would you wiſh to ſee, in reality, a perfect model of 


probity and modeſty, the moſt ſerviceable, grateful, and affectionate 
of mankind ? J muſt refer you t» the original of this Pons Mr. 
Iſrael Hartmann, now ſettled at 8 | | 
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THE PRECEDING SUBJECT CONTINUED» 


: 1 en THOMAS nE. —45. the Plate. 
oprOSTrE is is a portrait 1 after the original painting of 
Holbein in the poſſeſſion of Mr. de Micheln at Bale, and which 


deſerves to be ranked r 888 5 N eee of 


. 2; 8 5 85 2 8 
1 SY 7 8 * 0 
OW: i 5 | 85 


In vain will any one attempt to 8 the ſpirit Which * to 
emanate from this wonderful production; it is not in the power of 


the deſigner, however great his ability, to convey by the graver 


the expreſſion of an original which conveys the impreſſion of hav- | 


ing proceeded from the hand of a ſuperior being. Yer what truth is 


viſible in this copy ! What an air of authenticity! It is not poſlible 


that this ſhould be the production merely of imagination. 


Here is one whom you may confidently call a man, one who 
merits apes appellation. Here is a figure preſented in the beſt 
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poſition poſſible, and in the moſt advantageous light; though i it i9 


to be regretted that the forehead is covered by the hat. All force, 


all energy, who would preſume to reſiſt that lion- like countenance? 
How well aſſured is that man of. whatever he knows, and of what 
he fays | Who will attempt to impoſe upon him? Who dare pre- 
tend to lead, to move, to model him at his pleaſure ? What unity! 
What firmneſs" and profundity ! ! what manly virtue! what un- 


; ſhaken prudence! A ſpirit weak, timid, irreſolute, or trivial, could 


not ſupport the cold diſdain of his ſilence. How that reflecting 
look penetrates you! With what eaſe he ſees through the jargon 
of flattery, or that of unmeaning politeneſs Ho directly he ad- 
vances to his object! He cruſhes us into the duſt, and raiſes us up 
again. Call this declamation, if you pleaſe; with" me the word 


is of no importance. I am convinced that you feel me in the right, 


whether you have candour enough to allow it, or whether you 
affect not to ſee what forces itſelf ou hea notice, „ » 
"This ice; SIR For this 1 ng chin, and the thick FEED b 


Poſe a nape uncommonly brawny; and, notwithſtanding this pro- 


digious force (I had almoſt called it the force of a bull), what 


delicacy of judgment, what ſprightlineſs, What attic ſalt in the 
8 or in the line voy which W it 5 8755 


1 ſhall Pads ſtop, as, in all piobablity; I tall take bon. 


more chan once, to e to this head. | 
cou ST ADION, MINISTER or STATE ro THE ELECTOR 07 
| TREVES.—See the Plate. B 
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The ſtateſman, the accompliſhed man of buſineſs of the higheſt 
Importance, who diſpatches it with equal facility, expedition and 
exactneſs, who effects whatever he will. This is what the eye of 

a connoiſſeur will Inſtantly diſcover 1 in this 1 image. 
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Theſe eyes arreſt and penetrate you: they remove the reſpectful 
veil with which you had covered yourſelf in the ante- chamber. 
The heart expands to that aſſured look: the moment you are in 
his preſence, you feel encouraged by, the gracious manner in 
which he receives you. 

Every eye whoſe upper eye-lid is thus folded upward, whoſe 
contours are ſo preciſe, ſo ſharpz whoſe lengthened angle termi- 
nates thus in a point ; I ſay, every eye thus formed, decidedly an- 


Nounces an intelligent aQtivity, 20 


In this copy, the ſprightlineſs which belongs to to the character of 
the original has not been preſerved; but, from the combination 
of the features, the phy ſionomiſt preſently infers it. He perceives 
the ſource of it in the eye, in the noſe, and eſpecially in the middle 
point of the lip, and in the folds of the cheek. He will farther 
diſcover in the angle of the right eye, and the parts adj Joining, a 
gaiety where wit and gentleneſs are united. | 


The contour of the forehead does not actord with the energy 
and fire which are diffuſed over the whole form, and which prin» 
cipally ſhine with ſuch brilliancy in that animated eye. 


Moſt painters, even he who produced this portrait, the great 
Tſchbein himſelf, ſeem to neglect the exterior contours of the fore- 


head, and ſatisfy themſelves with N the . of it 
only. | 


— 


How inſenſible are they of the ſhock it gives to a perſon of taſte 
to obſerve a palpable diſagreement between the expreſſion and the 
contours ! Why do they not, in this A es imitate the delightful | 
mics obſerved by Nature? 


- 


It is ;mpoiible for me to PPB in the paralleliſm of this face, 
in the regularity and juſtneſs of its relations, a character of inte- 
grity and truth, great capacity, the love of order, much firmneſs, 
courage and dignity, This character announces itſelf thus from 
the firſt inſtant ; it takes immediate poſſeſſion both of our heart and 


underſtanding. 


. | I 
: 7 
0 
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Lavaten's PHYSIOGNOMY. ik: + 


In the mouth, you may obſerve a flight air of tüte which 


wuſt be imputed to the 1 inaccuracy of the . | 


Tbe lefi corner of the upper lip is ſally it ought to 88 in- 
dicated, by a Oo wy its connection with the 5 lip. 
.- : 
The blunted contour, extending from the right cheek to below 
the chin, rods this re of part of the delicacy we be- 5 


"0088 to it, 


The qualities: which fs portrait POE in the truth and 
harmony of the whole, are generous goodneſs, elevated ſentiments, 
and natural greatneſs of ſoul; and it is eaſier to feel, than to 
conveys theſe different e : 5s 


T ks portrait, as a work of art, ſeems to me ne worthy of admi- 


185 ration. N 5 : F 


Here | hall bog Peine ads four ee. tending ta 
unfold the character of this diſtinguiſned ien, and which 
undoubtedly deſerve a gh : 


Count Stadion, on las poſſeſſion of his eftates, found himſelf 


involved in debt, A ſteward, who was acquainted with the ſtate 
of his affairs, propoſed to him the means of clearing himſelf, by 
raiſing the rents of his farms. The count approved of this plan; 
it procured him money ta ſatisfy his creditors. After ſome time 


he viſited the eſtate, and, to his great'\aſtoniſhment, found ſeveral 


of the farms (of which he had lately granted leaſes) advertiſed to. be 


let. On enquiry, he found that the miſchief aroſe from the exceſ- 


| five increaſe of rent. Nothing more was wanting to induce him 


to continue the old Renee and ordered the full value of the ad- 
vanced rent which they had paid to be reſtored. This reſtitution 
mounted to eight e Pounds „ 
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in each hand. The FOO and the 8 found i in . a father. 


—o_ I. ds ans. AA 


It is impoſſible to imagine how highly he was reſpeQted- and 


| er in his own country. To enjoy his eſteem was to make | 


ſure of the pablic it 205 


* 


Ie had Row Cd to. convert. certain  diftrigts of 0145 © land in 


Suabia into foreſt. Had this project been executed, Mr. de Sta- 


dion would have been a conſiderable gainer by it, but it met with 
his hearty oppoſition. * T am much leſs intereſted,” ſaid he, in 
© hundred deer, than in a ſheaf of corn loſt to my poor peaſantry. 
I would rather have the ancient foreſts laid _ and cleared 
5 for the plough,” 1 


Poe the winter bs found employment for the Jay-labourers, 


and the poorer of the peaſants ; and, in times of ſcarcity, increaſed 


their wages. When the revenue officers came to demand the taxes 
from the common people, he advanced the money for them, to 
prevent the neceſſity of their running in debt to government, He 
was often ſeen walking through the villages with a peaſants child. 


The following | traits of Count Scadian's charadter and hiſtory, 
has been left me by an anonymous correſ ſpondent who was intipaely 
de N with him: 


: 


«© Juftice, in him, had its principle in a noble difintereſtedneſs, 
and was ſupported by a firm and manly ſpirit; he diſpenſed it 
with ſeverity, nay even with rigour, when the prevention of evil 
© was in queſtion. Humane and beneficent to all, he knew how- 
5 ever to diſtinguiſh thoſe whoſe way of thinking was congenial to 
4 his own; he had the talent of diſcovering them by a ſpecies of 
5 divination which might be called inſtinctive, and which ſeldom 
f deceiyed him. A e enemy to N bigotry, and in- 


F as) 


pms > AS 


verre PHYSIOONOMT, Es 


e tolerance, he laid 9 5 on no man's s conſcience, and beſtowed 


his chief regard on the qualittes of the heart ; he took great care 
© to dire the condut of ſuch as ſolicited his protection and ace. 


« quaintance, He approved himſelf an able politician, and a 
« faithful ſervant, in the diſcharge of his public employments. 
He never could be ſwayed by favour, or the view of intereſt, to 


6 detach himſelf from a plan which he thought conducive to the 
c public welfare. Endowed with uncommon ſegacity, he conſt. 
dered his object in every form which it could aſſume; and calcu- 


© Jated every conſequence which might reſult from it. His heart 
« was naturally poſſeſſed of exquiſite ſenſibility, and he regarded 


© no ſacrifice as too great for him to make, when the happineſs of 


his friends was at ſtake. The Sciences he loved and protected. 


F Favourable to agriculture, from a conviction of its importance, 


amuſements. Several young perſons, who diſtinguiſhed them- 


« ſelves by ſuperior talents, were educated by him, and ſent to 


« viſit foreign countries with liberal appointments, To ſecure to 
* his couniry the acquiſition of a man of merit, he ſpared neither 


© trouble nor expence. His library, his fine collection of pictures, 


he encouraged it beſides from taſte ; gardening was one of his 


© his buildings, are fo many monuments of his erudition, taſte ane 


$ ene ET 3M 
© Count Stadion; after fifty -years of faithful ſervice, retired 
£ from buſineſs and the court, to enjoy, as he ſaid, a little interval 


# between life and death. Happy in the ſociety of a few valuable 


* friends, he choſe an aſylum in one of his own eſtates, where he 


* enjoyed eight happy years more in the boſom of his family; 


At the age of | . this good man terminated his 
career. A life ſo honourable and praiſe-worthy was crowned 


c and amidſt his dependents, on whom 175 Was . beſtow - 
ing acts of ae 5 


with an end worthy of it. He looked forward to his laſt mo- 


ment with the reſignation of a Chriſtian, and the firmneſs of a 


© Philoſopher. He died univerſally lamented by his dependents, 
L regretted by his friends, and his — 15 eee eren by 


f 2 wee 


1 


PORTRAIT. 
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A MAN MODEST AND 8INCERE,=Sce the Plate: 


* 6 : : 5 5 


** 


Bo wretchedly are the eyes of this portrait drawn, that they muſt 
paſs for almoſt nothing. We have little more than the ſketch of 
them; but imagination, from a flight examination of the form 
and air of the face, can cally ſupply the nn 

Theſe eyes, if we conſider them in lation to theeie: wie muſt 
be little and ſunk; but they will | Xs on 1 8 account, e 
appear leſs luminous. 


— 


A head like this reflects calmly; it turns its object every way, 

and meditates upon it with deliberation, It promiſes a man 

i naturally good; gentle, modeſt and ſincere, who unites much in- 

1 genuity to the powers of ſpeech. The mouth eſpecially ſeems to 

juſtify this opinion, which is ſtill farther confirmed by the form of 

the face, and even by the hair. The deſign of the forehead is too 

i vague and deſtitute of character. Serenity of mind is the only in- 
ference to be drawn from it with any degree of certainty. 
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PORTRAIT AND SILHOUETTE,-See e 8 8 


. . much more "exprofiive i is the flbouett tins the be 
: . e in the oppoſite Plate! 


It is Certain; that both of them announce a man. ltimable for his : 
goodneſs, probity, and eagernels to oblige z but the phyſionomiſt 
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| will in „ attach himſelf to the filhouette, beta it pre» 
ſents him with greater dignity in the under part of the profile, and 
more poetical ſentiment in the noſe. Beſides, the form of the face 


moment, or, to expreſs myſelf with more accuracy, you do not 


deſtitute of idea, 


- A 
N 
wow” ao 
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The attitude 0 the light appear to me likewiſe very badly 


this %, RE 0 


3 


not drawn with . e 2 7 not the 5 
| charadter, | 


a je I 3 


we have before us a man of tngulaß Wr 3 4 


make any 4 one feel his . 


— ? = Pay. — 
: # ; 7 : 


Prom ſuch a bend 1 expect not the talent of . 3 but will 
confidently affirm, that we have here an attentive mind, that this 
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is infinitely more vulgar in the portrait. It wants the unity of the 


diſcover in it a ſingle moment that is perfectly ſimultaneous. | The 
eyes ſay nothing, aſk nothing, obſerve e wy are, ow 


choſen : they almoſt entirely deſtroy the effect of the upper eyes | 
lid, and cannot 3 bei in 3 wich « noſe: i 1 5 


* — 8 ; 
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\ VB. | > 9 . * | 88 
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MAN OF SINGULAR INTEGRITY d the Plaue. 


| Oppoſite is a moſt original head, admirably hit off, and placed | 
in a good light. In it you perceive, the form and the traits of the 
face i in their utmoſt precifion ; and though the noltrils and eyes be 


ſenſe, equally active and inventive. Sure of his mark, he will 
have the courage to deviate from the common track: but never will 
he tranſgreſs the bounds of modeſty, which i is natural to Ups ner | 


man has a turn for reſearch, and will 88 * his a | A 
to the mechanical arts. | S 
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Notwithſtanding the feebleneſs of this copy» the . fore 
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ziir Au D INGENUITY.—See the Plate. 
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| * this phyſi ionomy tes is much ſpirit and ingenuity, but che 
aivxing is weak and time. 

The ns 5 from the eye down to the thin, and 
that which bounds the hind-head, promiſed a forehead more ſeri- 
ous. The upper part of the forchead itſelf ie e 5 
a i; and more expreſſive. | | 

At firſt gebe the phyſionomiſt will pronounce, xa this poll i 
ought to have been treated with greater boldneſs; that the eye 
and mouth are by far too timid and childiſh. Strengthen, for 

' Inflance, by a ſingle ſtroke of the grayer, the upper eye-lid, and 
vou will reſtore to that face, but of the a __ t belongs . 
. N f 
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N this profile be a Ws tents 1 very much doubt . 
but however far it may be from the original, I maintain that it 
cannot have been ue after a mean or 1 man. 

"The calline or. this fort = heads, it is Fe difficult t to kt 
with perfect accuracy; but an artiſt of the meaneſt ability will 
T! mils it akvgether, 


; 
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i conſpicuouſly apparent. a is the IO of a thifſking man, 
who 


Ll 


F * N qi 
n . \ 


| who loves and purſues the beautiful, who/attaches himſel#/t6 it 


from taſte. I dv not think, however, he poſſeſſes very exquiſite 
ſenſibility; and, ſuch as he is in this portrait, I ſhould be tempted 
to aſſert, that he feels according to reaſon ; that he is the oppoſite 
of thoſe ſoft and delicate ſouls, of thoſe romantic and electrical 
ſpirits, who refer every thing to ſentiment. Beſides, I perceive in 
this head a productive force which acts not by ſudden ſtarts, but 


which has occaſion to labour i its W 10 rellect upon it, to treat 5 


it methodically, | 
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This man too l 3 among the 8 who reduce every ies 
to analyſis; but his profile by no means reaches the ingenuity and 


unity of the preceding, which, by its ſtructure and Proportions, 
indicates more ſimplicity and clearneſs of idea, more genius and abi- 


| lity, than are diſcoverable in the one oppoſite. To be convinced bf 
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this, you have but to take ſeparately each particular part of the two | 


profiles, the forehead, the noſe, the mouth, the chin, and to com- 


pare them with each other. The eye alone might admit of ſome 


exceptions: that of the. laſt face, without being more intelligent, 


has more vivacity than the other, and | ſuppoſes a man more 0 8 


more e enterpriling, more perſevering. | N vo 
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The chere er, 1 as a Ghote: Wh a tint of that view | 
| lence, and obſtinacy; but theſe defects are ſomewhat corrected by 
the air of the face, which promiſes a humour more pliant, 828 


dene ang obliging, than the 1 8 ; 
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A MAN OF, CONSIDERABLE oAIUs. See the Plate. 
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x: This is the head of a man of conſiderable genius, but whoſe 
{i mind, purely paſſive, confines itſelf to obſervation, We muſt not 
rank him among the thinkers properly ſo called; he is excluded 
from this by the forehead, which is too ſmooth and too fimplez 
but we cannot help admitting him to paſs for a you intelligent 
obſerver, of Enguler 3 AY and — 8 


*Hleade of this claſs ought ever to 8 drawn in fuch an ame? 55 
| and i in ſuch a dale. | | 
5 This face poſſeſſes nothing animated; it wants energy, fire, 
activity, and induſtry: a mind like this was made for receiving, 

not producing; that mouth will not ſay a great deal, but 4 it does 
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. looks on the oppoſite eat, e him to be 1 
| +” 334] with the original whom it means to perſonate, will 3 
nevertheleſs declare, without heſitation, This is a ſuperior. 
C © genius 5 and! it were e the groſleſt affectation to wg & = 
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| This i is the man, were. I a prince, whom. I wonld chooſs. for as. : 
prime miniſter. Such is the forchead, the ay the 2 the on 
: 58 I would wiſh to find in him. ks | 
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cian; but let the ſeveral merits of theſe different characters be⸗ 
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| | INTEGRITY the Plate. 5 


=. 


* 2 : : 5 1 5 4 F = 


The relievo of this portrait. is admirable; it is to. well 8 
and the light : and ſhade ſo happily diſpoſed, chat, i in theſe : reſpeRts, 
it may be conſidered as a maſter-piece, In a ff ſpace ſo. contrafted, 
the form and features have all the preciſion, „ all the Hamman. 
which can be pr. From: the graver, 


1 would boy as to the er of the original, that . 1s . a 
phlegmatic and ſanguine temperament ; that he is a friend to order: 
that he never allies beyond his ſphere, but ade always with calm- 


neſs, and as 4 man of integrity. I would aſſign him 8 mode- | | 
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THE DUKE D'URBINO,—See the Plate. 
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In the tenth copy of this head, you Bill diſcover the ſpit of _ 


Raphael; but, as in moſt of the heads of this great painter, there 


is wanting exact truth, the details of Nature, and, I have the bolde 
wel to ons a of 1 85 5 


Ibis criticiſm ; 3 bold i it 0 appear, Is, n 
well founded; the heads; and particularly the portraits of Raphael, 


are ſcarcely ever correct in the detail. The noſe is always too 


near the mouth, and too far from the eye. Almoſt always, and 


chiefly when he paints ſoft and voluptuous faces, he blends in them 
leſs or more of his own image; certain forms, and a tint of re- 


ſemblance which recal it. This is clearly the caſe with the oppo- 
ſite portrait now under inveſtigation. It has ſomething the air of 
Raphael; and, for this reaſon, yon diſcover in it his calm and 
1 character, his en to N and . i 
The eye, 5 row, the noſe, the month; hs _ —_ E 
7 the face, every thing is animated with the ſame ſpirit, every thing 

expreſſes the ſoft recollections of a ſoul employing and feeding it- 
ſelf with a beloved object. Even to the very hair, there is not a. 
ſingle particular but what ſuggeſts the 8 of a tender and amo- 
rous diſpoſition. N %) Ge Oe 3 
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"Ie is a great pie that the noſtril and che angle of the lips are. 5 


drawn ſo careleſs}y, Thus it is that negligences of this ſort diſ- 
figure a hundred thouſand portraits, and yet eſcape the ſuperficial 
obſerver, though hou incouceivably i ij ure the , 
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What TA 3 hb advanced reſpeling one Rad by Raphael, he 


applicable to almoſt all of them. All Poſſeſs che wy Sainte 
Py” Wy. the fame defedls, 5 3 
— "Te 1 if 9 ! 8 digte PIR forcenirels 3 
ſervation, and whot no one can contradiQ? Is it neceſſary to be 
free from every fault, in order to be a great man? Is it not ſuffi- 
cient to the glory of Raphael, to have redeemed a few-trifling 
blemiſhes by numberleſs beauties and perfections? I would wiſh 
to do the ſtricteſt juſtice to his/talents, to acknowledge his merits 
nevertheleſs; do not let me conceal his defects, but, with a modeſt 
frankneſs, point ow out to; the-eathofiaſtic NES . the en 
ct e 29-5 % | 
| ee is POW Nan anhich 4 Arikes 6 f its cake of EY 
_ neſs, by a happy * of. calmneſs and reſolution, of * 
ang 87 8 | 
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| 12 It is much more 1 04 decided than hs e but 
nt che ſame time leſs poetical, and leſs formed for love. The 
EY noſtril-exeepted, that noſe is almoſt ſublime ; and yet it could not 
de ſo bythe fide of ſuch an eye; The expreſſion. of the eyes is 


never either true or ſublime, when in ſuch an attitude the upper 


| ep<-lid entirely diſappears, 5 . 
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The obliquity of the mouth we muſt i impute to the copier, and 
mall only add, that a collection of ſuch ſhaven heads, preſented in 
this attitude and in this light, would be infinitely intereſting 1 to _ 
Py ics) obſerver, 
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Ogpette i is a ee given- in a. very opera . a face 


frag with all poſſible precifione.. V 
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15 you would draw as a TE A you muſt Jefign i. in l 


manner. All the features are of inconteſtable truth z they are ſo 
227 diſtinct perceptions, in A every. ung. is. Oe in 
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| -Theq pi 9 has XR, himſelf; _ given) asdivided attention | 
| to Nature alone, whoſe faithful interpreter. he ought to be, It 


was hardly poſſible, without doubt, to catch all the ſpirit of a face 
ſo original; but the copy is a ſufficient proof that the deſigner was 
filled with his object, that he ſtudied it, and employed every effort 
to ſubjeR it to his pencil, It was his wiſh to imitate- Nature as 
cloſely as ſhe can be imitated by art; it was hig wiſh to preſerve 


the vivacity of the eyes, the expreſſive curve of the upper eye lid, | 


that of the mouth, that of this energetic noſe, 54, alone an- 
nounces at once the dez man. 
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It now remains e 1 Would chanferiſe this, phyſionomy—» 1 


and much, very * 1 to GAP: of 1 it? 

The curve, which deſcribes © proßle i in Shes is Svrioully 
one of the moſt remarkable; it indicates an energetic charafter 
- which ſpurns at the idea of trammels, By its contours and poſi- 
tion, the forehead is more ſuited to the poet than the thinker; I 
Frags in it more foroy than gentleneſs ; 3 "op fire of imagination, 
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rather than the coolneſs'of reaſon; The noſe ſeems to be the ſeat 
of an intrepid genius. The mouth promiſes a ſpirit of application 
and precifion ; and yet it coſts the original the greateſt effort to 


3 give the finiſhing touch to the ſmalleſt piece. 


* 


His extreme evil gets the better of that portion of attention 
and exactneſs with which Nature endowed him, and which is ill 
diſtinguiſhable in the detail of all his works. You will even ſome- 
times find in them a degree of finiſhing almoſt over curious, and 


which, for this reaſon, forms a 2 nt contraſt 2 the boldnets 
of the 1 


Without my y telling it, any 1 may perceive, that this cha- 
racter is not deſtitute of nien, and that a ſenſe of his own 
merit eſcapes him not. 


It may alſo be ſaſpeied that he is an to impetuoin £1 emo» 
tions; but will any one declare that he loves with tenderneſs, 
with warmth, to exceſs? However, there is nothing more true; 


though, on the other hand, his ſenſibility has occaſion continually 


to be kept awake by the preſence of the beloved object: abſent, 
he forgets it, and troubles himſelf no more. While near him, the 
perſon to whom he is fondly attached, may lead him like a child; 
but quit him, and the moſt perfect indifference will follow. In 


order to be carried along, he muſt be rouſed, be ſtruck. To him 


the lighteſt complaiſance is an effort, though capable of the 
greateſt actions. His imagination is ever aiming at the ſublime, 


and delighting itfelf with: prodigies. The ſanctuary of the graces 


is not ſhut againſt him, but he has no great ſkill in ſacrificing to 
them, and gives himſelf very little concern about it. He ſeldom 


reaches the ſublime, though formed to feel it. Nature intended him | 


for'a great poet, a great painter, a great orator; but, as he himſelf 
expreſſes it, © Inexorable Fate does not always proportion the will 
© to our powers; it ſometimes afligns a copious proportion of will 
< to ordinzry minds, whoſe faculties are very contracted; and 
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ledge of man, would gain infinitely, - if a perſon, of whom a gbd 


likeneſs i is given, could be judged of beſides from bis works. | 
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remarkable for his character and his talents, I ſhall now preſent ta 


the reader a few of his productions. Conſidered as ſuch, and as 
works of art, they will furniſh me, in both reſpects, with reflections 
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The e been ly diafigured, eſpeciatly in What 3 0 
the mouth and root of the noſe; but whatever may be its defects, 


a vigorous mind alone copld. have ſeized a character of ſuch. force. 


The terror pepe on this _ proclalins; a foul | filled with agi- = 
tation and utieaſineſs, yet flill poſſeſſing: itſelf ſufficiently to think | 
and to reflect. Uncertainty, poldneſs, contempt. and fear, are 


legible i in the eye, and the mouth, The contours of the eyes, the 


eye · brows, and the noſe want correctneſs and dignity, but a cha- 
rater of greatneſs is frikingly apparent in the whole taken toge⸗ 
ther, which does honour to the feeling and the efforts of the de- 
ſigner. - Particularly in the chin, there is an e, of hi : 


" courage, and haughtineſs. 
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Here is a mixture of grntlencls and haſhneſs of \nthuſia m 
and a EP 
Vis 
The forehead and the-noſe are too coarſe, and never 8 bei in 
accord with the mild and goin manages of a diſciple of our 
| 8. IT, x: oY - 


The eye, on the contrary expreſſes ty well a . 5 
attention, great mental vigour; if it did not terminate too much 
in a point, it might be nog up as the model . an Ne and 
i e eye. 5 
The mouth is much too coarſe; the corner of che lips, in par- 
ticular, wants truth and correctneſs; but this defect muſt be im- 
puted to the copyer, notwithſtanding which, we muſt allow that 
N this mouth 1 nog an air of TON, languor, and e 
"Iv" my 5 anne de eye. e bro 3 is the beſt managed part of the 
face. 


Tue attitude of the hand i is very fortunate, _ happily ſerves to 
mark the calmneſs of attention; but it is badly deſigned : too 
weak and too delicate for the hand of a man, it has neither the 
grace. nor Pliancy of me beautiful hand of a woman. 


In general all theſe Gs are too ſtrong for a nde figure. The 


ear alone deſerves to be excepted : I trace in it both delicacy and N 


preciſion; but it is too far from the noſe, 'behaes ſomewhat t too 
evi and Bly TOY” „ 


4 Ps "_ 
EST 5 


IIS =ATY 
A 77 


eee 
WG og bi; 3 b 


1% 1” 


Re 4 Bs 
e 


2 e 1 
e OE ee eee 
00 . N we. : Wn 75 88 nog, * 


* 2 
5 


= a "oy g 


ory 
. Jun 


„1 


e * 


— . ene F U % ⁰³w]BJ— TT... ͤ Ku ²˙ UX... a a 
2 — K * 2 eee eee 


| 1 
* G 1 
% 41 5 5 ; 
: * 
[ITY VT a 
wg K jo 
* 
SY 
1 D 
— 22 * - . 3 
. 3 : 
3 £506 


* 
* 
; b — 
Ts 38 
2 PIR > + 
ö 
> - 
of 3 Sf * * 2 
* * * 
1 at of . — = 
- 
2 3 
— * 
i A _ 
— — 


Na eee 788 N ; 5 of? 


CONS 74 
. fl * 7 ff 5 75 7 „ Fs 7 
e, 17 A M 77 AA VI % 
F. . : 1 4 N N i; {1 A , V/A] 4 't PEI SS . WH / 


0 T4 "i ; ; N 4 . 
/ . 5 
F * 


$ 7 


SL 


0 2 
eee 


* 


. 


x; 


N 


3 
8 


3 


—_— K a 


4.4 
Waals 


AA 
"a . A % 


PT 
Re 


— 
7 7 Wer, 2+ 


4 


Pri noe at's ra ode eng 


Ko Reef 
I 5 
* 5 - 8 
B 


4. 


2 
8 


cy? 


” oe EE) 4 
898 


f 


* 


LAVATER's PHYSIOGNOMY: , 261 


— 
— — ů —-— 
rr rr 


- 

— 2 2 

r 
7 


EW —— — 


* g j ths. r SITE - * py 
— ͤ ... Wt I Pe ng Oe ne > — . — 
— 
1 - 2 a 5 . =, 
=_ 2 5 od _ . _ — 2 2 PR" o 
oo — hu \ — on 2 Ae” = 5 * 
L * of * 8 £ bh es H 2 
* 8 a 25 
oy Wen CS 3 — . NAS 8 
Ne OY * L S 
Os 
r 
o = W 
222 


— 
—— — — 


Ns 82 e the Plate, = 


* * - * 
l - * * 8 75 


Saing-Joln-Baptift i in 5 ecltaly of  cocmplan; * Tu. i | 
© the Lamb of Gd. by wth (2:53 


o CERES 
— 


—_ 2 . — Hog — H— 
. ̃ — . I Rb ne Io order 
— — 


It wand] be” e Gas to | criticiſe. the eye; 2 . 98 
the upper eyes lid. This trait is evidently extravagant,  af- 
fected, and deſlitute of truth 3; (however, it e the we of the 
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Undoubtedly. the noſe announces great delicacy of jud gment 1 
but nothing 1 in it ſuggeſts the ſublime Hs of a e or the 
mae of a 1085 W . 
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"The ee is drawn Fut any Pee the upper lip is 
bee more than whimſical, and yet both the one and the 
ether expreſs the deſire of a ſoul whoſe affections are ſet on * 
above, and which has renouneed all the vanities of this world. 


The ia, the part below i it, and the necks ae cqualy rem : 
of this Proms elevation. | ko 
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Is it not deeply to be lamented, that a man, full of genius and 
1 will not take the trouble to ſtudy attentlvely every part of 
the face after Nature? How can it be expected that, without 
knowing her, any one ſhould imitate her well? Without the truth - 


of Nature, genius finks to little or. nothing, and gy ne, ky: 
weakneſs whenever it | ceaſes to be natural, 7 — | 
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How many young ariiſls might have riſen to the height of the 
moſt diſtinguiſhed matters, had they ſer out with fiudying corre- 
refs ; had they liſtened to the voice of truth, rather 18 0 followed | 
the e of a wild i imagination 10 15 
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What a FAITE e [It . at leal, . contra- 
diction, the extraordinary powers of the artiſt; it announces a man 
filled with his ſubject, preſſing toward the mark, and making every 


effort to attain it; prompt in ſeizing an idea, and eager to bring it 


forward. At once you feel what muſt have paſſed in his mind at 


the moment when he gave himſelf up to this compoſition; but the 
ſmalleſt reflection is ſufficient to the calm obſerver to diſcover its 


deſects: he ſees in it a borrowed and affected manner: that 
original ſin of all ee who have genius, or who} imagine that 
they have it. 
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One is eakily 3 that this i image repreſents a being: power- 
ful, extraordinary, more than human, the ſworn enemy of every 
thing that belongs to gentle ie and Giguiry of ſentiment, | 


 Harſhneſs a and oblinacy are engraven on that front of bs 


The lune hd is Aſo vinble in the exe-brow, if that name 
may be given to the capricious trait which the painter has ſubſti- 
tuted 1 in its 28555 | 

The eyes are menacivg from rage and rally 1 bot 8 are 
at the ſame time diſturbed by fear. That look indicates agitation : 
from ſome unexpected by ge ae ph 


Tbe upper part of the noſe 9 e the 3 an- 
nounces a judicious mind, but to e more . 
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In the 3 the 1 is apparent. In this copy it is 
weak, though it be not ſo in the original: here it _— fear 
rather than contem * The under uh is by: neh f too 1 | 


'The ca, ot "te. to have wa I is; . | 
with that terrible forchead, it is too gentle and attractive; it 
mould ar HEM broader, Bremer, a Bye ITY; and 7 


Yau cannot 13 N theſe disßgured traits, bar Jiftinguiſh 


the fallen. angel : ſtill you perceive ſome traces” of his ancient 1 
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A bold ſubject for the pencil of our artiſt ; and ſuffering i innocence, 


, under the form of a 15 is 3 e in 9880 and ener- . 


gene traits, ; £ on bs. | 8 - 
5 ; 3 th Is | . . 5 
. 8 = 23 ; a 8 # 


i CD all the works of a painter, "the FIG vigorous 0 is diſ. 


cernible. A manner feeble or pitiful were al:ogether unſuitable 
to his original genius. In his deſigns, you remark rather a ſort of 


tenſion, which, in truth, is not common, but which he ſometimes , 
puſhes to EXtFaFagahee, r | at the CI. W e 1 


WP - 


* 


n 
i 0 
" 
1 
* 
— 
. 


| 8 e EX 1 85 
e DO Te 2 3 1 


| we Wart our as Gilt it i inen . /icprelun; this! 


1 = - Gras muſt ſtrike; and e it is not t'the-production of an ordi- 6 | 


e | TE 
Oh ES 5 5 ae. 


8 p <5 2 7 AY „ a 5 x - * 8 
J : z 
« * 83 q +; = je 2 . J 
* 2 Tap” . * ” , 7 ; 2 
* * We If "8. . > . 4 - - - 3 e 
#- x \ ”— A Y # Y * * 1 W 2 — 
0 ; ; ey * 3 M * of IIS os 4 . 7 3 8 
* ap ; : — 5 « 7 . 5 . a 
PS WES 2 2 9 . ; 
'< * . 1 2 3 *« 8 - - Yo * 
* 4 G 4 1 * ao, * „ 4 < a 
* - 9 2 4 . ” N 
— 
7 * 


. 1 tn * 4 © bbs 
* rr rr ee 2 
* 7 v — Wham 4 \ - 2 en „ 
7 r n N W 


1 
i 
- 
n 
3 
5 
7 * 
11 
7 : l 
14 
4 } 
k PP 
by | 
* 
3 
2 
25 
i 
1 
F A 
" Is 
I £ 
v4 
5 
4 
* 4 
x 
T: O32 
3 
A 
. 
1 
18 
4 3? 
5 =# 
» 
1 8 
. 
2 4 
1 
x 
FED 
9 
854 
N 
. 
* 
% 
- 
1 
8 77 
2 
* A 
12 
1 
po 
wb >4 
3 
_ 
3 + 
T. -» 
- 6 
= 
© O'S 
2 IF \ 
25 FEY 
1 «1 9 
— 1 1 
24 
A 9 
OY. 
by 7 
13 
"i 
IND: 
> 
p 


* 


4 


264 + | LavaTER's PHYSIOGNOMY: 


e r 9 
2 5 s re £ -— 


A fingle deſign ſuch as this announces more than a methodical 

artiſt, more than an artiſt merely intelligent. And if I further 

add, that this figure repreſents the magician Balaam'on the ſammit | 
of the mountain bleſſing the children of Iſrael whom he intended to | 
curſe, could any one refuſe to Joan author a Fe kindled with the 
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A REAL SCENE. IN THE HOSPITAL OF 8. SPIEITO AT. ROME» 3 
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See the Plate. | 
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Fury and force, an energy uniformly ſupported, and ever 
active; this is what diſtinguiſhes moſt of the e and compoſi- 
tions of this maſculine genius. 


Spectres, 3 and madmen; fantors, extirecnating Nele 4 =; 
murders and acts of violence; ſuch are his favourite Ns ane b 
yet, I $19 aſſert it, no one loves 8 more tenderneſs, 
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The ment of love is painted in js look; but the far and | 
bony ſyſtem of his face characlerize i in him a taſte for lble 1 at = 
and the energy which they Os. * 1 5 
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THE WITCH or EN DOR.— See e 


This face preſents: a mixture of greatneſs 951 litfleneſs, fr ori- 


ginalit) and caricature, F he altitude of her es Au and 
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Saubs figure equally claims the higheſt praiſe, and is pefattly ” 
- ſaitable to the hero whom we ſee fainting 1 in the arms of a ſoldier 


inured to dreadful ſcenes. 5 
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"FOUR HORR g PACES FROM DANTE's HELL.—dSee the Plate. 


Al of theſe. 2 the moſt horrible ſuferings; ; Bbtzäth land 
ing which, even in this ſtate, they announce characters naturally. 


forchead of hg. (1 could: not poſſibly OM to a eee 


| man. bf . 
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lentleſs, who never knew What pity was and therefore without 
mercy has judgment been pronounced againſt them. 
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SALOME AFTER fusgLI.— See the Plate. 
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tions, N at once diſcover i in. it his taſte and 1 his manner, - 


"The ns of che be of Herodias | is neither faſiciently 
young or feminine. The eyes and the noſe, without being beau- 
ry are not however deſtitute of dignity. . . | 


energetic, though - deſtitute: of true greatneſs, For inſtance, the - 


Thoſe are not ordinary 1 ; thay are men aged and re- 
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The too narrow fcrehead, which indicates obſtinate inſenfi. 
bility, ean produce a good effect neither for the phyſionomy, nor 
a8 a picture; beſides, it forms a ſingular contraſt with the length 


and delicacy of the hand. The look expreſſes a ſtupid aſtoniſh. 


_ 
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ment, which is not even chat of fear. 


The head of Saint John is at jeaſt forty years too old. In truth 
I obſerve in it a noble energy, but not by far the ſublimity * of the 
© greateſt of thoſe who are born of woman.“ 

Such noſes are too feeble, too timid for energetic characters. An 
arch, which riſes thus in the middle of the noſe, always . 
a weakneſs of temperament and a want of comme 8 
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Though the under part of the "Ag be badly drawn, there is 4 


great deal of expreſſion and truth in the phyſionomy of the atten- 


dant. Terror and anguiſh are painted on the manly face of that 
other perſonage, whom I take to be < one of the TREO. of Saint 
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| Eren Ts H18 „ Flats. 
Oppolite is another figure full of kits, of dignity OY energy 5 
ma in reſpect of truth and . defective. | | 


I preſume 3 it perfonates a patriarch or prope beflwing l. 
benediction. | 5 
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10 f is impoſſible for any ing to eonvey more ſolemmity than this 
bees If that mouth had anathemas to pronounce, it would ſtrike > 
terror into the moſt obdurate hearts. What . n could re · 
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- HEAD or cnRILSsT.— See the Plate. 


There ig no ſubject, even do a head of Chrid, in which our artiſt 
does not blend an air of ſavageneſs; and the model of patience 


here the character of vehemence. T kis head 1 is not a defign 


f Mr. Fuſel”s, but is Copied by him from e an ancient picture 5 
Andrea wen Ee : 9 7 RE 


7 


: prion of its grief, On the contrary, the leſs harſh the forms 

are, the better they expreſs the afflictions of the ſoul; the more 
ſaſceptible they are of dignity and energy. Great 9 force 
5 8175 very well ſubfiſ FRO vehemence, Fr 5 2 1 


* 2. 4; a> 
＋ꝙ— % 42941 


Ahe noſe alone, an the 3 Jepitted 1 in it, 7 te. 
quired a form of face totally different. This head preſents only 
the grimace of a forced character, an aſſemblage oft traits abſo- 
Intely heterogeneous. 8 
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cov EZZELIN MUSING OVER THE BODY OF. ur bun. * 
| SLAIN BY uin FOR nee 


The richneſs of this compoſition ie nothing away from its 
fimplicity. It is a knight who has juſt aſſaſſinated his miſtreſs. 
Fettered by remorſe of conſcience, accuſed by the preſence of his 
victim, he deplores his madneſs, without Nen he _ it, 


ey 121 e himſelf for 1 it. 3 : 
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1 oblon 9 alles of this face adds 18885 28 80 to * ex. '$ 
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A e of ſuch force was capable of committing a preme- 
ditated crime in cold blood. Before giving himſelf up to it, he 
beheld it not in all its blackneſs: and even after the fatal anne, | 
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9 CHRIST AT THE SEPULCHRE.—See the Plate, 


; 4 
* f 
a i 1 


12 cannot finiſh better than with this beautiful compokition of 


Rap! drawn from 0 


* 


This copy at once pronounces the eulogium of our artiſt's genius 
and ſenſibility ; and, after the many proofs I have produced of his 


- ardent imagination, one Was wanting to eſtabliſn his gentle and 


loving er | 

15 f it not gell. evident ol int this piece is fingularly delicate ? "Hwy 
PE in it breathes tranquillity, ſoftneſs, tenderneſs. You love to 
hang over it ;' you feel an inclination to afliſt the perſons employed 155 


| 5 e to our er N fo truly affecting. 
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LECTURE xxv 


DEMONSTRATION OF THE HOMOGENITY, THE'HARMONY, AND _ . 


UNIFORMITY OF THE ORGANIZATION, OF THE HUMAN BODY. _ 
IN all her oovanifitione; Net operates from the interidr to 


the exterior. every circumference in her bends towards a common 
centre, The ſame vital force which makes the heart beat, puts in 


motion alſo the extremity of the fingers. One and the ſame force 
has arched the ſcull and the nail of the toe. Art only aſſorts, and 


in that differs from Nature. This laſt forms a whole of one piece, 


and at a ſingle caſt, The back unites itſelf to the head; the 
ſhoulder produces the. arm z from the arm ſprings 15 1 ang 


thy W in ts e lun out ny e e 


n F "7 e 
A *. 


2 palin; 1 ok riſes i into 6 the . as ſtem till; out % 
branches, the branches produce the flowers and fruit. One part 
is derived from another as from. its root. They are all of the ſame 
nature, all homogeneous. Notwithſtanding all theſe relations, the 
fruit of branch 4. cannot be that of branch B. much leſs the kult 
df another tree. It is the determinate effect of a given forcez and 
it is thus Nature uniformly acts. For this ſame reaſon, the finger 
4 one man never 1 be exactly adjuſted to the wo. of another 


TY i . | 58 | ; man. 
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"man. Each part of an organic whole is of a piece with the com“? 
bined whole, and bears the character of it. The blood which © 
flows in the extremity of the fingers has the character of the blood 
A circulates i in the veins of the heart. 


* 


The E thing holds with reſpett to the nerves add the bones; 
all is animated with one and the ſame ſpirit. And as every part 
of the body is found to have a relation to the body to which it be- 
longs; as the meaſure of a ſingle member, of « ſingle little joint of 
the finger, may ſerve as a rule for finding and determining the 
proportions of the whole, the length and breadth of the body in all 
its extent ; alſo, in like manner, the form of each part ſeparately 
taken, ſerves to indicate the 1 of the combined whole, 


An becomes oval, if the bead kt oval ; if it be round, all is 
rounded 3 all is ſquare, if it be ſquare. There is only one com- 
mon form, one common ſpirit, one common root. Hence it is 
chat every organie body compoſes a whole, from which nothing 
can be taken away, and to which nothing can be added, without 
deftroying the harmony, without producing diſorder or deformity, 
Every thing pertaining to man is derived from one and the fame 
ſource. Every thing is homogeneous in him: form, ſtature, 
colour; the hair; ſkin, veins, nerves, bones; the voice, gait, man- 
ners, ſtyle, paſſions, love and hatred. He is always one, always 
the ſame, He has his ſphere of activity i in which his faculties and 
ſenſations move. He has the power of ating freely i in this 2 
bur de has not the e of . its limits, 


+ 


1 allow, d, 555 DT 55 changes, Jowerer imper- 
_ ceptibly it may be, from one moment to another, even in its ſolid 
parts; ; but theſe changes are ſtill analogous to the face itſelf, ana- 
logous ta the meaſure of mutability, and to the proper characters 
which are aſſigned to it. It can change only after its own manner, 
and every affected, borrowed, imitated, or heterogeneous move - 
ment, ſtill preſerves its individuality, which, determined by the 
nature of the combined. whole, belongs only. to that particular | 
being, and would no dong be the lame 1 in one I ferent. „ 
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1 1 bluſh for the age 57 live in, that I am under the FM 
of inſiſting on truths ſo ps oe. 


What will ela Fa who it 8 me obliged: to tak fa 


much pains to demonſtrate this propoſition ſo evident, and yet ſo 


frequently denied by ſome who would paſs for philoſophers. 
Nature amuſes not herſelf in matching detached parts; ſhe com- 


« poſes at a ſingle caſt; her organiſations are not in- laid work. 


1 plans are the production of one and the ſame inſtant. There 
is always the ſame ruling idea, the ſame ſpirit makes itſelf felt even 
in the minuteſt details; it extends through-the whole ſyſtem; and 


pervades every branch of it. Such is nature in all her works. On 5 
this principle it is that ſhe forms the ſmalleſt of Plants a8 well as 


the molt ſublime of human beings. N 


A 24036 8 reſembling moſaic work, and all whoſe parts are 


not derived from one common ftem, which transfuſes its ſap to the 

remote branches; is the production neither of ſentiment nor of 
Nature. You will find nothing of energy, of truth or nature, but 
in that whoſe expanſions grow out of the very body of the 1 ubject: 5 


it lee vn cd RO hiyverihl, permanent elfefts, 


All my phy fiognomica) PN: will ® he: a 3 
have loſt my labour, unleſs 1 ſucceed in combating an abſurd pte 


jadice, unwerthy of the age we live in, and no leſs contrary to 


ſound philoſophy than to experience, namely, That Nature col⸗ 
leds from different quarters the parts of the ſame face“ Not- 
withſtanding, however, I ſhall think myſelf amply. rewarded for 


the trouble, if I am-{o happy as to demonſtrate, once for all, the 


homogeneity, the harmony, the uniformity of the organiſation of 8 
our body ; if I am ſo > happy as to * this trith by Yano 
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it is incelantly inſulted beth in word ink needs and inceflanily 


violated BY ale and artiſts, 


* 
* 


In this reſpon; the moſt eminent maſters preſent me with the 
moſt ſhocking incongruities. I am unacquainted with a fingle 


one who has thoroughly ſtudied the harmony of the contours of 


the human body: not even Pouſſin, not even, Raphael. Claſs, in 
their pictures, the forms of the face; oppole to them analogous 


forms taken from Nature—or, to expreſs myſelf in other words, 
Graw, for inſtance, their contours of foreheads; look for ſimilar 


ones in nature, and then compare the progreſſions of the one and 


the other, and you will find a deficiency of reſemblance=a defi. 


the art. 


1 would, perhaps, allow, if 1 except the lengthening a the 


tenſion of the figures, eſpecially of human figures, to Chodowiecki 
moſt ſentiment for homogeneity; but it is only in caricaturas 1 
mean to advance, that he ſucceeds in expreſſing the coherence of 


ciency which you could not have ſuppoſed 1 in the firſt maſters of 


-the parts and of the traits in grimaced ſubjeQs, in characters over- 


charged or burleſqued. Juſt as there is a homogeneity for beauty, 


ſo is there one alſo for uglineſs. Every fingular figure has a ſpe- 
cies. of irregularity peculiar to itſelf, and which extends to all the 


parts of the body, juſt as all the actions of a good man; and the 


bad aQtions of a villain, ever preſerve the character of the original, 
or at leaſt 8 of that charadter. 


Poets ad painters, at t leaſt IG grea: *eſt part of them, pay little or 
10 attention to this truth, which, however, may be of ſuch infinite 
ſervice i in the cultivation of the fine arts, The moment we per- 


ceive in any ſubject 5 08 Parts, 19 moment our admira- NE 


tion ceaſes. | 


Why has no perſcn VR taken it into his head to aſſociate 


eyes of a different colour in the ſame face ? Such an abſurdity 
would not be more ridiculous than that of introducing the noſe of 
a Venus into a face of the virgin; an abſurdity which is every day 
committed, but which dces not the leſs for that > mans the obſerv- 
ing eye of * * ſionomiſt. 8 | 

A man 


F 
1 


— 


„ PHYSIOGNOMY. . 


A man us. the world has aſſured me, that, at a maſked ball, 2 


noſe of paſteboard only, put it out of the power of his molt inti- 
mate friends to diſcover him. So true it is that Nature e 


e gif thing Pons to herſelf. 7 


Take, if you think proper; in ks more calc to Aue the | 
fact, a thouſand ſilhouettes exactly deſigned. Begin with claſſing 


the foreheads only, (I ſhall. ſhew in proper time and place, that, 
after ſome ſigns exactly determined, all real and poſſible foreheads 


may be referred to certain claſſes, the number of which does not 


extend to infinity ;) I ſay, begin with elaſſing ſeparately the fore- 
head, the noſe, the chin; afterwards collect the ſigns of one parti- 


cular claſs, and you will unqueſtionably find that ſuch a form of 


noſe never. ſupports a forehead of ſuch another form heterogene- 
ous to it; that ſuch a ſpecies of forehead is ever mas WR 
ſuch a noſe Ws an 4 ſpecies. 


6 * — . 
4 ; 7 + 


| This examination might be extended equally to the oiber parts 5 


of the face; and they would ſupport it, if the moveable parts had 


more ſtability, if they were leſs ſubje& to contract borrowed airs, : | 
which are not the effect of the primitive form, of the productive 


force of Nature, but that of __ or of conſtraint. _ - - - - 


4 ſhall collect, in dome e prints, exumple which will 


ſerve as a complete confirmation of theſe principles, I ſatisfy my- 


ſelf, at 15:00 with MTS Tv. the f 12 05 reſult of my ane 


1 bud never found, among a ſhendred foreheads which appear 
_ rounded in the profile, a ſingle one which preſented an aquiline 
noſe, properly fo called. I do not recolle&, in the ſame number 


of ſquare foreheads, or which approach that form, one whole pro- 


h are not marked by Profound e CavItIes. 
When the heckaad'1 is perpendicular, never RO the lies part 


of the face preſent parts ſtrongly bent into a circular form, unleſs 


it be perhaps the part below the chin. When the form of the face 


is perpendicular, and ſupported by bones ſtrongly LY it 
never admits of eyebrows TP much arched. 


: 
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294 © LavaTER's PHYSTOONOMY: 


If the forehead advances, the ads lip generally projetsy only 
this * {5s not e to children, | 
"Barcheads fightly curved, and yet Noting very ach Nd 
cannot admit of a little turned up nole, whe contour . in ö 
en a Ks excavation, . | 


The 8 of the vole to the eye My ſettles _ diſtance 
of the mouth. 


The e, che Aae erregen the noſe und the W550 " 
ſmaller alſo will be the upper lip. An oval form of ace: almoſt al. 
way» ſuppoſes lips plump and well CN. 


| Other obſeryations of the ſame kind, which I hive: n 
ſtill need to. be confirmed by experience; but here is one whefe 
evidence is ftriking, and which will prove to every mind capable 
of feeling and of ſeizing the truths of phyſiognomy— How fimple. 
and harmonious Nature is in her formations, how uniformly ſne 
. AVER patch-work.“ „„ | 


Take the f. ihuettes of four . acknowledged to be . 

| cCious: ſeparate the parts of each; and of theſe detached ſeQtions 

compoſe a whole ſo nicely adjuſted, that the joining ſhall not ap- 

pear. With the forehead of the firſt ſilhouette affort the noſe of 

| The ſecond ; add to them the mouth of the third, and the chin of 

the fourth, and the reſult of theſe different figns of wiſdom will 

become the i image of folly ;\ for at bottom 5 1 0 perhaps, is ; 

* an heterogeneous ineoherence. : 


It will be ſaid, that theſe four faces could not * be heterogene- . 
* ous, if they all belonged to men of ſenſe; Be it ſo: let them. 
have been ſuch or not, the junction of their decompoſed features 
will not the leſs produce an impreſſion of folly. Thoſe, therefore, 

who maintain that it is impoſſible to judge of the whole of a profile 
from one of its parts only, from a ſimple detached ſection; I ſays. 

| ſach perſons would be founded in their aſſertion, if Nature, like 

Art, ſatisfied herſelf with piecing up her works. But the com- 
politions of art are arbitrary, whereas Nature ever acts according 
| | e N 8 
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to 1 1 Should it happen that a man of good cu 
fall into madneſs, ſuch a revolution is immediately announced by 
heterogeneous ſigns. The lower part of the face lengthens; the 
eyes take a contrary direction from that of the forchead ; the 
mouth can no longer remain ſhut; or elſe the features undergo 
ſome other derangement which makes them loſe their equilibrium. 
Indeed, the accidental madneſs of a man naturally judicious, will 
manifeſt itſelf by a want of harmony, by an incoherence of the 
features of the face. If we are deſited to judge from the forchead _ 
only, we muſt. venture no further than to ſay— Such was the _. 
natural capacity of this man, before his face was changed by | 
extraordinary cauſes,” But if the whole face be exhibited, it 
will not be difficult to determine the radical character, and to diſ- 
tinguiſh what the man formerly was, from what he aQtually is. 


| You muſt begin with ſtudying the harm6ny of the conſtituent 
parts of the face, if you wiſh to ſtudy phyſiognomy with ſucceſs; 
for, without this preliminary branch of OY your. IgE 
efforts will prove nien 8 


It is impoſible for any e one to Nee ig in the ſelinics of 
phy ſiognomy, or poſſeſs its true ſpirit, who is not endowed with a 
kind of inſtinct for perceiving the homogeneity and the harmony 
of Nature; who poſſeſſes not that accurate tact, which ſeizes at 
the firſt glance every heterogeneous part; in other words, every 
thing in a ſubject n e the m_ of art, or TI OD 5 
conſtraint. 


Far removed from the Ne ao of this divine ſrjence be all 
thoſe who, deſtitute of the feeling to which I allude, dare to call 
in queſtion the ſimplicity and harmony of Nature; all thoſe 
who, conſidering an organized body as a piece of chequered work, | 
repreſent Nature as a compoſitor for the printing-preſs, picking 
the characters out of different caſes. The ſkin. even of the {malleſt 85 x 
inſe& has not been woven in this manner; how much leſs the 
eee of all tener the en. body! 


He who Aae to doubt reſpecling the Ain ſin 
the PMs the fimplicity of the organical productions of | 
HO 5 „ Nn . ” Nature,. 
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Nadie, is not Werned for feeling her beauties, nor "conſequently 
Bran 9s wh thoſe of art, the imitator of N 


2 beg alen of che e if 1 expreſs _— with tos much 
warmth; for my ſubje& hurries me eee and what 1 ene is 
of the ee Hin portance. | f 


— p — 
7 ; N 


The knowledge of the kigetcSalins * Nie in pe, 


and of the human form in particular; the prompt feeling which 
impels us inſtantaneouſly to form a judgment of both the one po 


the other, as it were, inſtinctively, furniſh us with the key of all 
truth. Is any one, on the contrary, deſtitute of this knowledge, 
of this feeling? He has only falſe ideas of things. I muſt impute 
the many caprices and extravagancies Which are to be found in 
works of art, in the productions of genius, and in our actions 
and deciſions, to ignorance and the want of inſtinctive feeling, 
- Hence the 7 trans the incredulity, been 1 of the 


1 age. 


Can he who allows the homogeneity of Nature, and who 


- | poſſefes the feeling of it, poſſibly be an inſidel ? Can he refuſe to 


believe in the Father and in his bleſſed Son ? Muſt he notac- 

knowledge the moſt perfect agreement, the moſt divine harmony; 
one and the ſame ſpirit of unity and ſimplicity in Nature and in 
*Revelation, in the conduct of our Saviour and that of his apoſtles, 
as well as in the precepts which they have left us?: Where finds 
he the ede Ag do I ee finds he ee 
or an incoherence 8 8 


Pa whe human © OY let this e be a It 
will continue no longer a prablem, after one is intimately con- 
vinced of the homogeneouſneſs of the human form, after it be- 


comes perceptible on the firſt glance, after it is felt ſufficiently to 


refer to the want of this character, the infinite diſtance which 


| -ſeperates the-works'of art from the works of Nature. Be poſſeſſed 


of this feeling, this inſtinct, or this tact, diflinguith it by what 
name you pleaſe, and you will allow to every phyſionomy only the 
juſt meaſure of faculties of which it is fuſceptible, and you will 


185 ad IEP each ape e e to its e, and Te will 5 


ne ver 


;. 


LAVATER'S PHYSIOGNOMY: : 


never be tempted to aſcribe to a character heterogeneous qualities, 
which could not belong to ts 


7 nin tes of 2 e you will work after her; you 
will exact no more than ſhe has givenz you will reject only what 
ſhe has rejected. It will be eaſy for you to diſtinguiſh in your 
wife, in your children, in your pupil, in your friend, every trait 
which is ſuitable to him, in virtue of the ene of . 5 


By ating with 5 on this original ſtock, by giving direc- 


tion to the capital faculties ſtill ſubſiſting, you will be able to 


reſtore to the propenſities of the heart, and to the traits of the phy- 
fionomy, their firſt equilibrium... In general, you will conſider 
every tranſgreſſion, every vice, as a derangement of this harmony. 
You will admit that every deviation produces on the exterior 
form alterations which cannot eſcape the eyes of the quick - ſighted; 
you will allow that vice deforms and N man, created. N 
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If the phyſionomiſt is 1 with theſe 8 and with. 
theſe ideas, who will form a more accurate judgment than he of 


the actions of man, and of the works of art? Will any one ſuſpect 
him of injuſtice ? Will not his e be founded on paſs that 


11 irreſiſtible? | 4 


4 
* 
* 


I hall . conclude . 1 3 to „ 
more certainty the judgment of the reader, ſhall proceed to exhibit 
(as Additions) a new ſeries of Portraits. They ſhall be examples 
to juſtify the rules laid ow 45 at t the ſame time to de be 
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- NEW SERTES OF PORTRAITS. 


F 


AN HONEST MAN; INCAPABLE OF ACTING FROM MALIGNITY. 


— 
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A. 
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Ss. 
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"4 
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F 
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FIRST, here is 2 


in che moſt perfect harmony. 


4 


1 


1 
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The forehead is almoſt too 


8 a 
- 
# 
* 


and this whple promiſes a character 


— 


: 


le of acting from malignity. He has not a great 


deal of ſenfibility, but yet there is nothing harſh in him. 


b 


PEER 


the combined whole 


for the under part of the face. The eye poſſeſſes an exact medium 


honeſt, 
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which you would not have expected from ſuch a forchead. 
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ADDITION. B. 
A "MAN CALM AND GENTLE,—Jee the Plate, 


2 * * 5 
3 : 2 * 1M 


Without being ordinary, the forchead is not ſo good as the mole, 


4 conſequently theſe two parts are not homogeneous. The laſt 
announces a man who thinks with much f ingenuity z but I do not 


find the ſame degree of expreſſion in the under part of the forchead, 

and ſtill leſs in the interval between the eye and the eye - bow. 
| Beſides the ſtiff and conftrained attitude of the whole, it forms 2 
contraſt wie the oe and mouth, and ROY with the noſe, 


This batch the che · bew excepted, indicates a charifter 
calm and erp 


* o 15 * 


ADDITION. ;ö R 


- 


2 "% 1 a wm ; 0 : ; 1 ; : D 3 | # 
MIR TH, BORDERING ON RAILLERY,,Sce the Plate. 


LEN 
* 


ſome ſort, as a model of homogeneity. Every thing in it bears the 


ſame character of ingenuity; every trait is equally cut, poliſhed, 
| ſharpened. Though I do not find in it the ſublime, you hazard 
5 e in : affirming that this -progle is : 8 SY 


— 


# 


1 This e I 3 as he 1 of an 2 | 
and penetrating genius; but I ſuſpe& him a little of giving into 


ſubtilties and minuteneſſes. Good-nature is not what: i would 
1 from it, but rather mat As on eee e 
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7 his head is one of the moſt original, and moſt 3 
„ ; | ; fe : 15 ” 


and the contour of the forehead eſpecially ought to have been 
managed with more freedom ; but, nevertheleſs, a very Dent 
harmony reigns through the whole, Every thing unites in ex- 
preſſing a character of gentleneſs, goodneſs, and ſenfibilicy.” When 
the hind-head is roundly, prominent, the forehead and noſe uſually 


advance likewiſe, and the whole face aſſumes a form more or leſs i 


arched. 


extremity of the noſe ; but conſidered by itſelf, it depicts, like all 


than profound, 


# 


. ADDITION. E. 
BEAD OF A MAN OF EXACTNES8.m=Ser the Plate, © 


#4 I — Fn LA 70 


* * . 


face diſtinguiſhes itſelf almoſt always by a natural air which ſtrikes 
from the firſt moment. Here is a proof of it. Connoiſſeur or 
not, will any one pretend to doubt cf the authenticity of the oppo- 


=Certaivly not; every perſon who looks at it muſt declare, without 


* heſitation, that it is truly copied after Nature. It is not thus, in 


effect, that art invents; it never reaches this accuracy of relation, 


| GENTLENESS), GOODNE88, and ennemILIT v. b.. the Plate. 1 


. diccern 3 in it an air too > childiſh: the PE ly in general! is - | 


In truth, the eye in this profile is a little too diſtant from the 


the reſt, a ſoul filled with ee a 28 . 8 nn PIO 


FTF 


fte profile? Will any one take it for a work of imagination ? 
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a in the features and in thi parts of the Face; A por- 
trait like this inſtantly awakehs ideas of reſemblance to ſuch and. 
ſuch perſons whom we think we have ſeen; or elſe it inſpires: the 


15 * * 
bed 


idea that there muſt 'exiſt phyſionomies which approach to it. 
Such a forehead never ſupports a noſe deſcending in a perpendi- - a 


cular line: there muſt be of neceſſity this aquiline noſe, this form 
of lip, this mouth half opened, and made for eloquence. It will 


be eaſy likewiſe to determine from chis forchead the meaſure of 


the faculties which it contains. We muſt not exec from it the 


ſublime flights of poetry; but the whole features taken together 
will ever reſcue this head from che herd of ordinary beings. It 


promiſes a man of exactneſs, the friend of order, and Who Care» | ES: 


fully retains the ideas N he has « once . 
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ADDITION. F. 
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PORTRAIT BEARING THE IMPRE8S OF TRUTH.=»See the Plate. 
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The impreſs of *ruth is upon the oppoſite portrait. 0 x ha ol 
preciſion and harmony are diſtinguiſhable in this face, The deſign. 
of it is ſtrongly marked; but I find an incoherent. void in the in- 


 terval which ſeparates the eye-brows, and their expreſſion itſelf * 


appears to me ſomewhat vague and feeble. Beſides, the character 
of this forehead might very well retain the emotions of goodneſs. 
which ſeem to animate the mouth; that is to ſay, that the ſpirit of 
application of the original, and his natural firmneſs, might eaſily 
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the cr Ss 6 or which he has altered: 450 which are > Ini | 
_  'Nature; from thoſe which are out of it. A fingle trait perfectly 
tue, ſhould ſuffice him to determine a ſettle all the traits which 
are only half true, or which are not at all ſo. I boaſt not, for my 
. own part, of having arrived at this degree of fagacity, at this infal- 
Ability of tact; yet, however, I have, at leaſt ſometimes, the good 
fortune to approach it leſs or more, and to make experiments 
dolerably ſucceſsful in this way. Whatever is in this, it 
would be difficult to ſucceed here with reſpect to the oppoſite por- 
_ trait, in which I do not perceive a fingle part in the exact ruth 
of Nature. All I can fay of it is, that the forehead is in 5 
wih the bas and 1 with the chin. . 


Mere 1 to form a ent "AS theſe 1 I ſhould 3 
chat, in the original, the eye-lids are more wrinkled, the upper lip 
much more preciſe and more prominent; and the parts of the 
face, properly ſo called, better marked in general. 1 am equally 
certain that the copy does not give entirely the expreſſion of the 


mouth, already ſo beautiful : : it ought to be more open, 580 leſs 


1 undulating. 


Nornice fun the iy pd of this portrait I Giſeers in t 
ill the character of a man not eaſy to be ſported with, and whoſe 
preſence alone would overawe mean and corrupted minds, 
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ADDITION. H. 
PORTRAIT OF A MAN HARSH AND 5UBLY—See the Plate. . 


= Were it not as yet underfiood what I mean by the homogeneouſ- 
1 neſs of the es the oppolite Fou would wh explain 1 it. 
n the contour of the binghead with the S the * 
eee mouth; and you will find throughout the ſame 
barſh and ſurly character: a ſtupid obſtinacy is viſible in every 
fea: we; taken ſeparately, and in the n of the whole. Is it 
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poſlible that ſach a forehead ſhould be aſſociate d Sk a little ſunk 
lip? Is it poſſible that, with We a . or LES honld 
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Oppoſite is another Qrikin 8 inftatice a: the neee of 
the ny. „„ 0 OO IECar 

This man loſt his. 10 Da an nt, 245 in its ſtead . 
an artificial one. Was it poſſible for him to make choice of any 
form whatever indifferently, and make it equally to accord with 
the reſt of his face? Aſſuredly no; a long deſcending noſe like 
this alone could have fitted him: this progreſſion 1 was the only true 


one; every other would have been i incongruous, heterogeneous, Ed 5 


"an this I aſk, If the 2 mult n not of 8 riſe backward 
when it thus inclines forward; and reciprocally, if the hinder 
part muſt not fink when it is turned up at the tip? Here is then 
one primary poſitive rule, on which the. OP? _ be 


ſettled wk mathem Leerteinty. 98 5 
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With 10 pect to the fignification of: the face' which the oppoſite 
portrait preſents, I would ſay, that it announces aſtoniſhing facul- 
ties, but with energy. The whole together, and more demie 
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ſtill the eye, the noſe, and the mouth, characterize a diſpoſition 
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| ſeeing. I am certain, however (though J never had the {lighteſt _ 
Yr gt a of diſeuſſing the reſemblance of this profile), that if 
the mouth is exactly taken, the forehead cannot be entirely true; 
that if the upper part of this divifion of the face is hit with pre- 
= 555 there muſt certainly be an error in the ſection which appears 
| between the eye · hrow and Ihe root: of the noſe: A face ſo. ſublime 
cannot abſolutely admit of a noſtril ſo ſmall. Beſides, the chin 
and the noſe are ſufficiently homppepepus, that 3 1s. to od Wy uni- 
' formly announce  protience and a=. 
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Tue . and ignity ſo well expreſſed in 7 eye, are re- 
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5 E On this DW W * 2 the i image x gentle- 
neſs and benignity. Some marks of theſe are fill viſble in the 
copy, were it only in the mouth; but the irregular defign of the 

eye, the immoderate lengthening of the noſe, and the harſhneſs of 
_ ſeveral other features, produce a Sat, effect, Which * 
not belong to the character of this face. F 55 


72 Sa 


A © i 


"The wieter 8 to give. it an d antique 7 to ke an , 
_ expreſſion of greatneſs, but, as he has managed it, that expreſſion ” 
has degenerated into hardneſs; and in this, perhaps, he has only 
lent it his own character, little anne apparently for ſenſibility. 


EL Oval this portrait with the following, to "_ imagination 
= ke not contributed the We article: a Hao 
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In the oppoſite DS 1 is much more 3 RS 


_ uniformity, and homogeneity. It wants the vivacity of the pre- 


genuouſneſs. 

This character is leſs aſſuming, but knows how to make its fa- 
culties turn to good account, and from that very circumſtance its 
ſtock is continually improving. Forcheads rounded in this man- 
ner never admit of an angular noſe; and when the mouth * 
preſſes ſo much goodneſs as this does, it is inſeparable from a look 
open and benign. With ſuch a phyfionomy you. are perfectly 
ſecure againſt offence and outrage. A harmony of features * 

bene happy, is 2 Ward 1 * aſfault. 
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PORTRAIT or DH. PrangVIn—Se the Plus. = 
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An devited eber which i is Aichi perpinticules nor 3 : 
lar, almoſt always ſuppoſes hair ſoft and fine, a chin thick and 


: fleſhy; a noſe rounded at the end. When the forehead, viewed in 
profile, deſcribes two curves, the upper falls away backward, and 
the lower adyances, ſo as to form afterwards a me e 
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With reſpeR! to > he portals ee review, it may be . as 
the model of a thinker of fingular ſagacity and penetration. This 
L happy phy a is wonderfully chara@rriſtic of a mind capable 
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tru hs” "This man is formed to command, not to obey. The 
mouth in general, and particularly the line which divides it, are 
too infivid for ſuch a face; the chin and under-chin too ſmooth | 


and unmeaning. Such perpendicular foreheads as this; always 
 afſociate Oey with cheeks of an WET den. 
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The 8 & a conſummate politician, equally 4 

in diſcovering and in concealing ſecrets, formed for the labours of 
the cabinet in every reſpect. Faces which draw to 8 point thus, 
from the eyes to the extremity of the chin, always, ſuppoſe long 
noſes. Never do we find in them a turned up noſe, or large pio 

minent eyes. The firmneſs which charaQerizes them deſerves 

rather the name of obſtinacy; ; perſons of thts ſort have recourſe to 
intrigue, and act by indirect means. They carefully ſhun occa- 
; _ Hong whick require them to appear, and to run any perſonal ric. 
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If I may be allowed the expreſſion, this face is the ai | 

of homogeneity. It announces a heart overflowing with ſenfibl- 
ty, «maſculine energy, and a compoſure incapable of being diſ- 
ftttlurbed. It ſuggeſts to me the idea of beings of a ſuperior orden. 
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849% are energy and calmneſs ſo happily blended. Need we 


be ſurpriſed, then, to read- the e inſcription . 1 
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Hic quem tacentem nobilis finait manus, 
Nuper dilerta principes lingus movens 
1 Momenta rebus pon N E V 


FR C Undare mana tacitus e portu intuens, | 


Animum ad futura, doctus ex viſis, parat. 


1 IMITATED. Ps 


Tn form os behold the ſage pourtray 4, 
Whoſe tongue the hearts of pfinces lately ſway'd; 
His hand was wont to guide the helm of Rate, 

And ſav'd his country from impending fate: 
Now, ſafe in port, he hears the tempeſt roar, 


And the loud ſurges daſh the ſounding ore? 
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- (DETERMINED not to omit any thing which.cap-illuſtrate the 
Meissen Phyſiognomy, I have reſolved. $0, devote a ſeparate 
Lecture to the works of Raphael, the moſt intereſting and the maſt 
inſtructive ſubjects. No copy can equal the perfection of his pic- 


tures, nor his drawings; hut Something they muſt loſe under the 
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With a look of compaſſion this perſon ſeems to 
which excites ſorrow==a ſublime character, full of energy. and 
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Separately to conſider every part; every feature of this face; not 
a ſingle one is to be found perfectly true, and of which the draw- 
ing is correct. Cloſely examined, the eye is quite a caricature ; 
| the ſame thing I mult ſay of the eye-brow, the noſe, the mouth, the 
chin, the forchead, The noſe, which is the part the beſt managed, | 
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5 IT 12 moſt elegant and the moſt expreſlive, is ; unfaitable ts 
24 female face—it is not natural; nevertheleſs it produces effect; it 
ſeduces, becauſe it is the caricature, the incorrect copy of a pre- 
i -- tended Greek noſe. The notched contour of the point of the noſe 
Iz is likewiſe an irregularity, and is not homogeneous to the other 
I - contours of that part. Laſtly, the chin is maſculine, and out of 
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3 Young painters, deſigners, poets ! allow me yet once more to 
| tender you this ſalutary advice Above every thing, aim at truth: 
be correct; ſtudy, copy, meaſure Nature. Be on your guard 
- againſt that ideal beauty, that great manner, that high fyle, that 
" \@ntique tafte, and all the other faſhionable terms with which your 
ears are inceſſantly ſtunned, and your imagination heated, but 
wich only miſlead you from truth. We ſometimes overlook neg- 
ligences in a genius of the firſt order, in a painter otherwiſe known 
to be correct, who, hurried on by his ideas, preſents them haſtily 
in a flight ſketch ; 8 e _ negligentes are not the 
en real faults." | 5 
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The noſe AE a great dition of wol, . wiſhes . 
equal candour. There is an air of goodneſs in the mouth which _ 
borders on weakneſs, The eye and eye-brow:announce the com- 
poſure of ingenuouſneſs, undiſturbed by paſſion, and the ſame ex- 
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| BEAD AFTER io. See the Platei - 


I I here ſubjoin, in the ſame fiyle, 4 head after Guido, Boch for 
truth of expreſſion, and correctneſs of cefign, it appears to me ad- 


mirable z therefore, I muſt be allowed to give it the preference to b 


that of Raphael, which ſeduces DM 585 the ne en, 
4 the 1 DM | 


/ 


HEAD OF A MAN OF A SERIOUS Ar. See the Plate. 


| The ſerious caſt of this face, and its maſculine energy, ſurely 


deſtroy not the ſentiments of compaſſion | whieh are at the fame | 
time painted on it. It is the affliction of a good man, ſuch as, in 


effect, I find him in form and features of the face. I muſt not ; 


ſay that this air of the head is affected; but cannot help finding 
fault with the eye. brows, which ſo far from harmonizing with the 
energy of the . are 1 feeble _ 1 r 


14 4 * 
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\ * 


1815 or A MAN WHO GROANS . UNDER THE PRESSURE 6 or LO 
on. N the un 
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The heb here ſabjoined, i is from the hone of; a diferent dar: ; 
but it equally expreſſes the intereſt of compaſſion: It has not, by 
much, the ſame energy, though cen e with more accu- 
racy * that of Narben 435 | 


Thie tne 8 the Seaation of: a man who groans der 
the prefſure of his ſorrow, and who has not ſufficient. Recwglk | to 
fuppory Þ it: * is & fore meter ordinary than f ome: 


8 . 


* 


Ppu LS reno 


. 


. 


44 


— - 


jp? 3 
ds - 1 
_ — ES RO wi — 5 * 
* — = IIS \ 
* 8 ra r e 
7 OT — — YE bs 8 2 n 2 
W ——— ¶ — —ů— ry porn by — 1 L 2 MN £ 
—— 2 — og dng metre : r 8 e 8 wt", "ys „ = 
ao. 8 r 7 8 ———  — 


( . 
= — — 1 
1 r v 1 
1 —— e * = — — ns 1 8 

N 8 gen 9 2 . * Y 
2 g's n r . 8 c — 

- ; Ke 8 — _ 2 2 La my 1 — — 

"© . a A "ps = 


ON e Pm Ca tran Aion ten 
. ee £ ano oe Rt 1 3 


4 
ren 


8 s 4 4 4 
——— 2 — —— 


* * — — - ang ts 
. SRD OT ICD 


We" == 


N 


— 
— EY” 


. 


2 


— Aa a 4 
n r 


. AVA TIA“ PTT 


* = \ r 
8 4 r PR 1 = 
l —— by n —_ \ _— 
- 2 — — - — — 8 : c 
PEPE . : 0 ou — 
— - n 5 * LES * * ky 
— * — 24 2 — 0 a + * 3 i _ 
og wot . png —— — e — — — 
7 * — 8 —— — 
a a Ry — — — — — „ 
— SS. — - - . b 
. 99 * — — CC ICI a A — 
10 " 'F _ 
— bw —— — ' IDO — , . 


| PROFOUND CONTEMPLAT10N,—See the Plate. 
I Were this face interſefted-by lines, the drawing would be found 
g iſ! aſt-niſhingly incorrect: it would again appear how widely the 
WW; greateſt maſters deviate from Nature, and that they porn their 
1 faults 2 2 * dint of pos | | | 
| | © Whatever may be the n the 
1 leſs approach toward the ſublime. Every thing in it announces 
1 profound contemplation: you-here ſee a ſoul calmly occupied with 
4 its object, and which, without being agitated by the more violent 
4 A has, . nothing e of . coldneſs of een, 
if Wer whey us 5 this ſacs to 5 laced to its proper 3 
il $a proportion; the forehead Would be leſs maſculine ; that is, it 
1 would have ſomething more ol a curve; the eye - brows would have 
Hl maore preciſion ; the upper eye-lid; would be more ſtrongly marked, 
ol 5 and have more of the arch; the noſtril would more clearly appear; 
b | the mouth would be more agreeable, and the lips better formed. 
il Even i in the original painting, theſe are not the only defects which 
k disfigure this piece. This head, were they corrected, would be a 
k worthy repreſentation ol that of the Yi 3rgin. It is ſtill lovely, even 
il YR in its preſent mga were it it only 88 = the contour of the noſe, | 
1 THREE. muten wen- the Plate. 4 
| | | The face I have bal Beelbit af it ever be pat to the 
1 - three oppoſite, which are muck leſs diſtinguiſhed, and are the pro- 
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HEAD OP AN ANGEL.-Sce the Plate, 
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This is no more, in my opinion, the head of an angel, than it ig | 
that of a man. Why? Becauſe it is compoſed of parts altogether 
heterogeneous. Whatever illuſion it may produce as a whole, and 
let this illuſion proceed from the figure itſelf, or from its attitude, 
or from the flowing hair, or, if you pleafe, from the fericus aud 
diſcontented air difcoverable in the mouth and in the eye, never- 
theleſs it is decidedly certain, that this production totally violates 
every rule of deſign. This judgment will be e e on it 577 
every accurate and eee obſerver; f 


7 s 2 ' ; p a, p * 
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The nofe, taken apart, is ſuitable als to a young Og of a goock 
heart, but a weak underſtanding. The forchead conceals a reffet- 
ing character, but at the ſame time cold and obſtinate. The under ; 
lip (of which the deſign cantior bear the flighteſt inſpection] feers 
agitated by apprehenſion and terror. That eye feeble, and incor. 

. tectly drawn, has beſides, I think, an air of timidity. That fire, 9 
aud that ſublime compoſure, which become the Meflenger of 
Heaven, the Announcer of the judgments of the Moſt High; and 
the Miniſter of his vengeance, is not there diſcernible, '” The appen 
part of the face forms a contraſt with the under: the former does _ 
not admit of that ſhrinking under-lip, nor of that retreating chim 
I muſt add, even at the hazard of tifing my readers, that the ear 
thrown to an infinite diſtance from the noſe, is a violation of the 
| laws of homogeneity z and likewiſe, that notwithitanding all the 
efforts of the painter, the neck is WT to che laſt * and Ws 
eee „„ SE”, | £2 


The eye-brow, viewed in 80 is AP en 3 to ho = 
forehead z but, after all, , this trait is defedtive i in . of truth . 
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| PROFILE, vol or TRUTH, HARMONY, AND: ende. 
8 | See the Plate. | 


F 


At fight of this Krull ſome will declare, with an enthuſiaſm 


real or affected, This is a Greek head.” Others will exclaim, 
« It is impoſſible to tell what it is!” What deciſion ſhall I then 
pronounce ? Yet once more, nay a hundred times more, if there * 
occaſion to repeat It, © My rule | is Nature. 


- Did ſuch a face really exiſt, what an 3 A it wad 


upon us, and on every perſon capable of reflection l Perhaps it 


might ſeduce for a moment; or, in other words, we might ima». 
gind that we perceived ſomething great in it: but will the heart 
find there any thing to ſolace it, and can we diſcover i ip the com- 
. 


2 


This profile wants 1 barony; and grace: how then comes 


it to ſtrike at the firſt glance, and by what charm does it force our 


approbation ? Not, ſurely, by that eye, the deſign of which is ſo 
frightful z as little can it be by that uncouth trait which repreſents 
the noftril ; nor theſe lips, as wretchedly given as all the reſt. 
Where then lurks the illuſion ? ' Partly in the beautiful contour of 
the forehead ; perhaps alſo in the eye-brow, which poſſeſſes much 


delicacy, notwithſtanding the incorrectneſs of the deſign; it is 
' eſpecially in the contour of the noſe, from the eye: brow to the 


extremity of the upper lip; laſtly, it is leſs or more in the chin, 
But however beautiful theſe parts may be, they want expreſſion ; 


| they flater the ſenſe, but ſay nothing to the underſtanding, 
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PROFOUND AND CONCENTRATED $SOKROW.,mSee the Plate. 


That this print is infinitely inferior to the original, it cannot be. 
Joubted. The defign of it is contemptible, if minutely examined 


| feature by feature. It is a defective performance, and in vain do 2} 
Dou look for either nature or art; every thing in it is ſpoilt by 3 
| affectation. Can theſe be eyes? Is that a mouth? What means l 
that noſe, at leaſt as to the noſtril? The hand at the bottom of te 
plate, is neither that of a man nor of a woman. This wretched 8 : il | 
copy is probably the en of a young. artiſt. 8 in the F 5 
of genius. 1 | | : 
What diſagreement her Ne pe the eyes, da hs BEST Su Y | 
i There is at moſt a kind of relation between the chin and te ' 
WH mouth; but this laſt is ſo bungled, particularly in the corner of \ bl | 
| the lips, that i it is impoſſible to charge i it to the account ol Raphael. 49 by 


ELL of i +. 


The eyes are fore-ſhortened j 5 but where fore, in "he ſame figure, 
and in the ſame poſition, not foreſhorten alſo the noſe and the upper 
lip? which, by the bye, can be the lip neither 0 of a man N 
—w_ nor that of an animal, | | 


a 1 
ke 7's py ; 


The forehead is the for of ce and concentrated, 8 
which tends to fainting, of which the mouth gives the expreſſion. 


* ; 


15 
SANCTITY TRULY rookie u. the Plate. 


Thi ele ede fg &eerch i. in 1 Schechen d 
Mr. Feeſch, a member of the great nmol 2 e A face full 
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However careleſs a ſketch of Raphae] may be, we always dif. 
cover in it the great Raphael: every where the ſame ſevſibility; 
every where a certain effect. After noticing twenty faults in one 
of his pieces, the queſtion will always recur in tte end, © But how 
© comes it, that this face produces a hundred times more effe& than 
© fo n . deſigns more laboured and corre * 

Here che TER] kid by itlelf, is neither el wege 
nor well drawn. The eye. brow is ſcarcely viſible. The form of 
' the eyes is trivial to the laſt degree. The contour of the cheeks 
has nothing to diſtinguiſh it, and, with ſtrict. propriety, cannot be 
called beautiful. In what, then, conſiſts the happy expreſſion of 
this head ? Why are we inſtantly diſpoſed to call it the head of an 
' apoſtle ? How come we to dwel upon it with a religious yenera. 


tion? For this reaſon, becauſe there is more than one ſpecies of 


beauty diſtinguiſhes this head, and contributes to the ſurpriſing 


: effect which it produces. Firſt, that large noſe which poſſeſſes ſo 


* 


much energy; then the mouth, though the deſign of it be a little 
too vague; add to that the ſoftneſs of the hair of the beard ; but 
above all the ſection of the forehead. which is between the eyes, 
near the root of che noſe; in ſhort, the ſimplicity of the compoſi 
tion, and the harmony of the whole every BA of ee 
butes to the ſame end. ; 


tt. > $-þ 1 Wi 
a - 


* 


I find in it a mind cents, a „ full A energy» a. Got | 
powerfully intereſted in its 1 po n ba 85 of 
"Feeling. | | 
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VIRGIN MOTHER er TRE SAVIOUR,--See the Plate. 
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The original preſents great beauties: che copy conveys them 


With all poſſible exaQtueſs; and yet I muſt not declare, that this 


head is admirable, that it reaches the ſublime. It dogs. not pro- 


i duce a decided effect. N is neither an 
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accurate Srodatiton; nor 4 Wicht of genius; ae e 0 one e 


other is e . to ſuotert in painting. 1 WW 


Fe} is not thus that Durer av Hel lagi defighed : they iclultihed 
themſelves faithfully to follow Natures "Alt the faculties of the 
ſoul appear to be ſuſpended in the “oppoſite face. It exprelſes _ 
neither profound meditation, nor tender affection. The eyes, and 
even the whole together, ſufficiently characterize the. Virgin | 
Mother of the Saviour; but the eye-brows are too thick, and 
ought. to have been more arched. The under part £ of, the noſe is 
meal. That mouth, open from the one angle to the other, thers- 


by becomes infipid. The Ups are ill. N and the chin like 
wie has been neglefted. © Ek - Af —— 7 
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HEAD, or cones, the Pers, 

© = i | 27 | 3 ; 
- This 1 in be original Nabe infpigs admiration and · re- 5 
ſpect; and the. very copy. approaches the ſublime, The contour, 


however, of the forehead is palpably inaccurate; indeed, i it is nat 
deſigned in all its purity: the eye-brows and noſtril are wbim- 


fieal but every ching elſe announces the ſanity of a patriarch, a 
_ calmneſs not to be diſturbed, venerable. goodn 
ceſſible to. vanity, a moderation which. alone FR” be ſufficie 
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When I feel myſelf under the evellty of finding 1 


works which I could have wiſhed it had been iti my power do cw‘ 
mend, it gives me pain. But amicut BW amicus Socrates; ® 
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che mother of St. Jotin-Baptiſt, lt announces a mind attentive, 
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fed mazis amica © weritas——Plato | is my friend, Socrates i is my keien by 
but * 1s Rill a dearer end. 
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The drawing of this forehead is timid and deſtitute of character. 


Even for an ordinary child, the noſe would be too mean. Were 


the upper lip a little more, and the lower ſomewhat leſs ſtrongly 


marked, there would be an expreſſion of goodneſs and greatneſs in 


the mouth. The eyes promiſe a judicious mind, excellent _ 


- fitions, dignity; but look not here for he: ſublime. 


4, | 
The under part of the chin, the ear, and the eye-brows, are + 
almoſt beneath criticiſm ; notwithſtanding which, this head, in 
the original picture, produces the moſt ſtriking effect for, on 
looking at it, you fall proſtrate, and adore it. In works of a cer» 
tain deſcription, all depends on a little more or a little ſs 
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| INFANT HEAD OF sr. JOHN..--See the Plate. 
This head, an ee preceding, have been detached from 
the picture of the Holy Family, — are 1 to have ain 1 = 


* 


The oppolite head dds! not the leſs Peek the forehead of 1 


| Firs changeling. The noſe is deſtitute of character, and, par- | 


ticularly in the under part, is contemptible. The eye ard the 


mouth expreſs a fixed attention: I diſcover in them much fim- 


plicity and goodneſs, but nothing that indicates a ſuperior-mind, 
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ELIZABETH, "THE MOTHER | OF sr. ee 
See the 8 


1 to al. oppearance, this FI 8 Elizabeth, 
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and Is on the ſtretch, but which by no means approaches | 3 
| the RO Here too there is 251 a ſingle mY et d. RS 
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This criticiſm is ends e to the axechrow. . 5 
noſtril, and the mouth, or THEE to what i is . in the room 
of theſe parts. 


The forehead, the noſe, and the chin, are paſſable, Even to 
the eye I will allow a'certain preciſion 3 nevertheleſs, I think it is 1 
too piercing: I could * to ſee in it more of are „ 1 
as” 1 | 


1 What gives to the heads of Raphael, 3 my ns 22 
a merit ſo diſtinguiſhed, and a character of originality, is the ſim- 


plicity of the compoſition, the happy unity of 80 which all 
concur toward one and he ſame end, 
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This js conſidered. as one of RaphadPs, maker Hees; , "the 0 
original et is in the gallery at Duſſeld lorp. * DN 


Thee} is a iiopcity 4 in it blended with a Hi 6 which cannot 0 
fail to produce ſtrong and laſting impreſſions. A judgment may 
be formed of this, even from this third copy, to'a greater or leſs 
degree. How much of nature and expreſſion ! It is the image of 
ſpotleſs innocence, but you perceive in it not ſo much of © the = 
. ſpirit of Elias“ as the charakter of © the friend of the * : : 

(Jo. iii. 29.) 4 


Sepettly conſidered, the parts are not executed in a ſuperior _ 8 
manner; notwithſtanding which, the whole produces a fine effect, e 
The mouth has ſomething affetedly preciſe and even infipid. | 
The hair is juſtly admired; but is not eaſily conceivable why, in a 
. of, (uct. energy, the beard ſhould have been forgotten. 
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Though this print hs 8 a 3 oa it is botwides 
weng e arg wann, full of ſoftneſi and goin 


Kip. 4% E 5 
"The diſpoſition, thie attitude, the details, every thing in it 
* breathes the calmneſs of innocence. Is it poſſible not to diſcover 
the Virgin Mother of Chriſt in theſe features?” Is it poſſible not to 
diſcover in them a character wiſe, prudent, and diſcreet, exempt 
from perturbation and paſſion ? There is not- a ſingle particularz 
even to the hands, that does not expreſs this character; but tbe 
contour of the noſe has loſt much of its dignity OI the fault 
of the 8 | L 5 . 
e Wen ey and pitifolneſs of the Sas and par- 
ticularly of that right ear which has been To ſcandalouſly neg · 
lected, I find in the figure of the child the character of uncommon 
energy. It promiſes a perſonage who will ſignalize himſelf by 
great actions; who will not leave the world, without leaving in 
it eternal monuments of his glory. He is born to royalty, and 
Jeems already: to feel his dignity. "The features of the face, In 
other reſpetts, ſuggeſt nothing of the amiable ingenuoyſneſs which 
ſuits his age and character: it might, however, have been pre? 
ſeryed 3 for <Gamplicity, i is by no means incompatible: with heroiſm, 
ugh ere nee. rarely, fo * VP ISO ſame 
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The more that forms — of che truth of Nature, the more 


eorrect and harmonious will be the deſign, and the more wil meſe 
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Though ail far Hom 8 this head is better drawn than 


any of the preceding. It is quite in the ſame ſpirit ; over. all the 
n the face * 40% character ſeems nen LS 9 Soy 
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and preſents ſomething' of 'harſhneſs ; but is nat for cla * 


of powerful expreſſion: it indicates as much firmneſs as dignitys 
and may be conſidered here, in this ſenſe, as the m al 4 cha 
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In the moſt perfect harmony e eye, the e ds: 
mouth, Every thing announces an indulgence and good-nature 
unmixed with weakneſs, eee; founded on Rn: DRAGS of 
mate en v0 ‚, , rl oh dt 


— 
ot 7 up # 3 5 {4 [7 7 42 ys 4 15 1 E $3 J &. * > 7 Pe Fr ' } oP 25 * -»% by : 28 * 
* 


3 


To diſcover that this figtre tas den Copied . che murble/ iʒt 
requires only a {light degree of attention; at leaſt, it is impoffible 
to doubt that the artiſt, in ee bis own. N upon it, Has 
followed the modg.ok an Ay > i 
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A PATRIARCE OF W RANK, AND THREE ou 
FIR ES. — See the ZR | OS 


Here is neither a god, nor a denied; dt if this figure be 


preſented to me as that of a prophet or patriarch, I will not heſitate 


2 0 das a it in the ori order. 


The hair * the nd alſo have « a ſeduQive has wr" 


throw a ſpecies of illuſion cver ſeveral irregularities which might 


furniſh matter to criticiſm, or even appear ſhocking. For example, 
fuch are the left eye-brow, the total neglect of this feature above 


the right eye, and the defign itſelf of that eye. Alſo ſuch is the 


noſtril, ſo frequently, or rather en NY Uh in "I 


may heads. 


On the as hand, theſe blemiſhes are redeemed by great beau 
ties. The diſpoſition of the ſubject, the attitude of the arms, the 


hands, the drapery, the flowing hair, the beard ; and even, in ſome . - 


reſpects, the form of the face, the look, the ſhape of the noſe, all 
are managed in an elevated 725 which ves animation to the 


; Whole, 


—— three figures of angels, or would. be angels, are only. 


luſty ſtout lads, drawn without correneſs, without truth, with- 


out amenity, and without character. T hey are neither e 
nor Saen men, nor eee nor demons. 
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I adore what is exact, preciſe, and correct; what is not ſo; can» - 


not be conſiſtent with truth. In this reſpect, Nature ſurpaſſes all 
the efforts of art. She always knows what ſhe is about; ſhe diſs 
poſes every thing, ſhe deſigns every thing; ſhe reduces all to the 


individual, which ſhe ſubdivides into other individual parts. 
; Hence the nearer art approaches theſe principles of Nature, the. 
more expreſſive will it be, and the greater effect will it produce. 
In the oppoſite plate the painter intended to riſe above ordinary _ 

forme ; his imagination fed on intellectual N ms as 8 
| Fatbfully adheres to nature n Kuß ; 48 
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Fig. 1. Strikes us leſs an the 3 and, 12 5 3 


it has loſt by che foreſhortening ; but the under part of the face 


preſents 4 JE not Cy to be found os men. 
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Fig 2. This Lens is too Amid to bo. nie os a Moſes; f St D 
you diſcover i in it, if i may be. alone the exp. a celeſtial 5 
origin. 3 a ee . „ 
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Fig. 5. An open a 1 al of 1 com- EE 
poſure and goodneſs ; it announces = mind luminous and formed 


for enjoyment. This face, Mes, e not * ſublime « 5 it 
Gone not He even to true ene, 
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Fig. EI It is much to * 1 84 that the forehead i is u little 


too tenſe: it ought to have bent inward more. or leſs. toward the 
middle, and conſequently to haue deferibed- two arches when 


viewed in profile. With this exception, the whole taken together, 
and the parts in detail, admirably well expreſs. attention mixed 


with aſtoniſhment; they promiſe a character wy” W e 
dae 10 EN to hs ogy e woe. In GC won 
4 F . r | 

_—_ 8. 4 nid diſtinguiſhed eounteunbes, but it has ME : 
ay: fallen into the hands of 2 very indifferent copyiſt. - With 
theſe fine large eyes that little nofe forms a ſhocking contraſt. The 

ſurpriſe which agitates ee appears to be eee, 


by ſome cauſe of diſcontent. 
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8 Fig 8 except the under 6 part: the noſe this face ien to 
the true ſublime; in other words, it poſſeſſes the greateſt fimplicity | 


and the moſt powerful expreſſion. 1 ſuppoſes a reflecting mind, 
and a feeling heart. It promiſes, in à word, a perlon who will 
always act with dignity. The ſuperiority of this character is par. 


ticularly diſtinguiſhable i in the forehead, the eye- brows, the mouth, 


and the chin; ; 3 is, again * in the wonderfol nn of 
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Fiz. 4. ns.» again, 24 | almoſt 9 0 ap p ß 1 Foy 
faulty. Beſides, there 1 is in this figure a knitting of the eye · brows 5 


Which gives it an air of chagrin and Tullentieſs; the noſe likewiſe 


is too near the mouth. This face, ctherwiſe energetical, is de» : : 


graded oy * theſe irregularities, and e e Ed 


Fig: 5. Aſtireaty this tabs · iy wor 88 moilld 2 
but it becomes almoſt inſupportable from its affected attitude and 


the: prim air of the mouth : the drdwüng of the eye, too; offends. 


againſt correctneſs. Beſides, the upper part of the face announces 


ot energyß; but much capacity, and 2 Las at of _ . 


beauties hich nad the lenſes. 
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The an hen, excepting the wah of che. eye, is en · 


el in the ſpirit of Raphael; that i is, you. find in it bis purity, 


his ſimplicity, and his 3 


5 
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The noſe alone is beyond all 3 price, The upper lip PR 


too much, and the under is not much better deſigned, It is, in 


N ſome degree, a defect of 1 which recurs 4 in moſt of Kaner 
profiles. nag 1 
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Fig. I This head poſſeſſes, excepting the ear and the agder 


part of the noſe, gravity,” wiſdom, and dignity. It is the true 


phy fionomy of à Father of the Church, e a little PR cun- 5 


ning than was N 


Fig. 8.5 This ſuppoſes 2 Wks may have wack abe * 


* but t to whom I cannot. admit elevation. of foul. 


Fig. 7. From \ this head I mould __ cow ideas, but it does 


not announce much greatneſs, The 1 lip finks too much. 


iR 8. This LAGS aſtoniſhingly barmonious—pethaps i it 0 
to haye the preference to all the others. This is a man capable of 
giving good counſel, and who] joins actions to 3 : 


"Fig 9. A ſlight "hw of 8 in the Jef ien of the. 


noſe gives this phyſionomy a vulgar air; in other al: Dects it wie 
not . and 177 talents. | 
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«4: ATTENTION Mix kb WITH ASTORISHMENT. 
TT. 8 See the Plate. | 


-. Oppoſite is another head emirely in the caſe ot our. painter. : 


How nabe the ſimplicity of the . the falnef 


and rotundity of the deſign, the uniformity and harmony of the 
whole ! In that beautiful face you diſcover a mind ingenuous and 


docile; a marked paſſion, yet at the ſame time ſo gentle, and 
moderated by ſo much calmneſs, that it ſcarcely retains the re- 
ſemblance of paſſion. However, I could have. wiſhed to ſee a 
little more connexion between the parts, more of muſcular ex- 
preſſion, which Nature never fails to mark to a certain degree, 


though it be not always Rrikingly apparent, 
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ridge: almoſt always, particularly in profiles and demi · profiles, 
the mouth is half open. In the preſent inſtance, you diſcern, 


gentleneſs, ee and candour. 
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© CHRIST. WALKING ON THE 8A. See the Plate. 
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lent in whole figures. His pictures in this kind have a character of 


5 his heads. 
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ſuch phyſi ionomies, muſt neceſſarily. have been pleaſing to our 
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coming peg ſent. to him by his Father, 
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L am leſs pleaſed with the face of EP on Tak prow of the veſſel. 
than the reſt; and my reaſon is, that we left 8 finks too much 
toward the noſG. 


truth and enthuſiaſm which I do not find, to che ſame I in 


Yah 1 diſtinguiſn a in theſe ſimple fiſhermen, and | 
they were aſſuredly worthy of this high vocation. Such men, 


Avas rare. 3 309 ä 


| 4 . of finding, in all the heads of Raphael, A "ta 
ſmooth forehead, and a long noſe remarkable for the breadth of the 


through theſe diſtinctive features, attention mixed with aſtoniſn- 
ment. On the whole, the character appears ns of W 42 c 


in the attitudes, and in the action, Raphael is peculiarly eli 


ought to be, I allow, ſomewhat more impoſing; but, nevertheleſs, ;* 1 
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ſufficient, in my opinion, to look on theſe e and theſe pe” 3 


Zontal paralleliſm of the eye-brows, of the eyes, of the noſe, and 
of the mouth; the perpendicularity of the noſe, the ridge of which 


han the face itſelf. The attitude is entirely ſuited to the dignity. | 
the ſame regularity. In. ſome of them the root of the noſe is too . 


| forehead, In this 128 in 29 5 thoſe 858 ww eri, . 
are 9 9 


Fo are ſeveral on which I can fix ſuſpicion, not one which 1 
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THE LAST sur ER: — See the Plate. 


To become ſenfible that 1015 is an aſſemblage of great men, it is. „% 3 


1114 


ſionomies. 


Ld 
* 


There is not a angle one entirely ordinary among theſe faces; 
but, with reſpect to both proportion and expreſſion, that of the 
Saviour () eclipſes all the reſt; it announces mor h nd 
ealinnels, moſt gentleneſs and reſolution. „ 


/ 7 


SL 


The character of its greatneſs ought to be S 57906 * 
of the face; by the proportion of the principal parts; the hori- | 


is broad and regular. The air of the head is here leſs expreſlive 


1e 


1 


* 
& 


of the greateſt and moſt gentle of maſters, and forms a fine contraſt 
with the other perſonages of the picture. Their features have: not 


” * Wile 


cloſe to the eyes 3 in others the noſe is not in harmony with: the 


, — 


— 2 cad . 


e the face of the traitor cf * long ſearched. in this cab 7 8 


7 ” > 
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dare poſitively accuſe. Undoubtedly, * is to 88 aſcribed! 10 : 


| carcleſſneſs 1 in the —_ 


© Nowrithitanding al | their greatneſs & 4; h b, ſeem to ebe 


eauivocal character.. : 
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Lavatess PHYSIOGNOMY: | 311 


1 have Atendy e that a prominent lip is a diſtinftive 
feature of moſt of Raphael's profiles; and I myſt confeſs thats 
after all my experience, I have never known this ne in Lip | 
but Rane of 1 mern. „„ Ag a 
The face mad 3 rat e St. Jon; and, ex 0 
cep:ing the defeR which I have already pointed out, it appears to 1 
me the moſt ſublime of all. Such as it is here, I prefer to ir face 75 


and much more ſtill to that marked g. In i the height of the fore- By on 


head, and its irregular curve, conſiderably diminiſh the expreſſion 
of the phyſionomy, which, in other reſpects, is not ordinary, am 
is incorrect; this preſents not a character uncommonly ſublime, 
but I ſhould judge the more favourably of his candour and fidelity, - - 
Face n preſents a want of harmony between the forehead and the | - 
noſe; this latter part likewiſe is too near the eye. Theſe twẽW—w 
faults would excite in me ſome: ſuſpicion, if, on the other hand; 
my confidence were net reſtored by the eye, the mouth, the noſe, -__ - 
the chin, and the hair. The little that we ſee of face e decidedly _ 


promiſes a character energatical and eee a Want _ | 2 
"ON | „„ „ i nn EE | 


bp & N — — * 5 7 * 
* 2 — 4 * * 
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' + INNOCENCE AND BENIGNITY.—See the Plae. | 


- Þ ſhall here add a St. John after Holbein—a face in 7 OY 18 SY 
del innocence and benignity. | ; | | 


From this ee I am cake to aa, how far Holbein 


would have purſued his art, had he lived at Rome With che = 5 
and 1 ALRIG e 998 5 | 
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' SCENE SUPPOSED FROM THE GOSPEL, JOHN XX. 17. 


This Gove | is detached from the celebrated picture of the Tranf- 
ee ; and, even in the copy, the face till preſerves an air of 6's 
eat | 
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$12: LAVATER'S PHYSIOGNOMY-, 


greatneſs : were it leſs date, and ſomewhat more oval Mt would 
be ſublime. 


. ˖—— Ire nn 


— 
— — — 


What ſimplicity, and wbat beautiful management i in _ Foy . 
What expreſſion, particularly in the arch of the eye and in the re- 
-- eularity of: the ridge of the noſe! 'What ſtill adds to the majeſty 
and energy of the whole is the balancing and happy eaſe which the 
Painter Bas fo ſkilfully given to the attitude of that body floating 
1 5 in the air. Here every thing recals the filial confidence and the 
-  fervour of Him whom the Father heareth always.“ This is not 
the adoration of a ſinner imploring mercy z it is not that of an 
angel proſtrated before the throne. of the Moſt. High; the Saviour 
of the world alone could, with ſuch confidence, addreſs the God 
from whom he proceeded. However, I find not, either in the 
form or the air of the head, that character of gentleneſs and huma- 
nity which I delight in aſcribing, even in the height of his glory, 
to Him who always ſpake and ated with.the ſimplicity of a child. 
This face announces rather the e of the world than i1 its 
Saviour. E %%ͤͤͤͥ /⸗ dre 8 | 


e 


Dr 
— 


[4 " 
1 


* 


The GIG with reſpet to 8 are too IRR and for 
this reaſon they are deficient in point of dignity. - A figure ſo tall 
and beautiful i is ill afforted with a hand of that breadth, and fin- 


ers ſo . ſhortened. 0 | . 


* 


„ OG 
> | PORTRAIT OF RAPHAEL, —See the Plate. 


| Raphael is, and in my eyes ever will be, an apoffolical mans 
that is, with regard to painters, he is, what the apoſtles were com- 
pared with the reſt of mankind, As much as his works are ſupe- 
rior to thoſe of all the artiſts of his claſs, ſo much is his beautiful 
figure diſtinguiſhable from ordinary forms. The moſt indifferent” 
portraits of him furniſh the proof of this aſſertion; and the beſt, I 
am confident, are far ROW the original, 2 5 
« Art 
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LAVATERS PHYSIOGNOMY. 313 


Thie ins - : 


Art never can come up to the beauty of Nature. 
propoſition which I intend ſoon, to conſider, and ſhall endeavour 


to eſtabliſh 3 but I foreſee it will hardly ſucceed, becauſe it attacks 


the inveterate prejudice of ages. Be this as it may, take a thou- 
ſand portraits of great men, minutely examine them; and you 


will not find a ſingle one which fully conveys, much Jeſs ſurpaſſes, 


the principal character of the original. Place ſuch original by the 
ſide of the copy; put it in exactly the fame light; wait for the 
molt fayourable moment of the phyſionomy ; pay no regard to ac. 


ceſſory ornaments, to colouring,” to what is pictureſque in the atti=. |... 


tude : ſimply compare the © forehead, the eye, the mouth, the 
harmony of the whole, and you will always find the'moſt exquiſite 
ideal form far below Nature. But, however, let us underſtand 
one another ſpeak of great phyſſonomies, and of the great cha- 
rater of theſe great phyſionomies, For example, it is evident, that 
in the portraits of Van Dyk the hair is ideal; nay more—that 
painter communicated to his heads the air of his own N 
he thereby, if you pleaſe, ennobled them; and this e Was 
common to W to Van Dyk, and to e 

This character of ideal beauty, which frikes ſo powerfully in 
their figures, I can hardly find, except in the acceſſories, ſuch as. 
the hair, the drapery, the great effects of colouring, and of the 
clare-obſcure z it is very far from appearing to the ſame degree in 
the eſſential parts of the head, in the look, in the ſpace between 
the eye-brows (ſo frequently N in the mouth; and 0 
exterior contours. 

If it bs a fa, great e Raphacl! that the « Datuk reflex >” thy 
beautiful phyfionomy has ennobled features the moſt ordinary, 
what muſt the crayon, what muſt the pencil have been, chat was 
capable of ng; the Malte of thy own ? 


What 1 be the reaſon that 7 Ht Wet never ſuffer 
his portrait to be engraved—even under his o- direction? 
Why, becauſe he knew that the utmoſt effort of art cans never 
F any N es a ee 
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344% _ LavaTEr's PHYSIOGNOMTY, 
Whatever the talents of the 1mitator: may be, every man PY. 
— beautiful, . an act of e on he e 55 


Bis head to imitation. 


Form the moſt CS es of the heads of great men; 
viſit cottages as well as palaces; and produce every human being 
in whom you have diſcovered real greatneſs. If you find, in a 
Angle inſtance, the character of greatneſs completely expreſſed in 
their 1 1 will en ſubmit to the ſevereſt W 


- Dis to ole thele NPY! to the head of Raphael, I W 
Gov them, that the majeſtic and affecting beauty which ſtrikes us 
in all the portraits of this illuſtrious artiſt, was 222 a feeble i imita- 


tion ROE Oy of his own baatures. 


_ 
. 


f is one portrait a more ſton an ve hi pe” _ 


15 25 the appearance of being 2 production of his own. I fqund 


this judgment on the ſimplicity of the work; for a modern painter 
would not have failed to embers 0 N the manneriſt. 


fo ele, eee and what 0 ublime 3 is ſeen in the 
whole of this phy ſionomy! Not the ſlighteſt contradiction in the a 
features; nothing overcharged, no grimace: nothing harſh or 
forced. Here every thing is expreſſive of ſenſibility; every thing 


| indicates a heart formed for feeling and enjoying, a ſoul tender 


and impaſſioned, diveſted of fear and vanity ; carried away, if I 


may be allowed the expreſſion, by a perpetual enchantment, 


which calls up, in endleſs ſucceſſion, numberleſs delightful ideas. 


© The ſublime of this face conſifts in its extreme ſimplicity, and 
that ſimplicity is the reſult of the proportzons, of the principal form, 
of the /urfaces and the contours. Though this face is not of the 


higheſt order of the ſublime, there is a wonderful harmony among 
all the parts. Still it were poſſible to add to it ideal beauties : 


but, thus embelliſhed, it would loſe that charming ſimplicity 


Which diſtinguiſhes it, and which is equally to be found in all the 


Productions of Raphael. Tom 1 re in Lg Loh it is 
Z4 admirable, 5 


p 


7 


— 


mr 


The ks of art of ancient Greece have gn ifs their cha- 15 
racter of ſimplicity; but I am always tempted to ſay, that they 


riſe a little above humanity : 2 whereas, in the pictures of Raphael, 


even thoſe in the grandeſt iyle, every perſonage ſeems to deſcend 
to our level, and to invite our conſidenee. His figures of 
Mary; of Jeſus, of St. John, and Jolephz: preſerve that familiar, af 


fectionate and candid air, Which it-is im poſſible to refuſe to the 
phyſionomy of the artiſt himſelf, and which 1 diſtinctiy perceive in 
it, whether I confider the whole e ry air CNY the _ of 
even Dp feature: mn B Tod | MEAS, 


- 


7 


3 S 8 "4s + itn its 


Love _ 2 enten 25 a Ur a8 . 
poured with profuſion over that face. The poetical ſentiment 
which, runs through it, admits neither of 1 nor analyfs, 
nor methodical Tea. Wa . 
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| That open and ſerene forehead? ate a ce FA "A 8 
no occaſion for effort: the ſpace. between the. eye-brows ig a2 
ſecond matk of this. This part is too ſmooth, tod Attle furrowed : 


to admit of its belonging to the political, Speculator, to the Logi- 


N to the Metaphyficiin, the © In. „ Nes n 


4 * F4 
„ % 3 3 o _ FE. 
<<, > * 


The ſame character appears: in the che blow. The 0965 do Ly | 


Volk with a ſprightly vivacity : they are not agitated by at un- 
15 bridled i imagination; but I ſee the ſenhbility of. nature beating 
in them, the love of art carried to the excels of en The 
print, however, conveys them with too much harlhinefs * 8 5 Ae 


* 
* 


S 
1 I-48 7 £& 


The nole, the mouth, and eſpecially” whe chin, the 1 ER +. 


attitude; the hair, every thing bears the ſame character: : through= 
out there is the ſame tone, che ſame ſpirit: not a. ſingle feature 


exaggerated or laboured. A gentle teiiderneſk breathes in the 
N of this pbyfionowy. | : „„ 


— 


When I have a deſire to fill my mind with admiration at the 
wonderful perfection of the works of Almighty God, I have only 


to recollect the form of Raphael. Where i is the n N who . 


reſembles him? = . 
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| 316 LAVATER'S PHYSYOGNOMY, | 
Ss anne BY FOUR REAPDS.— See the Pies. 
* 1 


3 the 3 firſt of theſe heads hank hen Ren 
after the ſame original; and, notwithſtanding all their faults, they 
füll bear the impreſs of a dignified and gentle tranquillity, which 

is equally remote from cold indifference and turbulence of paſſion. 
'This calmneſs is ſupported by a ſecret erergy z the look is full of 
Warmth; it promiſes a man of much As as who will not 


Bel on the ſubtleties of pales. 


8 5 poſſibly the firſt of the heads may be the ds Never. 
| thelels, it has more dignity than the ſecond, becauſe the chin of 
this laſt is too much ſhortetied. The third is ſill more k 
* the fourth riſes to Ye ſublime. 

This Sl Thy is s ſecured to it by the look, by the Ee by | 
the noſe, the mouth, and the hair, and, ab ye all, by the line of | 
the eye-brows, and its ſlope towards the root of the noſe. In the 
point of the noſe, and the ſhortneſs of ſpace between the noſe and 
the mouth, there is a tendency to feeblengſs. The. chin and fore- 

head, likewiſe, do not contribute to the perfect harmony of the 
«LEES whole; but, independent of theſe imperfeclions, I declare I have 
never yet met with a fingle phyfionomy equal to this; as I have 
not hitherto ſeen one picture of the ſame merit wil thoſe of 


Raphael. 


1 ſingle haves of this great painter, an air of f Pergolſe, « 
paſſage of Klopſtock, is all I want to charm my eye, my ear, and . 
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Koi ON TRE IDEAL BE 4 OF THE ANCIENTSA® 
A BEAUTIFUL ac AND ITS IMITATION. 
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"THE firſt rank among the works of art has always been afligned 
to the Greek ſtatues of the refined ages of antiquity: art has never Ta 
produced any thing more ſublime, cr more perfect. This is a 

fact generally allowed, and I ped on this ebenen, at leak - | 

for the moments. 


But Bom what ſource did the ancients 3 the idea of this | 
perfect 8 of this . in ſome degree, more than human 4 ; 


i two different manners may this RR be ee 


We matt cher betiend, © that their. artiſts knew better ali | 
ours to fill their minds with ſublime ideas; that their imagina- 
© tion created forms more perfect: that, in ſhort, their works 
© were the fruit of a peetical genius. ſuperior to that of the mo- 
« derns.? Or elſe it muſt be allowed, * that they had before their 
eyes models more perfect, a more beautiful Nature which gave 
the tone to their imagination, and after which "oy Pot 5 
. chelr matter. Pieces. | 
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e Thus 


. LAVATER'S PHYSIOGNOME: 


Thus ſome look on the monuments of ancient Greece as ſo many 
new creations, While others conſider them as poetical i Tre of 
: 2 . perfectly beautiful. | 


This laſt opinion, Mick appears to me the better founded, 1 
embrace. The ſubject is intereſting, and; in my opinion, is capa- 


dle of being demonſtrated; but the diſcuſſion Wound require an 
abler pen than mine. | 


bf In this place, however, I muſt be allowed to make a reflection 
which naturally enough preſents itſelf—* Man cannot create.” 


This is a right, this is a privilege, which the Being of Beings _ 
has reſerved to himſelf alone. He only calleth the things which 
'< are not, as though they were.“ The power of man is limited to 
Imitation ; this is his ſtudy, his nature, and his art. From the 
moment of his birth to that of his death, he acts only by imita- 
tion. All chat he performs, all that he preſents as a production of 
his own, as the work of his hand, as the produce of his mind, in 
great things as in little, all is copied and imitated. He does not 
create his own language: he ſpeaks it after others. He does not 
create written characters: he adopts thoſe already formed, He 
5 ave not create images ; every image ſuppoſes a model. 


—— 


The child of a 5 3 8 ARR the child of a German 


ſpeaks German. The pupil of a Painter imitates the * and 
manner of his e whether i it be good e or bad. | 


i 


In the moſt ſatisfatory manner, it were caſy to prove by induce 
tion, that every painter has copied the maſters whom he had, the 
age in which he lived, the objecls which furrounded him ; and that, 
laſtly, he copied himſelf, 


The . thing holds 800 in ſculpture, in literature, i in morals; 
for inſtance, let a ſuperior man excel in the fine arts, or in the 
ſciences z let him diſtinguiſh himſelf by eminent virtues, his man- 
ner will always be an imitation of the model which he propoſed 


to himſelf; only this imitation will be ö by the ſituation i in 
1 ien he finds himſelf Os | 8 
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Can a wth ellabliſhed, by ſo many proofs, be 150 called in 


queſtion? It is impoſſible for me to imagine it. Recollect the 
names of Raphael, of Rubens, of Rembrandt, of Van Dyk, of 

Offian, of Homer, of Milton, of Klopſtock; peruſe their works, 
and you will diſcover that theſe excellent originals are, at bottom, 


nothing more then copyiſts ; that they have copied Nature and 
their maſters; that they have copied themſelves. They have. in- 


dividually obſerved Nature after the works of their predeceſſors 
and this is what has placed them in the claſs of original geniuſes. 


The imitator who is deſtitute of genius, copies ſerviiely : he 
_ crawls in the footſteps of his maſter: he knows not how to enter 


upon his ſubject; he introduces neither warmt nor intereſt into : 


it: he ſatisfies. himſelf with tracing ſtroke for ſtroke. It is not ſo 


with the man of genius, he goes a different way to work: it is true . 


he imitates, but not as a ſchool- boy: his imitations are not an 

aſſemblage of ſmall pieces aſſorted and inlaid: he melts down his 
5 materials, and, by a ſkilfal diſpoſition, forms of them one homo- 
geneous whole; and this reproduction appears ſo new, ſo different 


from a vulgar compoſition, that it paſſes ou OE: . wy ws 
upon it as deal, as an invention. 


— 


Much in the fed Fenſe that the chin d cs 


the painter Is creator of his portraits, the wh ad of bays iatues, 3 


Always 6 beautiful works of art, then, prototypes gil 
more exquiſite, a Nature ſtill more beautiful; and, on the part of 
the artiſt, an eye formed for perceiving a and catching thoſe beauties. 
Genius can do nothing without the aid of the ſenſes. Unſupported | 
by them it is merely a torch extinguiſhed. It is under. the. ne- 
ceſlity of being ſtirred, of being carried along, by external objeQts. - 
It aſſumes the tone of the age, and communicates its own tone to 


the age in return; and, in ſome ſenſe, only gives it. W 
kanne, the materials e deaths from! | 


Will any one, after this, os to Ks mes. C. That . 
' © Greeks: have not imitated Nature? That they have not choſen 
W. te noten in the real world . nn. them, and 
4s EE... 
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which ay affecled their ſenſes > That their withe are 
* ſo many arbitrary creations, - the produce of a happy imagina« 
© tion? That they have been formed (if you will ſo permit me to 

© _— 18 after the . of a ſuperior world! | 


8 


1 


EE Tam fully perſuaded, for my own part, that the ancients drew - 
from the common fountain which furniſhes the idea of all our pro- 

ductions; that is, from Nature, from the works of their maſters, 
*from-their.own organization, and the ſenſations which it excited 
in them. But, in all theſe reſpects, they had advantages and 

helps of which we are deſtitute. : | 


The blood was. W among the Greeks 2 with us. As 
models of the beautiful z we have inanimate ſtatues _ 3 "ny had 
before their eyes beauty itſelf perſonified, 


* 


- While a Carlo Maratti was continually under the neceſſity of 


=. recopying the face of his daughter in all his figures of the Virgin; 


While other artiſts, at leaſt the greateſt number, are limited to a 

| few models, often ordinary enough, and ſome, beſides, degraded by 

3 lübertiniſm; the Greeks, more fortunate, found every where ele- 
| gant forms, and to make a choice was their only baren, 


th” 


From whence did this 5 beauty 3 ? I cannot tell ; 
perhaps it may be, in part, aſcribed | to the influence of N * 


education, and of manners. 


Any 9205 in polſellon of the Jeaſt ſmattering of the firſt prin- 8 
. ciples of philoſophy knows, © That there is nothing in the under- 
© ſtanding which has not been conveyed through the ſenſes.” One 
of the moſt hackneyed common places, 1 allow 5 but not the leſs, 
on that account, an I truth, | 
Let an ideal form be a hundred times above our art, above. our 
| imagination and conception, it is no more after all than a © repro- 
Z duction of what has been perceived in reality. Always and for 
| ever art regulates itſelf by Nature; it follows the impreſſions which 
the mind receives from the ſenſes: it is only the picture of our pore 


N een and of the . which reſult from them. 5 


Ar PR.7S100KOMY. h an 


So far from creating ideal 8 without the 1 . 
Nature, I maintain that art does not perfectly ſucceed, even when 
it takes Nature for a model. A ſtrange paradox! and which can- 
not fail to ſhock our painters, our ſculptors, and our ' poets. I de- 
clare, however, i it is not the love of A GUINY: that Fm me to 
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| Though I ſhall DE Ter bs ds of this 1 all thoſe 1 e 1 
incapable themſelves of every thing like originality, reject a new 
idea, unleſs it is reſpeAfully chalked out after received prejudices, - 
and the precepts of the ſchool, I am certain of my fact, and I am 
ſimply advancing a truth when | affirm, It is only from conven- 
tion that an ideal picture appears to us ſuperior to Nature. __- 1188 
always has been, and ever will be, below her: and what we call! = 

the exalted beauty of the ancients, was, in all-probability, with re | _— 
lation to them, no more than a feeble i imitation. of Nature. . 


| What i is done in modern times, inſtruc me in what was e 
formerly and if I may form a judgment of ancient artiſts from 
our own, they muſt have come far ſhort of their original. Permit 
in e to explain . ” 


£2 
Sn... 


has our f painters our ſculptors, and our poets, I ſce-not, on 

all hands, a fingle 'one who comes up to Nature, much leſs who 
' ſurpaſſes her. If an artiſt excels but to a certain point, if he ſuc- 
ceeds a little better than the generality, his work is ee e 
exalted to the rank of ideal beauties. But does this boaſted pro- 
duction actually exceed Nature ? Does it eyen expreſs all her 
beauties to the ſame degree ? 


$ 


| When an artiſt has ed ſome of the faults of Nature, he ' 
imagines himſelf ſtill capable of embelliſhing her, even when ſhe 
exhibirs herſelf in all her perfection. A painter, a ſculptor, ſhall 
efface a ſhocking deformity, ſhall ſoften a trait that 1s rather harſh, ; 
ſhall fill up a diſagreeable void, ſhall eſtabliſh proportions which ' * __. 
may appear to him badly obſerved. This he knows how 0 do, 
me this he peek? does without a and d without arts | 
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„ warne, PHYSIOGNOMYT- 


By dint of rules, of a 0 of patehing, he is Wir 
enough to disfigure a face which, with bolder traits, would have 
been more expreſſive, nay, perhaps, more agreeable, and which 
loſes its whole effect in that finely decorated copy. But even ad- 
mitting the artiſt to have performed his taſk with judgment; even 
admitting his corrections analogous to the ſpirit of the phyſionomy 
(an enterpriſe, however, extremely difficult, and which ſuppoſes a 
profound knowledge of man), is he for this much farther advanced? 
Does it follow that he adds to the beauties of Nature? Do not 


N credit it. It is out of his power to go beyond the perfeclions of 


Nature. Can he perſectly convey the expreſſion of beings organ- 
ized and alive, he who is incapable of catching it completely in in- 


animate objects? He cannot convey the glittering. of a ſuit of 


armour, nor the graces of a fine head of hair; how much leſs 


js he capable of conveying the fire of the look, or the majeſtic air 


of the whole head ! ! 


Frequently we extol the productions of art above thoſe of 
Nature, becauſe we have not theſe laſt immediately before our 
| eyes; and many perſons have ſtood with rapture over a drapery of 
Rigaud, or an armour of Rembrandt, while theſe two maſters. 


. themſelves acknowledged that their productions could not ſtand a 


compariſon with the model. _ - 


% 
* 


The artiſt may, 5 aud in giving us a portrait more 


beau iful than the original, and then i it will be ſaid he has embel- 


liſhed beautiful Nature. But, however, on minute examination, 


it will be found only a ſubſtituted portrait, the imperfe& copy of 


a beautiful Nature, different from that which he had before his 
eyes, or the imitation of another model which was preſent to his 


mind. What paſſes for original, therefore, is, at bottom, only a 


copy, modified by the habitual ideas of” the artiſt; or, in other 
words, embelliſhed by the ſenſations which he had precedently ex- 
perienced; ideas, ſenſations which have become ſo familiar to him, 
that, in order to reproduce them, he has no need _ the R 
of the object which excited them at firſt. 

7 he inks of PW ancients, for a fimilar reaſon, were equally but 
by 255 and, from . appearance, very imperfect copies, either of 


Nature, 19 


e * 


i 3 


Lavaran'e PHYSIOONOMT; - 7, 8 


Nature Kevſetf, or of the works of anorhicr maſtery who was, is his 


"0 far from attaining all the perfeRtions of Nature, ; 


A 


6 Aae 5 Gb, Hari was more beautiful than with © us. 


Ia e every ſenſe, this is a truth which may be demonſtrated by 1 irre- 
ſiſtible evidence. The art of the ancients was juſt as far from 


catching, in all its perfection, their beautiful Nature, as the art of 5 
the moderns is incapable of l the leſs n W 8 


which they have before thine 


F4 


To 1 beautiful Nature well, even in a ſtate of 1 0 7 : 


have 1 declared to be e difficult. 


Give to a e of the 581 ikiy the ſimple flhouette of 
an accompliſhed Beauty (and what more ſimple than the ſingle 


exterior outline of the profile ?}; he ſhall attempt to trace it ten 

times, but ſcarcely once will he catch that line; and, after he has 
ſucceeded, there will always be ſome deviation imputable to bim. 
However, the ſlighteſt deviation is a matter of very great qu 
quence, and NY, injures ___ e | EI 


\ 


Theſe fight ſhades, theſe fender Nias of more or leſs, are 


preciſely the thing which reduces the artiſt to deſpair. If it coſt 
him ſo many and ineffectual efforts to catch the ſimpleſt line of 


beauty, can he expect to ſucceed in a whole ſurface? a ſhaded ſur- 


| face ?- the rounding of the contours, the magic of colouring, in a 


2 beauty full of life, of action, and expreſſion? How often have 
the Apollo of the Vatican, the Venus de Medicis, and the trunk of 
Hercules been copied? Have they ever been ſurpaſſed ? Have 


| they ever been equalled? And yet they are only motionleſs ſtatues. 


How fruitleſs then mult be the attempt to copy the animated face, 


which 1s not fixed for a + fog: moment, which is aged 5 in- 
eeſſant movements? 


ado this, RE 0 dare to maintain That the Greek 2 


were the creators of their boaſted ideal beauties ? Theſe beau- 


ties were copies merely, which, compared trait for trait YR the 
true models, were perhaps only caricatures of them. OE 
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324 | LAVATER'S PHYSIOGNOMY: 


Every outline, every work of art, is fixed and motionleſs: on. 


| the contrary, animated Nature i is ever in motion, ever leſs or more 
"agitated. For this very reaſon it can never be accurately imitated 
*by all the efforts of art. Deſign ſuppoſes a fixed point; and in 
Mature there is no fixed point. Thus, of itſelf, the beſt copy is 


only a ſucceſſion of inſtances, which never actually co- exiſted; 3 a 


copy, . therefore, cannot be entirely natural: it is at moſt only an 


approximation, Again—a ſimple filhouette, perfectly exact, is 


abſolutely a phyſical impoſſibility; and will any one pretend that 


an ideal may be created? Here I ſhall pauſe—nothing more is 


1 wanting to demonſtrate to the feeling and to the eye, that every 
ideal production is, in reality, only a reproduction of ſenſations 


which have antecedently affected us; that it is only an imitation N 
of beauties which have ſtruck us, and the re union of theſe beau - 
ties in a ſingle one, which by the effect of art becomes homoge- 
neous, or at leaſt appears to us ſuch. 


The Greeian race, then, was more beautiful KS we are; they 


were better than us; and the preſent generation is vilely de- 
5 graded But theſe ſame Greeks were {uperſtitious Pagans, 5 
© we are Chriſtians enlightened by the Goſpel. hd 


Ht. jets ro toy Lofirkie "ity be Bll Give. 
from malice, or ironically ; but it is eaſily removed. From love 


to thoſe, . Who ſeek after the truth, I will make: 19805 


. 


* 


* 


| Chrifianity acts in the ſame manner as its divine Author. It 


does not give eyes to them who have them not; but it reſtores 


ſight to the blind. By it the ear is not created; but it makes 


"the deaf to hear. It is a ſource of life and vigour to every body, 


to every veſſel, in proportion to its organization, and ſuſceptibi- - 
ly. It embelliſhes all according to internal and individual diſ- 
poſitions of the ſubject on which its aQion is exerted. Nothing 
hinders, of conſequence, the ſuperſtitious Pagan, in virtue of his 


organization, and of his natural diſpoſitions, to receive from the 
Creator, whoſe counſels are unſearchable, a form more beautiful 


than ours. Beſides, I am perſuaded that, conſidering his fitua- 


1 don, he was not i in a ſtate to — his faculties to.the 8 of 


A i 4” | air 


rv ars ruvsieenenr: 8 


Wbt capacity, ad that he- would have turned chem & to'r more na- i 
count had he been a nee 7 


* 
* 1 4 » 


Aker all, cs we to e ſo violently cal? our nien, . 
- againſt that Chriſtianity which ſhould embelliſh us? Let us di.. 
tinguiſh between paint and beauty. It is the interior, it is ſenti- 
ment, it is the proper employment of faculties which ennobles and 
gives beauty tothe human form. Muſt it not be admitted, then, 
that many Pagans of antiquity followed the light of their reaſon 
with much greater integrity, than many of us Chriſtians of the 
eighteenth century follow the light of our religion? If the great 
truths of the Goſpel had been revealed to them, with what earneſt | | 
neſs would they not have received them] Had they known our 
bleſſed Saviour, with what tranſports of gratitude and joy would 
they not have tendered him their A ei 2 e oy 
this * N - 
Some ftarched critic perhaps will reprimand me, and aſk, with 
a ſevere tone, Why, on all occaſions, introduce the name of our 
© bleſſed Saviour into an eſſay on Phyſiognomy Po My 1 5 
« Stand from between me and the Sun F 


The 13 race 1 every | thing proves it, and it” 
is with the utmoſt regret I ſpeak it. We are but the refuſe of paſt - 
ages ; a corrupted generation, that ſcarcely preſerves the varniſh of 
virtue, Religion is only an empty ſound; Chriſtianity a jeſt. 
What is till worſe, we are not ſenſible of our depravation z we 
bluſh not at our deformity; we behold with indifference our 
bodies, our features disfigured by vice. This obduracy is at once 
as nn and the ſtrongeſt 8 of our ee 


8 3 3 argument to propaſs with reſpet to thoſe who, 85 
are diſguſted witk the very word Religion. Let them judge of 
cauſes from effeQs ; let them compare modern productions with _ _ 
thoſe of the ancients, and the proofs | will e themſelves of _. / | 
their own accord, 


Ns * 
o 


Let me STE, the ancients the works of art are 
| rom monuments of a "yep beautiful Nature, . Hep have 4 
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/ 


1 
: 


not ſurpaſſed, which they have not even equalled, - The artiſt is 


creator of his works, in the ſame ſenſe that every one is creator of 
the language which he ſpeaks. Every painter, every artiſt, takes 


for a model the animated Nature which encircles him, and the 


works of the great maſters who have gone before him, His ſtyle 


and manner carry the Phyſionomy of the age in which he lived, 


and frequently alſo his own proper phyſionomy. His ideal beau. 
ties, and his caricatures, are an extravagant eulogium, or an exag- 
gerated cenſure of contemporaries; and, by taking the juſt mean 
between theſe two extremes, you may eaſily determine the cha- 
rater both of the painter and the age. The objects which ſur« 
round him give the tone to his imagination, form it, affect it, feed 

it. He may extend the boundaries of his art, but it is impoſſible 


for him to go beyond Nature, 

1 have 1 . at this ſubject which i it would be of ſo TN 
importance fully to elucidate, Humanity it concerns very nearly. 
In it poetry, eloquence, architecture, all the liberal arts, are deeply 
intereſted. W hat do I ſay, Morality and Religion would gain in- 
finitely, could we arrive at the capacity of "deciding once for all, 
what is ideal or copy, creation or imitation, To one or other of 


_ theſe claſſes, whatever belongs to man may be referred. 
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THE PRECEDING SUBJECT CONTINUED, © © 


* 


ADDITION. 4a. RR. 


WINK BLMANN' s OPINION WITH RESPECT To THE d APOLLO OF 


HE VATICAN 


* 


In thy majeſtic form and kindred eye, 
I trace the features of a noble mind. 


SO much has already been ſaid of the Apollo of the Vatican, that 5 
the ſubject is perhaps exhauſted ; notwithſtanding which, however, 


(though I am by no means fond of repeating the reſlections of : 


7 


others, and what all connoiſſeurs and admirers of the beautiful 
know by heart) I cannot reſiſt the temptation of inſerting here the 


judgment which Winkelman has pronounced on this r 18 
. in his ee, of an among the Anetents,” ; 


* 


Sh 4 


- This rel Kon W can never be placed more properly 
than in a work on Phyſiognomy. I only muſt be permitted mo» .. 
deftly to ſubjoin the remarks which it has ſuggeſted to me. | 
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. Of all 8 ene of art which 1 eſcaped the el of ; 
time, the ſtatue of _ nt all e is the moſk 
=; ſublime. | | : 


8 - 
* 


The artiſt has conceived this work on the ideal, and has em. 
© ployed matter only as it was neceſſary to him in order to.embody 
his thought and render it ſenſible. As far as the deſcription 
* which Homer has given of Apollo ſurpaſſes the deſcription of 
K ſucceeding poets, ſo far is this figure ſuperior to every other 
which has been given us of this god. Its ſtature is above the 
« human, and the attitude breathes majeſty. An eternal ſpring, 
' * ſuch as reigns in the happy plains of Elyſium, inveſts with amis 
© able youth the maſculine charms of his body, and ſheds a Fans 
: radiance over the majeſtic ſtructure of his limbs. 


In order to elevate your mind to the contemplation of ſuper- 
* natural beauties, try to penetrate into the empire of incorporeal 
© beauty (2), endeavour to become creator of a celeſtial nature 
« for here there is nothing that ſayours of mortality, nothing ſub. 
© jet to the wants of humanity, This body is neither warmed 
with veins, nor agitated with-nerves: a celeſtial ſpirit, poured 
© forth like a gentle ftream, circulates, if I may be allowed the ex- 
« prefſion, over the whole MET Ie ts of this figure. 


_ 


He had purſyed Tt, againſt Ma for the firſt 3 he 
* has bent his formidable bow (2), with the rapidity of thought 
© he has overtaken him, and let fly the fatal ſhaft. From the 

08 height of his joy, his auguſt look, penetrating into infinity, 5 
ſtretches far beyond his victory. Diſdain is ſeate& on his 

0 lips (3) z the indignation. which he breathes ſwells the noſtrils, 
© and mounts to the eye-brows. But on his forehead. reſides a 
C peace which nothing can diſturb, and the eye beams gentleneſs, 


* as if he were ſurrounded by the Mules, _— to m_ on MR : 


© their careſſes. 3 
% 


1 In: none of the figures of Jupiter S by art, which have 
55 ; reached us, do we ſee the Father of Gods approaching that greate. 
5. neſs 1 in which he manifeſted himſelf of old to che poet's eye, * 
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| is apparent in the traits which his ſon here preſents. The indi- 

, © yidual beauties of all the other gods are united in this figure s 
« in the divine Pandora, That forehead is the forehead of Jupiter : 5 
© impregnated with the Goddeſs of Wiſdom ; theſe eye-brows, by 
© their motion, announce their will ; ; theſe eyes, in their arched - 
orbit, are the eyes of the Queen of- Goddeſſes ; and that month _ 5 55 
is the very mouth which inſpired the lovely Bacchus with de- | 
light. His beautiful hair, like the tender ſhoots of the vine, 

« floats around (as if gently waved by the breath of the zephyrs) 
© his ſacred head: the ringlets ſeem perfumed by the eflence of 


© the Gods, and careleſsly ſcattered around 2 eo the n of wes 
« Oraces. . e 5 


— ek}, 


nos > As 


— Late evs 


% 
* 


2 When I view this n 064150 of art, I OG the Whole 
$ « univerſe, and cannot help aſſuming a more elevated poſition, to 
: contemplate it with dignity. From admiration I riſe to ecſtaſy. 
„Like thoſe who are filled with the ſpirit of prophecy, I feel my 
* boſom dilate and ſwell. ' I am tranſported to Delos and the hal. 1 8 
jowed groves of Lycia, thoſe ſacred ſpots which Apollo graced 55 
© with his preſence; for the beauty, which I have before my eyes, 1 
« appears to -acauire motion, as that beauty formerly received, | 
* which was practi 5 the _ of . 85 8 


£4 
* 


0 * 


« How is it poſſible to Ane thee, O inimitable mager ieee! Ei 
Jo do it juſtice, art herſelf muſt vouchſafe to inſpire me ana 
© conduQ my pen. As thoſe, who cannot reach the head of the 
* divinity they adore, place at his feet the garlands with which 


© they wiſhed to crown him, fol he: rad at oy feet theſe * 
» a 1 ure now traced. | | 


5 With * 0 d nothing agrees leſs, a DUES with 
the expreſſion which is diffuſed over the phyſionomy of ras . 


© than the idea of Spence, who pretends to And in this ſtatue an be 
1 88 the Hunter.“ 


(Hiſtory of the 0 8 by. en Faber's oo 
| Tranlation, ar e 1 vol. ili. 58 105 PI 
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1 Wo To my e en ned. an . bur i is a e 


chimera, and appears to me fully as e ee ene as a vivified 
body without a ſoul. 


69 3 is ndt of wis opinion. 1 Manly bc? ſays 


3 © and ſwiftneſs of motion, appear to me well choſen attributes 
© to charaQterize the God of Day. Nothing can be more poetical 


© than the attitude in which he is repreſented : with one foot 
* gracefully advanced, he lets fly an arrow, the emblem of rapidity; 
© which may caſily be referred to the rays of the ſun. This expla- 
c nation ſeems, at leaſt, as natural as that of the victory obtained 


'© over the dragon Python; the action of which, beſides, accords 


© but indifferently with the elevated poſture, and the graceful air, 
© of the Apollo of the Vatican, The hiſtorical details which have 
© been tranſmitted to us of this celebrated ſtatue, have made ſome 

< preſume, with much appearance of probability, that it is a repre- 
*ſentation-of the Apollo of Delphi. This opinion, for my own 
© part, ſeems to me ſo well founded, that I find no difficulty in 
* adopting it.” (Hogarth's Analyſis of Beauty.) | 


(3. This obſervation is true; but if Winkelmann had ſaid, 


That the diſdain is marked betzveen and not «por the lips, he 


would have expreſſed himſelf with more preciſion. The ſepa- 
rating line, which reſults from the poſition and the relation of the 
two lips, expreſſes, beyond the power of being deceived, the proud 
diſdain of a divinity, The judgment of Hogarth, of conſequence, 
is.ill-founded, and proves that he has never either ſeen the ori- 
gina], nor a good caſt of the ſtatue, It is true, however, that this 
air of diſdain is diſcernible in the line of the mouth alone; bes 
fides, it muſt be viewed in front, and the light muſt fall upon it 
from above. In no other reſpe& is any trace of contempt im- 


preſſed on that face ; it was neceſſary carefully to avoid every © 
thing that could impair the beauty of it; with the ancients this 


conſideration e over every other. They never ſacrificed 
3 5 N . 
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« ideal forms than Nature, and rejected every thing that was too 
individual. (Galen 3 "Om of . Fins Arts oper the word 


A e : | ES. 


* 2 


- 


„„ ADDITION. T9 "oh . 


eirnoverrg or THE APOLLO. — the Plate: 
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Let: any one make a hundred flhovectes of the Apollo, and it is 
much eafier to draw after a buſt, which is immoveable, than after 
Nature, which is never entirely ſo; they will all differ more or 


leſs, and ſcarcely will ONE find n oe Wu KR the con- 


ED e x . 
@&* 1 e 5s 2 * 7 * 7 


8 2 


tour in all its purit y. * . . 5 


Þi it needful to ſay a7 thing more in rd to prove ene — 
already been aſſerted : That beautiful animated Nature is inimi- 
© table?” yet one is never wearied with admiring this fimple pro- 
file drawn after the ſhade. Fruitleſs would be the attempt to ac- 


preſs the ideas we Wine; 


— 


Pardy i in the poſition of a forehhad. conkiſts 4 ld cha- 

' rater of this head, which is neither too perpendicular, nor too 

ſloping, and which beſides harmonizes ſo well with the ee. 

The chin I admire fill more: it has nothing either harſh or effe- 

minate, and that prominent form gives it a bold and manly air: 

the deſign of it is ſimple and correct, and its rh fee TS. 
the neck is YR. N managed. 


To add to che grace == 1 of W the opening of 
the mouth is neither more nor leſs than is neceſſary.” 1 muſt ſay 
as much of the regular form of the * of which the one 88 8 
not beyond the char, „ 


The paſſage from the Khan to the noſe, and the RD ba 
of this laſt, have loſt infinitely in the copy, from differences which 


* 


* 


* 
FS... F 


LAVATE x's burst Js * 


. Wa to RON of 5 ; they attached. themſelves more to au a i 


count for the pleaſure 1 it conveys, and words. are inadequate to ex · Tho 


by 


„ 


W 

— 3 n _ 

* N CESS... 
P K FF 


3 1 
a i. _ 
r 


» 
* - 
1 
* 
& PP: P i & 
8 "4 4 * F 
* FI _ by iy 
gn” 480-8 err Gy rr rg pa; 
. 5 
3 4 ww - * 
— 


Eee —— Be 
r 
e n 4 


* 


SO TITS OC re 


NV r 

E 

w bly vs hn 838 e 
1 6 


5 
3 e 


8 — 
err Run r 
. 2 


2 


— - n 
. 
2 


e - 2 — 2 
e eee e eee eee — 
EE 1 . K LIB ACS EE ST r 

«te ccc CER os _ 

N n 


" 
; . — 7 
* 4 _- ; 
4 5 x 
. ] ü! , ] CE I . 
De Y . 3 SIA" ot ye 

9 
2 8 


_ _. 33? LavATER's PHYSIOGNOM Y- 


A ADDITION .. 1 
APOLLO.—See a Plate. 


| After a drawing of Sa this plate is 3 The 
jt p68 » face is preſented ſomewhat more than in profile. The forchead 
| 5 and noſe are more energetic, more ſublime, more worthy of a god, | 
= ' than in the preceding ſilhouette. Likewiſe obſerve how far re- 
= 3 moved the contours s are from the ſors of the 1 Greek heads. 


=_ 5: A line nerfeAly Arait would infinitely 3 injure this 3 705 
1 } being underſtood, however, that this ſtraight line muſt not be con- 
| tees > with 12 5 which _ Approve to 9p 


's "The breadth of the noſe, near its root, bees here the ex- 

preſſion of a dignity more than human. Conſidered ſeparately, 

the eye is not deficient in point of energy; but, when placed by 
the fide of that majeſtic noſe, it almoſt loſes it. The arch of the 

eye, though rather harſh, is admirable. ' The noſtril, and the 

OY wings of the noſe, are drawn without correctness and 1 

„ character. | 

In the mouth you Aifeaver: an air of diſſatisfaction bored on 
contempt. But this ſlight diſſonance diſturbs not the divine har- ' 
mony of the whole. The faint tint of inquietude diſcoverable in 
it, is abſorbed in an inexhauſlible fund of energy and tranquillity ; | 
and this laſt character is perfectly ſuitable to a god victorious by 
his own energy alone, To me the under lip appears too thick, 
and not well finiſhed ; and, unleſs Tami deceived, neither has the 
chin the dignity of that of the ſilhouette. In ſhort, it is needleſs 
to add that what is perceived, or what is conjectured of the ſhoulder 
and of the attitude, announces hejoic force,” and preſents to us al 
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ö WINKBLMAN's OBSERVATIONS RESPECTING The. conron u- | 
| TION. oF "THE GREEKS. <4 


5 Beſpeküng the beautiful 9 of the ancient ; Gjecks 
, | there i is only one opinion; and though it be no longer the ſame 
; among the modern Greeks, yet lome obey 5 it n remain. 
s Beſides that welt blood has. been mixing, „ as ent ages; . 
„with the blood of the nations which have ſettled in their country, 
© it may eaſily be comprehended that their preſent government, 
© their education, their manner of thinking, muſt have likewiſe had 
an influence on their configuration, The Grecian form is, not- 
* withſtanding all theſe Siladrantageous Feen to this day, 
hs boakted of for 1 its beauty. . Rt E202 ws 


0 1 5 a truth, that the more nearly Nature approaches to the 
| cd climate of Greece, the more beautiful ſhe is, the more majeſtic is 
the conformation of man. Such is the influence of climate, that 
in the fire provinces of Italy, you rarely find on the faces of the 
inhabitants any of thoſe indeciſive and equivocal traits which 

you e meet with on thoſe of the nme, ns 


: 


© The rats which charatcrize the ae are 5 or ſpright- 
* ly ; the form of their face is, for the moſt part, great and de- 
c cided, and the parts are in a beautiful harmony with the whole. 
© This beauty of form is ſo ſtriking, that frequently the head of a 
« peaſant might figure gracefully in the moſt ſublime hiſtory paint- 
© ing. (Is there not a little tendeney to exaggeration in all this? 
We phy ſionomiſts are unfortunately ſometimes rather diſpoſed this 
way.) | © Neither would it be difficult to find, e women * N 
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Th. „The 3 of Naples, which enjoys, more 5 Is TIES 
| provinces, 455 influence of a mild climate, produces men cha- 
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. rafteriſed by majeſty and atelineſs of Dern) Thus exquiſite 
beauty, which conſiſts not ſimply in a delicate kin, in a clear 

* complexion, in eyes piercing or languiſhing, but in a majeſtic 
port, and an intereſting phyſronomy, is more frequently to be 


found in countries which only enjoy a temperate climate. 


If it be true, as an m Eogliſh author, a man of quality, e 


chat the Italians alone are capable of repreſenting beauty to ad- 
vantage, it is in the beautiful configurations of the country itſelf 
that we mult look, in part, for the principle of this aptitude, a 


© matter of eaſy acquiſition in Italy, where daily opportunities 
© occur of correlating the moſt beautiful forms. 


* 


Beauty, however, was not a gift beſtowed without . 
on all the Greeks; and Cotta, one of the perſonages in a dia- 


OY 


c logae of Cicero, obſerves, that, during his ſtay at Athens, he 
found very few young os who Were really beautiful, 


= Among the Greeks, the mol beautiful race, particularly as to. 

c colour, was found in the climate of lonia i in Afia Minor, that 
* climate undet which Homer was Hows and by which he was 
: inſpired. 555 : 


One eile er of A alvurtagtois form of the Greeks, 
and of che modern inhabitants of the Levant, is, that the broad 
«flat noſes one of the greateſt deformities of the face, is no where 
© to be found among them. Scaliger maintains, that'the flat noſe 


© is not to be found even among the Jews, and that thoſe of Por- 
- ©tugal have them, for the moſt part, of an aquiline form; hence 


«this ſpecies of noſe is, at Liſbon, called the Jew. noſe. Veſalius 


« obſerves, that the heads of the Greeks and Turks have a much 


"Sor oval than thoſe of the Germans and TR, 


. 


000 this occaſion müll bessa drehe fanat1-poxr 3 is leſs 
< dangerous in warm climates than in cold countries, where it is 
© dreadful epidemic, and commits ravages like the peſtilence. 
Among a thouſand perſons whom you meet in Italy, ſcarcely ten 
are ſenſibly marked with the ſmall-pox. It appears that this 


«© malady, with ww to the amy: Was Lo as unknown 0 


them. 
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- ADDITION E. 


THREE GREEK PROFILES Ar TER COZBN8.—See the Plate: 
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ſo. 8 


a $ 


What 8 what aiſgaſting iffneſs ! \ Theſe marble faces | 


abſolutely poſſeſs nothing of Nature, Such a prodigious value is 
ſet on Greek profiles, drawn almoſt by the rule. A thouſand times 
it has been ſald, and a thouſand times it will be repeated, that this 
line is tile dtttinctive mark, the true touch-flone of a was pro- 


. 


file, 3 of a female Profile. „„ | 7s 5 


z ; 
Jos — * 
! >, 8 


'F nd s, to my 8 he very fight of three heads ſo un- 
form fatigues and oppreſſes me; that a whole ſociety, that a whole. 


nation ſo compoſed would be to me inſupportable. I do not mean 


to cenſure the ingenious. artiſt who deſigned theſe heads. e 


meant to repreſent a beauty at once gentle and majeſtic 3 'Y and, to 
this effect, he has preſerved the ſame form of face, vary ing the eye, 
the mouth, and the head-dreſs. He has executed his taſk ; but it 


is the principle which I n and this is what I 4hink on the 
Og | 


; Og 5 
4 


e 


1. Nature delights i in red, and the fright line i the . 5 


eſſence of monotony. 


\ 


* 


Where no one thing is meats by the 3 Ke TR nothing 5 


is e this line exiſts no where in Nature. Nature ts the 


ſworn and irreconcileable foe, of perpendiculars, and of ſtraight 
lines, They are utterly excluded from all that is en ot: 


even INES fs 


- 


3. Be it Greek or not, a 1 Palle is has a mere chi 
| mera, and no ene in reality exiſts. It is contrary to the prin- 
BAS; ciples 


The three oppoſite Greek profiles have every character of being | 
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| ciples of all mechanics: it is incompatible to0 wich that of the 
human ſcull, which, being arched in every direction, can become 5 


| ; neither the root nor the tem of a line OY ſraight. 


4. The . profiles under examination are far from being : 
Arawn by the rule; bat they are deſtitute of thoſe ſoft gradations, 
the delicately undulating line is wanting which we perceive in 
Nature, and which, in truth, we _ in the Greek profiles of 
* the 8 maſters. | 


. 9 
RIP 


. The beauty of; Greek er is . not ſolely by a 
gentle progreſſion af forehead, by the uniformity of the forehead 
and noſe, by the monotony and continuity of the exterior outline. 
It depends, on the ccntrary, quite as much on the obliquity and 
the poſition of that exterior line, on its relation to the lower part 
of $he face, to the _—_ and hinder part. of the NE: 


E. The W and es of theſs <6 whether it be the fault | 
of the original deſign, or, which is more probable, that of the 
copier, are neither antique nor natural, nor true, nor ideal: if, 
however, any other diſtinction can he admitted between Nature 
and the antique, between true and ideal, except that of more or 
leſs ; if, however, the ideal be any thing elſe than a copy of beau. 
tiful Nature. At the ſame time I admit, that theſe chins are not 
ordinary, and that they are not, to a certain degree, deficient-in 
© dignity; 3 bur the tranſition from the under lip to the rounding of 

the chin has neither ſufficient expreſſion nor truth. 


| 75 The eyes ſavour ſtrongly of the le ; unleſs perhaps this 

be done on purpoſe, and becauſe the artiſt intended to give 5 
characteriſtic trait with exact preciſion, | 

Head 5 ſeems to anguiſh with love.. A majeſtic hauphtineſs I 

: diſcern in head 2; and head 3 is, I think, the moſt reflecting: 

but none of the three N a mind 1 mhas of  Vigorous | 

pong | ng | | 
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Without betten this will be - hs a Greek head, and; ir . | 
| ling: in truth, all the characters of being ſuch. Every leading 
feature of it is given, with freedoms Te cannot Giſcover, a fiogle | 


week por in it. 


. 


The bent the ee rajte] every . appears to have 
been produced by a ſingle caſt, and from the ſame maſs, How. 


ever, the noſe ſtill wants a certain, degree of delicacy: it is not 


ſufficiently feminine, and the under pat does not exactly harmo- 


nize with the upper, which is more ſtrongly 9 nor wah the 
forchead which is fo N arched. „ EE 


INE > 
: 
J 


The Rh is cafe in the extreme: It hes he « air of celifhing | 


pleaſure. The ſame thing I might ſay of that voluptuous chin; 
but this expreſſion forms à contraſt, leſs or more, with the firm- 


18 "rs if you pus: the ſtiffneſs of the Wee and mole. 85 
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In theſe two | profiles q perceive — 9 eber a | wink 1 
and calm. Lalſo clearly diſcern in them the ſimplicity and dig- 


Oy them e as works of . >. 
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Fig 2. | approdehes 15 to >the ideal his be, 1, a it ED 1 1 
— air more N natural, and more homoge- 
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' Two GREEK att. the Plates | a 


: 2 of Greek heads; and, without knowing whom To, NET W 5 
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neous: I ſhould likewiſe expe from it a greater degree of FUR 
eity and candour. To me the other appears more ſleepy, more 
indifferent; and this judgment 1 form from the part which is be- 
tween the noſe and the mouth. The noſtril is defective in both, 

and by no means cards with the ns of the face. | 5 
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© - _ SUPPOSED EAD OF. APPOLLONIUS.—See the. Plate. 


This ſmall head; which paſſes for that of Appollonius, muſt 
have the preference to the two firſt : I ſhould an to it more | 
| Ingenuity, more 2 5 e clevatian. 
* Xt” 5 ADDITION. 1 „ a 
[THREE GREEK. anne. . Plate | 
< Toa NY, ; „ 


A ſuperior mind 5 not r ſuppoſe an external form per- 

Fedly beautiful and regular. Every man of genius is W 

with the character of his greatnefs ; but this character 18 deter- 
ined by the meaſure of his merit. 
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| Hombvcr ible the three ive 1 bel may be in FEY 
kind, yet nothing in them recals that ideal beauty of the Apollo - 
Which has ſo often been transferred to figures of gods and men, 
and for which the Apollo of the Vatican itſelf is indebted to d the 
ſublime forms which the artiſt had taken for a * 

"Theſe "IM have a reſemblance to thoſe of our clings 100 age: 85 
they have the form and features of them; and, notwithſtanding 
that air of conſanguinity, the more we examine them, the more. 
* they inſpire us with reſpect. With the modifications oof each cha- | 


nacter, you diſcover 1 in x them a fund 2 next and Ealmneſs, « | 
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firmneſs of mind, a richneſs of ides, « ſuperiority 1 genius and . 
eine which fix our N and e us to revere. one 


Fig. I. Thie man I will not take for a 8 8 but, 
without heſitation, I will allow him a poetical and prophetie 
genius, an inexhauſtible ſource of invention, Were I. looking 
upon this head for the firſt time, and without knowing it, I ſhould 
fay that it dwells not on frivolous reſearches, that it conſults not, 

nor lifters to any perſon, that it aQs of itſelf and without effort. 
That mind has formed for itſelf a world apart, where it is in its 
proper element. In the muſcles of the forchead I diſcern the - 
richneſs of the forms which the poet. has taken from reality, and 

of which his imagination has created the aſſemblage. Never did 
the fatiguing intenſeneſs of metaphy ſical ſpeculation contract thoſe _ - 
eye-brows, Every thing is full of life and motion; every thing = 3 
is in-a harmony that cannot be deſtroyed; n Ns annonnceny | Fg 
the divine Homer. 
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The beauties of a head ſuch as this carinot be pelt but be | 
the boldeſt flights of language; and I muſt entreat the reader to 
pardon ſome expreſſions which may appear to him rather „ 
vagant, but which wilt better convey wF ideas, 4 4 oo | 
That ſcull is a —etical fea into hich the vi images of. : 
the gods tranſport all Olympus. There inhabit all thoſe heroes A 
whoſe ee afomdh, us. It is W Mae Achilles, |. A 
„ 4 3 * vaſt enormous form = . | 
| * extended ee | 5 
| - IT ; 
The a i beet ebe is ade for > es 155 moſt 8 > Y 
men ſenſations; and, though extremely fine, has nothing effemi-- 1 


nate. Theſe eyes. ſunk; and Ceprived of ſight, announce a ſoulſa - _ 
much the more concentrated; and I will boldly affirm, that they. 
are inwarely. feaſling on pictures which an imagination of fire pre- 
ſents to them. That mouth is the organ of the marvellous, and, . 
though it has ſuffered a little in the hand of, the copier, it ſtill pre 
ſerves all the ſimplicity of the age of innocence, * hair ad! 

Vol. * JT beard „ 
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1 ſpread over the whole a veil chas commands OE The 
; ſpirit which refides there is not diſturbed. by paſſions it purſues 


its own train without deſign. It exiſts only for itſelf, and the 
world which it has ma affords it complete n and 


| ERROR. ; | 5 | f 


Pig 2. This bead is much more formed for thinking "52 


5 edidpred to obſervation and analyſis, It is not fo inventive as the 


one preceding, but it is for that very reaſon _ Wark the more 
9 908 of reflection. 


Fig. 3. This laſt nals a wink ill more Ned : its "EY 
greſs will be lower, ſteadier, and more ſare. It will more firmly 


retain, with leſs facility of apprehenſion, what it has once ſeized. 


In every thing that belongs to abſtraction or analyſis it will excel, 
and its ideas will poſſeſs preciſion. This! 1s 5 particularly indicated 


: | * the contour of the noſe. 
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ADDITION. I. 
Wo ANTIQUE HEADS. See the Plate. 
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r are two more ine deere to which it it is + impolile 


to refuſe the diſtinctive character of male beauty ; or, in other 


words, . . and energy. 

Maſt not forms ſuch A theſe captivate your eſleem from the firlt 
moment ? Will any-one heſitate whether or not he ſhould admire 
that ſteady and penetrating look which nothing can intimidate ; 
that forehead ſo fmooth and yet ſo expreſlive ; that regular and 


energetie noſe ; that month which ſo well expreſſes courage; that 


prominent chin? Theſe features will ſtrike, will aſtoniſh you in 
the firſt head, and will determine the degree e of admiration eco 
IF muſt allow to the ſecond, ct 8 | 
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This laſt will 1 you by its beautiful e by the naſe 7 
c gently arched, by the ſhortening of the upper lip, and the deli. 
cacy of the under; and theſe different ſigns will enable you to 
diſcover ſomething of that exquiſite ſenfibility which raiſes 8 
Ho the ſimplicity and energy of the character. „„ Þ 


Moſt not theſe abſereitibns produce in you a deſlre of feng 
with ſuch men? a defire which appears to me ſo natural, and 
which I cannot reſiſt, Theſe are not, however, the forms of an 
ideal world ; they are only the caricatures of beings which for- 
merly exiſted in reality. Formerly !—ls it then impoſſible that 
our factitious and enervated characters ſhould henceforward attain | 
wo the ſource of ſimplicity and energy? Ah, if the aſpect . 
beautiful forms of antiquity could make any impreſon on my © - 
readers! At fight only of theſe two heads (and I defy art to repro- | 
| duce them after ordinary faces, unleſs the copy be embelliſhed at 
the expence of reſemblance and truth), I fay at fight only of theſe 
two heads, my heart, all on fire, ſays to itſelf, and would wiſh to 
ſay to all my contemporaries, © Theſe are men, and we too, as they, 
are men On hearing any thing praiſe-worthy, on the recital 
of a great action, my heart, divided between anguiſh and delight, 
between depreſſion and hope, exclaims, This is in human na- 
ture; and I alſo am a man; and the germ of the virtues Which 
« diſtinguiſh the beſt of men is to be found os in me.” 1 
refer theſe e to the exterior form. 

Our bodies are ecually faſceptible of perfeftion ; and this per- 
fection ter ds to the glory of Him who created the whole human 
race: it is well pleaſing to Him who loves to contemplate the 
work of his hands: it fills with delight thoſe of his creatures Who 
are able to trace in the beauty of man the reflection of the Divinity. 
In ſhort, the perfection of our bodies diffuſes joy through heaven, 
and earth : it announces the glory of the all-wiſe Creator, who. 
has manifeſted himſelf i in man, and i in his form. | . 
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This perfeRtion, ſo des to our Maker, and ſo PPE to. | 
ourſelves, is perhaps of leſs difficult attainment than is imagined, _ 
© Children of the Father of Lights, endowed with a ſoul which. i is e 
* N from _ divine eſlence,? Gare we deſpair of ſuc. _ 
ARTS. "061 x 2 EF” . 3 cult. 
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ceſs? Even admitting that this enterpriſe ſhould appear to exceed 
our ſtrength, have we not every thing to hope for from Him vo 
LO created man, and formed him after his own image ? > 9 i 


— 


| When my bf, Wd from this groſs covering, ſhall hive 
attained the knowledge which it purſves here below, groping in 
the dark, what an age will it be which. ſhall preſent to its purified | 
organs of viſions a generaticn all fimplicity, harmony, and energy? 
At the preſent time, is there any one of my readers ſo far ſuperior 
to prejudice as to perceive and to love, in our form thus perfected, 
| the higheſt degree of grandeur and dignity of which human nature 
is ſuſceptible? Are there any who. feel themſelves encouraged 
henceforth to preſs forward 10 this glorious mark, and * to glorily 
Godin tee 5887 * 


Tam abundantly ſenſible that theſe ideas will not be reliſhed by 
the eritic, all whoſe {kill is employed in ſifting words and phraſes; 
nor by the wit, who prefers a lively ſally to the intereſt of huma- 

. nity; but the period will arrive, when they muſt be conſtrained 
to abjure their error, and pay homage to truth: tranſported them- 
ſelves to the abode of perfection and happineſs, they will acknow- 

ledge that the moſt beautiful maſter-picce of art is nothing but har 
ror and deformity in compariſon with a body raiſed 15 again, and 
| ppl with if POO, and Te | 


CONSIDERATIONS ON THE 8TUDY' OF PHYSIOGNOMY, 
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ro THE COUNT FRANCIS-JOSEPH DE THUN, AT VIENNA, . 
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IN order chat the ſcience of phyſionomies may attain-that don 
gree of perfection of which i it is e it is ed to know 
ee eee | TE 1 5 | > 


© Ao is, perhaps, no ho fo mepivlonts as in DP RE. 
it is equally injurious to him who pronounces the decifion, and to 


the object of it. A ſingle falſe judgment is capable of producing. 


the greateſt miſchief; what then muſt an erroneous principle be, 


which may diQate a thouſand falſe judgments? What ſhall we 
ſay of a whole {yſtem ill- under ſtood, which eſtabliſhes falſe rules ? 


I have deferred the conſideration of it till now, being unwilling. 


to throw. gut reflections at random on 4 ſubject of ſuch * 
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1 hope my cireumſpection will meet approbation. If it be the 
enty of an author to employ the moſt ſcrupulous exactneſs even in 
the mĩnuteſt obſervations which he lays, before the public, how 

- much more ought he to be upon his guard when he pretends to 
teach the art itſelf of making theſe obſervations! Phyfiognomy is, 
perhaps, of all ſci ences, that which furniſhes the moſt employment 
to the reaſoning faculty. Error here is ſo much the more to be 
dreaded, that it is more eaſily fallen into, and that the conſequences 
zre never indifferent. It is impoſſible to warn the phy ſionomiſt too 
frequently, and too earneſtly, of the paths which may miſlead him. 
Ir i is impoſſible ſufficiently to preſs upon him the importance of re- 
peating and varying his obſervations z but from the ſtudy in 
queſtion all the reknements of ee genius ought to be ex- 
eluded. 
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A phyſionomiſt without a dall, that is to ſiy, who wants tat and 

judgment, who has neither ſtudy nor logic, who does not take the 8 

| trouble to obſerve and to compare, who is not faithful to tryth, 
who does not lay to heart the intereſts of humanity; a phy ſiono- 
mift who is a wit, a wrangle ler, poſitive, or ſuperficial — what a 
dreadful plague to ſociety—1 ſay a Phyſionomiſt who wants 
judgment, and is not faithful to truth; and on this I muſt ſtrongly 
inbſt, In effect though the phy ſiognomical tact be the firſt and 
principal attribute of the phyſionomiſt: though it be his light and 
guide; and though without it rules and precepts would be as uſe- 

' leſs as a a teleſcope to a hana. man, this tact alone | bs far from being 
duften. e 20S . | 


The 8 Gat lkewiſc - roſe judgment : he FOE 0 | 
reflect, analyze, compare, and connect his obſervations. The moſt 
tranſcendant phyſiognomical genius will be frequently in danger of N 
deceiving himſelf, and of miſleading thoſe who implieitly confide 
in him; if he want ſenſe, if he be deficient as to rules, practice, 
defign ; confuſed in his. ideas, he will be in no condition to com- 
munĩcate them to others, Before, therefore, I would recommend 
or admit any perſon whatever to the fudy of our ſcience, E muſt | 
previouſly be aſſured that he poſſeſſes ta and judgment; that he. : 
is 8 with the art of deſign, or, at leaſt, that to a certain 


Peine 
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- point he has the talent, and i is in the practice of drawing... He muſt 
have the phyſiognomical taQ, to perceive and to catch the characters 
of nature. He muſt have judgment, to digeſt into proper order 
the obſeryations which he has made, to generallize them, and to 
indicate them by abſtract ſigus. And, finally, he muſt know lome- 
| thing of defign, to repreſent che urn and determine them 
with dae 


* 


\ ; 


5 Without thels qualities it will be impoffible to make any pro. 

_ greſs in phy fiognomy. I frequently tremble at the idea, that pers 
ſons deſtitute of capacity ſhould raſhly plunge'into a ſcience which 
it is ſo difficult to treat with preciſion and method, and thus con- 
tribuce toward oringing it into diſcredit. . Let not the miſchief 
which may reſult from their temerity be imputed to me; I do all 
I can to prevent it. With a certain tact, with judgment, and a 
turn for drawing, nothing is more eaſy undoubtedly than to ac- 
quire a ſuperficial acquaintance with our ſcience, I admit, farther, 
that every man has received a certain proportion of phy fiognomi- 5 
cal ta&; but it does not follow that he has as mach as is requilitey 
or that he poſſeſſes at the ſame time ſufficient judgment and capa» 

city to make obſervations, and to expreſs them with exactneſs; 
any in other words, to make a particular itudy of phy liognomy. 


* 


21 Wen not here repeat what was meide in the frſt volume, of. the | 8 
character of the phy ſionomiſt, and of the difficulties which tbe 
ſcience he cultivates preſents to him. I make haſte to 'eſtabliſh 
certain principles, which I conſider indeed as ſlill far from being 
ſufficient, but which, from experience, appear to me calculates to 
facilitate the body of ee, | 
| Young man, 1 5 to the nee who aſked my RS if 
you feel yourſelf called to this ſtudy ; if you are differently affected 
by different phy ſionomies; ; if from the firſt moment you are pow- oF OE 

_ erfully attracted by ſome, and as powerfully repulſed by others; 
it you take a lively intereſt in the knowledge of the human heart; 

3 you are in the habit of thinking clearly ayd with precifion—come 
and engage in the arduous career. : £ 
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_ IT which I am now to undertake Fl 
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3 Lavaren's' F rerba ne nk 


2 muſt firſt inform Ck in what the 1 15 of — OY 
fiſts. 

It conſiſts in the exerciſe of tact and judgment : in placing 90% 
obſervations which you may have made, in their true light; in 
marking down, in * and eee W v 


| Sow perceived. 


Tt conſiſts in ſearching for, 3 in fixing, Re ate the axes 
Gems of the interior faculties : in diſcovering the cauſes of certain 


effects by the features and movements of the phyſionomy: in kn]. | 
ing accurately, and in being able to diſtinguiſh, the characters of 


underſtanding and of ſentiment which are "OW or repugnant te to 
den a Ne or ſuch ec 


» 


It conſiſts in Gnding out general,. apparent, and communicable 


figns for the faculties of mind, or for internal faculties in gene- 


ral: and then in making « an n eaſy and unerring en of theſe 
; figns. ET | 


* 1 £3 


age. 


This, would 1 Lay b to my 1 chis is your taſk, Do you ad 
it too hard for you ?—Abandon at once a ſcience for which you 
have not the neceſſary qualifications ; ; for to pretend to acquire * 
at an e ice, is to ee an I „ 


A. as architect beste he aden to build, draws a 264 of che 


fabric which he means to rear, then calculates the expence which 


the execution demands, and compares it with the funds allotted for 


that purpoſe - the phy ſionomiſt ought in hke manner to conſult 
his faculties and his zeal. He ſhould thus reflect: Have T cou- 


« rage and capacity equal to the happy accompliſhment of the en. 


* 
bo 5 F l 

* 5 
7 # 


i he i is not 3 by the appearance of aiffeulty ;z if he”. 


5 is confident. of ſucceſs from a conviction of his on energy and 


ſtrength; if his phyſionomy gives me aſſurance of this conviction; 
* 1 Wave * that 1 read chere che —_ of * talents 1 
will 
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70 


* 
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OY 


” abe, Farsi eienr 8 » 


wal" ing confine to give im has inftrudtion I can, nd 
vat follows 1 is an abſtract of my | leſlons. 1 
'F fn; E. amine ez by « okay is common Yo all ht in rejduals of 
the human Jpecies : wwhat univerſally di dt ifinguishes the organization 7. 
our body from every other organization, animal or "vegetable. This 
difference being once well eſtabliſhed, vou will feel more forcibly 
from it the dignify of our nature; you will ſtudy it with greater 
Ke n JENA more _ 125 hold of its FOR, 3 
Neri. study every Part Cd Hy Member of thi Mini wy" 
ſeparately z* the Connections, Relations, * Proportions, Which 
they have to one another. With reſpect to this, conſult either the 
Encyclopedia, or Albert Durer; but reſt not all your eonifidencs”- 


on books; on the contrary, make uſe of your own eyes, meaſure: 


and determine for yourſelf; Firſt of all, deſign alone; and then, 
after a little time, proceed with your operations in the company „ 


an intelligent and àccurate judi ge; let them be examined ant! 
1 under your own immediate inſpection, and let this per- | 
ſonhimſelf have them rpg in des ſence 550 a diſintereſted 
oblerver, - {De - — | 3 . 
1 nc ts 8 of the th | of the Chad, avi rve NY 
effential diſtinction which has hitherto eſcaped the greateſt; maſters, 
though in ſome ſort it be the key of phyſiognomy, and the negle& - 
aof which has given occaſion to a thouſand faults in deſigning,” to a 
- thouſand erroneous judgments on the works of the Almighty," 
which are ever regular, notwithſtanding their apparent irregulari- 
ties. 4 fay, Diſtinguiſh the Proportions of Straight Lines from 
the Proportions of Curves, , If the relations of the parts of the 
face, and of the members of the body, correſpond to lines ficaight! 


or perpendicular, you, may expect from them, in an imminent de- = : 


gree, a beautiful countenance, -a: body finely formed, a judicious 
mind, à character noble, firm, and energetic. A perſon however ! 
may be. endowed with all theſe advantages when the parts of the 
body apparently deviate from this ſymmetry, provided i it be found 
5d well-preſerved relations of the curved lines. Nevertheleſs 1 
muſt remark, that the proportions of ſtraight lines are of chemſelvez 
more favourable, and leſs liable t to be e than the others, : 
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When a general knowledge of FY parts of the bed ofthele IR 
neQtions and their relations i is thus acquired; when you know them 
ſufficiently to perceive and to explain in a drawing the too much + 
or too little, the deviations, the tranſpoſitions, the derangements z. 
when you. are perfectly ſure of your eye and your. diſcernment, 
then, and 1 not. till then „ you N Proceed, to the fudy of Arcs, 
 charafters, 


Begin with Faces whoſe Form and Charatter VER Gerte 
very ſtrongly marked; with perſons whoſe character preſents you 
with what is poſitive and. une quivocal. For example, take either 
a very profound thinker, or a changling born ſuch; a man of ſen- | 
bility, delicate, eaſily moved; or. clic a man obſtinate, hors, | 
epld; and inlenſible. ü | | ; 


Von muſt firſt ſtudy this . je as if you bad i 


* 


: b 8 44 but it alone to ſtudy. Obſerve your ſubject in the whole, 


and in the ſeparate parts. In expreſs terms deſcribe to yourſelf 
its form and features, juſt as if you were going to diQate the por- 
trait of it to a painter. Af of the original, if the thing is poſhble, 
different fittings for your deſcription, as if you were preparing. to 


copy it with your pencil in your hand. Deſign it thus in words 


after nature. Obſerve firſt: the ſtature ;_ then examine the propor- 
tions, or, in other words, apparent proportions, ſuch as they may 
be meaſured by perpendicular and horizontal lines; and laſtly, 


| determine ſucceſſively the forehead, the noſe, the mouth, the chin, 
and in particular the eye, its forma, 1 its. colores enn, TE 


its cavity, e. 


When your nn is ! read it over with atten- 


| tion, and confront it word for word with the original. Af your». 


ſelf poſitively Haye I omitted nothing ? Have I added nothing? 
And are the features which I have caught expreſſed with ſufficient 


truth and preciſion? From . this. deſcription. you muſt. afterwarde. 


draw the pc xtrait of the perſon in his abſence. You muſt have 


dieſeribed it ill, you muſt have obſerved it ill, or, at leaſt, you muſt 


not have obſerved it like a phy ſionomiſt, if your i does — 
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85 in order to facilitate. theſe means, and to h TED aer | g 
L cuſtom yourſelf to ſeize promptly, and to impreſs powerfully alk ob þ 
your mind, the effential traits of the phyſionomy which you in- ==, 


of theſe principal figures it moſt TOTO + To explain my $. | : 
idea more wat ſee . oppoſite. e 


FA . ; 2 a 
| The form of the face being found, I conſider that of the profile, 


and I refer it to the half of one of my four figures, Next, I fix the. 
perpendicular length.of the three uſual ſections, the forehead, the 


| idea from the point of the root of the noſe which retreats fartheſt 


f 


faculty of deſigning the form of the face accurately, and according 0 


ſelves to it. 


the eyes, the tranſition from the forehead to the noſe, and the noſe 


the tip of the noſe forms, with the upper lip, if it be a right angle, 


' mouth likewiſe admits only three principal forms: for the upper 


4 q 28 F 
f 2 « * ; PTS... 


AS Tar sroonony,. „„ 


tend to ſtudy, My method is this; T firſt examine the face in the 
front. The form i is the firſt object which fixes my attention; 'I 
'confider whether it be round, oval, ſquare, triangular, or, to which 


4 


| Mot les tuve ſhine reſemblance to one or hs of theſe Hig; 


noſe, and the chin. I take notice of their penpendiculär dif 
ferences, and the relation of their fituation, If 1 draw a line in 


to the moſt prominent point of the upper lip, the operation be- 
comes eaſy; by this means I am able to comprehend theſe rela- „ 
tions under three general claſſes : one for perpendicular forms, one | 85 
for thoſe which advance aloft, and a third for thoſe which retreat 
in the ſame region of the face. It is abſolutely impoſfible'to re- 
Produce from 1 imagination the form of the head with a . 
mical accuracy, unleſs you adopt theſe points which are fixed, and 
of eaſy determination; unleſs you repreſent them to yourſelf 3 
the baſis of the phy ſionomy. This method I would likewiſe re- 
commend to young portrait painters: if they mean to acquire che 


to the rules of phyſiognomy, wag: _ of neceſſity gg. them- 


— 


Mð memory ur once aka with theſe two points; 1 
ſeparately run over the forehead, the eye-brows, the ſpace between 


itſelf. Ipay the utmoſt attentjon to the charaQeriſtic angle which 


obtuſe or acute, and: I fix in my mind which of the fides is of 
greater length, the higher or the lower. Viewed in profile; t Ws. 


lip muſt eicher 2 beyond the under, or che two are 1 in 
; Y 15 3 


- - 


% - 
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* 


the ſame teat line, or the ander one muſt . The 
ſame diſtinctions I obſerve. for meaſuring and claſſing the chin: 
muſt be perpendicular, prominent, or retreating. The ſpace below 
the chin will deſcribe a horizontal line, or it will deviate from that 
direction by riling or deſcending. I likewiſe dwell with particu- 
ur attention on the curve of the jaw. bone, which. is s very often a 
_—_ of much * 


One who is not uſed to make obſervations will find it difficult ta 
© conceive, tha, from the indication of a lingle bone, a prompt and 
_ unerring judgment may be formed of the internal qualities. On 
the preſent occaſion I ſhall remark, and it were eaſy to apply my 
theſis to all the bones of the human body, without paying any re- 
gard to the ſkin. and fleſh which cover them, that a phyſionomiſt 
of ability might, with a bandage over his eyes, and only by feeling 


the bone of the jaw, farm a well-founded cor jectute reſpecling a 


character which had till that inſtant eluded his moſt attentive in- 


veſtigation. Very often, in ſtudy ing ſubjects whole extraordinary 


faculties I was acquainted with, this bone alone, viewed in oo 
has furniſied me with indications more certain and more poſitive, 
than all the other features of the face. I would therefore adviſe. 
painters and deſigners to let the light fall upon their profiles in 
ſuch a manner, that this part may acquire all poſſible relief. E 
have ſeen a number of portraits (and 1 muſt affirm it even of thoſe, 


the originals of which I did not know), in which it was ſhame- 


fully neglected. Young artiſts who are called by profeſſion and 
from taſte to repreſent the moſt beautiful maſter. piece cf creation, 
the human face; Whoſe charge it is to preſerve to us the image of 


the objecte of our tendereſt affection receive from a man, Wo 


has never been initiated into the myſteries of your art, an advice 
.yhich may ſerve to promote the honour of the creature and of the 
Creator: let not the work of our Maker be impaired or disfigured. . 
in og hangs, through indolence, inatteption, or ignorance, | 


With. reſpe to the eye, I firlt walled its diſtance 506 the root 
of the noſe; then I obſerve its ſize, its colour, and, laſtly, the con- 


tour of the two eye-lids, By this means, I am enabled, in a very 


Hite Gray! to ſtudy the one” and to gt. it by keys, if I may by 
8 „„ 95 e allowed. 
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allowed. the 3 juſt as if I were commirting to memory 4 : 
piece of poetry. I firſt throw my eye along the whole; I run 
over the principal diviſions. I fix in my memory, the phi of the 
periods; then I repeat with the book ſnut; and when & fee] AF | 


ſelf at a loſs, I once more conſult the text. 


1 


This is the . to be followed, 3 to retain the exact 
features of the face; this is the way to arrive at that degree of ſu- 


prof which the ſcience of Phyfionomics requires. 


* 


/ 


| When you have carefully ſtudied to the 1 a charaQerifiic 
face, for ſeveral ſucceeding days, examine all "the faces that you 
meet, and endeavour to diſcover among them ene who preſents to 


you a Striking Reſemblance to the ſubje& that you have been ſtu- 


dying: and in order the better to diſcover theſe relations, apply 
| yourſelf fingly to the Forehead, at firſt ; when, if there prove a 
reſemblance there, you may reſt fatisfied of a reſemblance likewiſe” 


— in the other features. In . phyſiognomical . reſearches, the grand 


ſecret 1 is to ſimplify, to abſtraR, and to ſeparate, the principal « a4 
e features, with which it is of importance ta Know. : : 


When you have diſcovered's 8 and, agrecably wer 
principles, a Fax that has a reſemblance to your firſt, 'immedi- 
ately apply yourſelf to the ſtudy of this new one; ſtrive to ac- 
commodate what is ftill wanting in order to conſtitute a perfect 15 


analogy; get to the bottom of the character of this ſecond per- 


ſonage, and eſpecially the diſtinctive mark which ſtruck you in the f ü 
firſt. If the reſemblance of their features is well marked, clearly 


decided, it will give you little trouble to find out che ee 
"oy ſign of their mental Et 


So 


A = 


1 will retract what I have now advanced, if you will es me ä 


two individuals, who, with the ſame exterior reſemblances, have 
not the ſame general caſt of character. In this caſe only, which 
it is not too eaſy to foreſee, or rather which will never exiſt, will 
1 I allow-that the phyſiognomical relation of theſe perſons is not the 
diſtinctive ſign of the intellectual TNT: which renders O res 
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To be gin more certain of your fact, watch the deecldve Mo. 


ment when this predominant Character is called forth i into Action. 
Obſerve the line which then appears from the motion of the 
muſcles, and compare it in the two faces. If theſe lines are in 
4imilar,'the n e can 1 no longer problematieal. 


Ik after this you perceive 2 Reitüre altogether Angular 1 in Po 
enn of an extraordinary man, and that the ſame feature 
re · appears a ſecond time in the face of another diſtinguiſhed. per- 


# don, without your being able to find it any where elſe, that funda- 


mental trait will become a poſitive fign of the charaQer, and will * 
Jead you to diſcover in it an infinity of ſhades which, perhaps, 
would have eſcaped yu. | 


2 ſhall iluftrace this idea by a hs” _ 
Beton Haller was, in many refpetts, a moſt alt Mäh, 


Fanvng other features which he had i in common with a multitude 
of enlightened geniuſes, in his face I found, under the lower eye- 


d, a particular trait, a contour, a muſcle, which I have never yet 
; obſerved in any cne, of the ſame form, and of the ſame preciſion, 
Ts this hour 1 am ignorant of the fignification of this trait; but 
wherever I go I am eagerly watching for the re· appearance of it. 
Should J ever meet with it again, I will very cloſely examine the 
individual, and by leading him to ſubjecis within the range of 
Haller, I ſhall preſently diſcovef 1 


. *. 


Fre . 3 Fam \ well REY hit, in diſco- 


vering two faces with the ſame trait, I ſhall have invented a new 
letter of the phyflognomical alphabet. At the ſame time it is very 


potible, that Haller may have bad ſome weakneſs of which that 


trait was the diſtinctive ſign, and conſequeatly I may ſooner or 
later perceive it in an ordinary man, who, without poſſeſſing any 


of the eminent qualities of Haller, may reſemble him only in his 


weak fide, However, the contrary appears more probable z but 1 


mall, without taking a bias either ways ſuſpend wy e it 


Af he has the ſame. ſpecies/of 
genius which diſtinguiſhed that Reman chli. or fo what (poles 
ve OPIN 1 55 


One 
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with the. 'moſt ee 8 Study in . 

Extreme Characters, the moſt remote extremities of oppoſite 8 88 
racters. The traits of exceſſiye goodneſs on the one hand; thoſe, 

of atrocious malienity on the other—a poet all fire and imagina -.. 

tion z or liftleſs apathy, which cannot be rouled—4 COS. 

Hove ora man of wo talents. _ 


* 


1 


; -T> h this end, viſit hoſpitals ou lle | Lee "Tu 
jects completely deranged;; draw the form and features of theit 
faces; firſt the. features which they all have in common; then 

thoſe which diſtinguiſh: each in particular. The ſtudy of the in- 
dividyal will conduct you to general rules, the application of which 
will become extremely eaſy. I ſay, Draws ann DESCRIBR 
- EXACTLYs Study every. part ſeparately; conſider it afterwards 
in its conneQion. and relations. Aſk. yourſelf, Where is the-featy 
where are the characteriſtic ſigns of madneſs ? Detach every fan 
ture; diſtinguiſh thoſe which are poſitive ; > and re-eſtabliſh them 
in the muſcalar ſyſtem, in order to obſerve: their cannections and 

ſhades. From thence tranſport yourſelf ta the ſociety. of people of 
ſeuſe, who think and reflect with judgment. There you, will RX 
your operations a- new, ane W Lu 

juſt laid . | 


. b 


11 you want i lon one W „ 
1 all the parts of a face, attach yourſelf in preference to 
two eſſential lines, which will, in ſome meaſure, indemnify you 

for the reſt, and which will give you the key of the whole charter. 
of the phyſionomy, I mean the oleft of the mouth, and the line 
deſcribed hy the upper eye -· lid on the pupil of the eye. To com- 
prehend theſe thoroughly, you muſt have an explanation of the 
whole face for I boldly affirm, that, with the aſſi ſtance of theſe 

two lineaments, it is poſſible, nay eaſy, to deoypher che intellest us 

and moral faculties of every individual whatever. The thing is 
eaſyz and though, not ſo to me, it is to the perſon ho has mdre 
leiſure to ſtudy, and whoſe talents are ſuperior to mine. At dea 
this i is certain, that all the faces whoſe character I pretend to knowy 
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our beſt Pente, bave not paid fümgelent attention to them. kot 
ever, the whole merit of reſemblance depends on theſe two linea. 
ä ments, and almoſt always the manneriſt is more apparent in them 
than in the others. From the manner, therefore, in which the' . 
1 painter gives theſe two traits Jou will diſcover Whether he is „ 
phyfiononuiſ or Hot | th n 5 | 
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But the lineaments in queſtion are ſo moveable, and their in- 
flections ſo delicate, that long and attentive practice is requiſite to 
hit them well. 1 frequently, for this very reaſon, ſatisfy myſelf 
with obſerving them in profile, which brings them better out, eſpe- 
cially the line of the eye. If this expeaient does not ſuffice, I add 

to it, as much as poſſible, the tranſition from the forehead to the 
noſe, and that from the noſe to the mouth. Theſe two parts pre- 
ſenting to me Points fixed and almoſt in variable, I deſign them 
exactly in idea, in order, in like ne, to Teproduce hom * 
re on © 56 | | | 


© Carefully examine and compare rheſe features; taken two and 
two, you will ſee that they have the molt perfect relation between 
themſelves, to ſuch a degree, that the one is always ſuppoſed from, 
and is in ſome manner the conſequence of, the other; and that it 
is not difficult to indicate the ſecond, as ſoon as tlie firſt is exactly 
determined. In order to acquireghis habit, ſo eſſentially neceſſary, - 
you ought to reſtrict yourſelf, &. time, to draw nothing what- _ 
| © © - . ever except the ſame contour of the upper eye-lid, and the ſame 
line of the mouth. Make uſe, for this purpoſe, of little cards, and 
always repeat the ſame defign twice upon each card; hence you 
” - will acquire greater facility. in tranſpoliog, arranging, and claſſing 
your lines, Tne other two features, of which we have ſpoken, 
| will ſoon be found. by means of ſilhouettes ; it will therefore be 
„„ | ones likewiſe to detach them ſeparately, to draw-them on 
5 can, and io trage in Wei if it be as mathematical relations, | 


A 


_ would finer FTIR to my dic te; that theſe charaQeriflie 
| traits, the certainty of which has been clearly demonſtrated by re. 
F. -  peated obſervation, are not the only traits which he mult ſtudy, 
| . deſcribe, _ detach, and W Tue others * to bo 


contemplated with the ſame attention, nor is there a ſinzle part of 
the face which you are permitted to overlook. Every one of them 
xetraces the entire character of man, juſt as the leaſt of the works 
of the Almighty preſents to us the character of the Divinity. To. 
undervalue a ſingle part of the face, is to undervalue the whole. 
He who formed the eye for ſeeing, formed, likewiſe the car-for 
hearing; and his productions are not pieces of patch. work. This 
is a truth which I cannot too often repeat, and which I cannot Ul 
pee with ſufficient nnen on the heart of my reader, 


| Such an eye appel uch « an ear; fe. a forchad lach ul Wo 

of che beard. Every particle preſerves the natüre and character 
of the whole, and indicates to us the truth which the combination 5 
renders palpable. There is no part of the body, however minute 
and ignoble, but what exhibits ſomę indication of the mental fa- ' 
culties and diſpoſitions. It is a concert in which all the ſounds 

| harmonize, in which every note ought: to be obſerved, and in 
which every ſemi-tone is calculated. It often happens that a paſſage 
in an author, which at firſt we had glanced over, enables us afterwards * _ 
to interpret the moſt abſtruſe parts of his works. In like manner 
alſo an acceſſary trait of the face, which we had confidered as a 
matter of indifference, becomes the key of the whole ins ce 
| Ind afliſts us in ne the principal ate f 
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17 you wilfally degleñ the ſmalleſt per of the form of man, year by 
are MAP of ſtudying, TI MIS nf it it. | 
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But I will ue") that you feel Jedi you 8 a 8 
tact for ſuch a feature, or ſuch a part of the face. Certain traits; 
| like certain talents, ſometimes affect us in preference; and in this 
caſe it is abundantly natural to follow our propenſity. In that 
caſe, carefully examine what is the part which ſuits you the moſty 
ſtudy it with ſpecial attention, as if you had no one elſe to ſtudy, 
25 if che whole character were eee in that feature alone. | 
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1 ; for without them, there is no phy ſiognomy. It is by means 
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Ws ſilhouettes that the phyfionomit will exercile and perfect his tact. 
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If iv/inidetfiande this language, he will poſſeſs the knowledge of” 


the whole face of man: he will be able, as in an opened book, to 
read in it. 1 Gall endeavour to n out to him how this = ; 
4 Sony. 7 Egan e 


* Firſt of all, 45 muſt himſelf learn to make ſilhouettes. This 
operation will habituate his eye to accuracy: it will aceuſtom him 
promptly to reſolve every phyſionomy, and to find the characteriſtie 
outlines of the face; but be muſt particularly exert himſelf to give | 


2. theſe outlines in all their clearneſs and PING 


Among the enminerable number of fflhouettes which have paſſed 
through my hands, there are very few which I can call phyſiono- 


mical. As every thing depends on the exterior line, as the ſhade . 


reflected on the paper is almoſt always weakened, and as it is ſo 
difficult to reproduce it with ſufficient truth and correctneſs, I 
would recommend to the phyſionomiſt to make uſe of the - ſolar 
microſcope, and ſuggeſt, that the head which he means to deſign 


* ſhould be brought as near to the wall as poſſible, but i in an attitude 


perfectly free and unconſtrained. He may employ, for this pur- © 
poſe, a board floping at bottom, which may lean on the ſhoulder, 


and be fixed at the height of four feet four, or five inches. The 


board muſt be covered with a ſheet of paper perfectly ſmooth and 
free from creaſes, adapted to the ſlope of the wood, and faſtened 


with wax. | A ftill more commodious method is that of the ſeat, 


which I have already deſcribed. By means of this apparatus the 


| ſhade comes to be reflected on a poliſhed glaſs, which likewiſe ſlopes 


below, and behind which an oiled paper is fixed. The ſilhouette 
is traced with a ſteady and delicate hand; and being detached 
from the frame, you go over that feature which in the firſt perpen= 
dicular poſition could not be marked with ſufficient ſtrength or 


boldneſs. This being done, you reduce the ſilhouette, taking par- 
ticular care not to blunt either the points or angles. Vou blacken 


one of theſe reduced copies, and keep another white for meaſuring 
the interior ſpace. Next, ſuſpend the large filhouette perpendicu- 
larly, and deſign it by the hand, till you have caught the reſem-. 


' -  blance of the reduced profile, 


The 
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The ſtudent i in 3 ought Fe to ſuffer a ſingle oppor- 1 | 
tunity to eſcape him of exerciſing himſelf in the art of obſerving, If 
and in that of deſign, It is impoſſible to imagine, and nothing but 0 
experience can produce conviction of it, how much is to be gained © — *' _* 1 
by deſigning and comparing: we learn from them, that the ſlighteſt | fy 
deviation my: change he whole nn, of the character. 1 
r en 1 to comment on every fihouette, 1 8. : 7% 
down i in preciſe terms what FI e know Fo * Samer = 
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But how ſhould filhouettes be claſſed ?—After their n ; 
bo firſt, after the reſemblance of the forcheads, Here are, I mean 
io ſay, two forcheads, the relations of which are ſtriking; let me 
| likewiſe examine wherein their mental conformity conſiſts, This 
3 retreats and bends in ſuch a manner; it may be compre- 
* hended under ſuch an angle. This other nearly approaches the 
| ſame form: let me enquire if the mental conformity is to be found 

in the ſame relation? For the greater certainty, we muſt meaſure oh 
the large ſilhouette with the tranſporter, Take as a baſis the rela- 


When you have collected a certain number of ſilhouettes exaflly _ 1 

dieſigned, and whoſe character you are acquainted with, it will be a 1 

proper to ſet about the claſſing of them. But take care, in the be- 5 3 

ginning, not to aſſociate ſuch as ſeem to announce the ſame moral 1 

or intellectual character. For, in the firſt place, however exact a : 11 

| | charaderiſtic deſcription may be, it will ever be vague, unleſs de- | 1 

duced from the rules of phyſiognomy; and, in the ſecond place, | 7 

\ there is an infinite number of intellectual and moral qualities Which 1 

we comprehend under general denominations, whereas in effect 5 
they differ prodigiouſly, and ſuppoſe alſo a marked diflimilicade in | If 
the features. You muſt not begin therefore with referring ſilhou- ö * | 
ettes to the claſs of titles which might apply to their originals. It ii 
would be an error, for inſtance, to rank under the claſs of Genius, | 1 Y 
the profiles of two men both of them acknowledged to be men of 5 | 
genius, and to endeavour to ſettle the points of reſemblance be- 5 i þ | 
| tweed their filhouettes, On the contrary, it is poſſible that theſe = | 

mer have no manner of relation, or even may be nelly oppolite. =_ 

"= 
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 Sniſhes 1. paſſing through the root of the noſe and the MY Mikes 


'Obſervers, ye to whom the ſtudy of man is'a ſerious object, it is 
thus you muſt arrive at the end of your reſearches, - You will find 


that conformity of contours ſuppoſes alſo conformity of intellec- 
tual faculties. You will find that, generally ſpeaking, the ſame 


ſpecies of forehead indicates alſo the ſame mode of ſceing and feel- 
ing. You will find that, as every country on the globe has its la- 


titude and a temperature analogous to it, every face likewiſe and 


every forchead have their given height, and modifications propor- 
tioned to it. Theſe obſervations might eaſily be Timolified by ; 


compoſing a particular alphabet for filhouettes of foreheads ; fo 
chat at firſt ſight any forehead whatever may be indicated by its 
letter, by the name of its claſs, by its generic or ſpecific name. 1 
am actually engaged in forming a table of this kind, which will 
comprehend all the forms of forchead real or poflible, and which 


is to be inſerted into my treatiſe of phyſionomical lines; but 1 


would adviſe every phyſionomiſt to compoſe one for his own uſe, 
All theſe tables muſt be in perfect accord one with another, fince | 
they are founded on n mathematical Fares, which never erp ns | 


Examine alfo with 3 attention Gia are the RY and 


. * whatthe leaſt, apparent characters of the ſilhouette. You will ſoon 
be convinced that it expreſſes much better active characters than 
| ſuch as are neon; ſenſible and 5 


Employ yourſelf likewiſe in deſigning >rofiles in form of fl a 
bouettes by the hand, and after nature. Add to them the eye, the,! 


mouth, and the features, from memory. Transform the profile 
1 into a front view, and bring this back again to a profile, 


ww 


Cut profiles from fancy, and 3 to abſtract from them 


Te | the lines and features whoſe fignification 2 is poſitive. Simplify each 
of theſe features as much as poſſible: draw them exaflly and ſe- 
4 parately on cardi—and you will, without much trouble, acquire 


"7 he faculty of arranging, of compounding, and decompounding 
chem. This method will procure for you aſtoniſhing facilicy 


| : ow t obſervations the moſt difficult and e en 
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| "PROS of theſe linet, and on their nn 
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To dale every banned 10 acquire ade ü readineſs in ttanſ⸗ 


1 bringing together, and comparing the features thus detached 
is one of the "__ n S the e oe 15 
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lv my opinion, the baſis of ths babe contains the ſum of al ; 5 


the contours of the ſcull, and 5 of all the rays Wore diverge 


from this ſummit of the head. 


3 1 1 from a and experience "a fince e 
be truth of it, that, in every well conſtituted man, this fundamen- 


tal line expreſſes the whole meaſure of his capacity and perfectibi- 
| ly. An experienced phyſionomiſt would diſtinguiſh, by theſe 
' contours alone, the difference of RI in 8 4 Frowg On 


pader his A 0 | | „ pe 
ohh order to cath nk this 3 trait, it is es 

au to draw the ſame forehead in profile and | in "He ta 

1 after the ſhade, and io meaſure it. Don „ 


25 


1 1 that it is Aifficule 8 at the Wee in che 
forehead viewed in profile or in front, the whole fundamental con- 


tour of the ſcull: it is poſſible, however, by dint of unremitting + 


application, to acquire this habit. Ina convent, for example, when 
the ſhaven-crowned monks ſtoop to pray, or when they officiate in 
the choir, one might make very intereſting obſervations on the * 


' Nothing i is more Aiffeult than to obſerve men well 4 in _ DO 


- nary commerce of life, and while they are awake. With a thou- 


ſand opportunities of ſeeing them, you can rarely find a ſingle one 


when yon may, without indiſcretion, ſtudy them at your eaſe. | 


The phyſionomiſt ought therefore to endeavour likewiſe to on- 
SERVE PERSONS ASLEEP, He muſt draw them in this ſtate: he 


— 5 copy in detail the features and the contours: he muſi eſpe- 
cially preſerve the attitudes, were it only by general lines; he muſt 


ſeize the relations which are perceptible between the body, the 


, Y * ** { 
% : > 


Cin, the arms, and the legs, Theſe attitudes and relations have 
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an mnexprefible fignification, and particularly in children, The 
form'of the face is likewiſe analogous to it, and this accord is ſen- 


fible, Every face anſwers individually to the A IEMNG of the 1 | 
5 of the arms. a 


* 4 
4 as” — 


9 ThoDbab Mein a war ſubject for lady. Fheir features ac- 
quire a preciſion and an expreſſion which they had not when either 
awake or aſleep, Death puts an end to the agitations to which the 

body is a perpetual prey, ſo long as it is united to the ſoul, It ſtops - 

” and fixes what was before vague and undecided. Every thing 
riſes or finks to its level ; all the features return to their true rela- 


tion, provided they have not been diſtorted 0 diſeaſes too — . 
or by eee accidents. 


But what I would eee to the pp in preference i 
to all, is the ſtudy of FiGcurEs IN PLASTER, Nothing is more 
proper for obſervation than a molded figure, You may ſtudy it at 
all times, in every way, and with all the calmneſs of reflection. 
You can place it in different lights,t take a ſilhouette of it, and meaſure 

- It on all ſidgs, You can cut it in what manner you pleaſe, deſign _ 
every part exactly, and 6x the contours of it with a certainty al- 
moſt mathematical. Theſe experiments will bring back and attach 
the phyſionomiſt to what is real, to the immutable truths of the 
-phyſionomy, that is, to the ſtudy of the ſolid parts, which will al- 
ways be the grand end of all his reſearches. He who negleQs this 
baſis of our ſcience, in order to apply himſelf to muſcular motion 
only, reſembles thoſe Theologians who extract from the Goſpel - 
certain precepts of morality, without diſcovering Jeſus Chriſt in 
it. Compare the buſt of à man of genius with that of a change- 
lng born ſo, analyze the one and the ather, deſign and meaſure 
them in whole and in detail—and your faith in phyſiognomy will 
come near to the certainty you. have of your own exiſtence, and 
Fs win ore to know pen as well as you know n . 


When once we ſhall bei in | poſſeſlion 'of an exiſt ee 
and I hope we ſhall ſoon have that inſtrument in all its perfection 
hen the ſtudent of phy ſiognomy ſhall have acquired the uſe of 
it to luck a ae 6 as to be able, by fight _ and without mea- 

| Turns 


.* 


hs 1 5 F 
* 55 * 


rere, pRT3100n0uy: Ts» 


fdkiogs to determine with a certain preciſion the capacity al cha- 
rafter of every forehead, and to indicate the curves and angles of ” 
itz when he ſhall be able to diſtinguiſh after the fundamental lines 
and the profiles of this part of the face, a harſh from a ſoft charac- 
ter, a ſpirit lively and prompt, from one flow and doggih= 
what aſtoniſhing gas will he not mae in the e 
man! | 


— 


- 4 * 


For this 1 I 4 adviſe the 3 to procure 1 
collection of ſculls of well-known perſons; to draw the ſilhouettes 


of theſe ſculls, which may all reſt on the ſame horizontal board; 


and to look for the triangles under which they may be compre- 
| hended. I ſay he muſt ſeleft well-known perſons : for he ought 
to learn, before he pretends to teach. He ought to com pare fact 
with fact; the poſitive character of the exterior, With the poſitive 


character of the interior. Nor muſt he, till he has found the rela. 


tions of the one to the other, venture to ſtudy the unknown rela- 


bp 
a, 


tions of approximating characters. Be in no hurry to give pre- 5 


cepts: unleſs they can ſtand the ſevereſt examination, AE: will ex- 
poſe ou to ſhame and . 1 


If you hive the reputation of being a 1 4 thouſand 
indiſcroet queſtions will be put to you, which you will be called 


upon to anſwer without premeditation. Theſe queſtions are un- 


doubtedly ridiculous ; but would it not be a ſtill more ridiculous 


* 


vanity to pretend to ſolve them? You muſt hawe before you can 


give. It is for this reaſon I ſay to every beginner: obſerve in ſi- 


lence, and | do not communicate your concluſions to any but a 
ſmall ſelection of friends. Give no anſwer to any of the curious 


queſtioners, who are not ſo much enquiring after truth, as they are 
aiming to draw you into a ſnare. If your only object 1 is to ſhine, - 


by means of your knowledge; if this is the only motive by which 
you are animated—you will never make any conſiderable progreſs 
in this ſcience. Do you believe you have made a diſcovery of im- 
portance ? before you bring it to light, be at pains to aſcertain it; 
verify it by exact and reiterated experiments; conſult with an en- 
- lightened, obſerver but diſmiſs the idly inquiſitive, 2 5 n 
not Tos own venbiarraſement by ns deciſions, 
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A Oallectien of Impreſſions of Ancient and Modern Medals 4 


Pargit/i is another eſſential, and almoſt indiſpenſable, -reſource for © 
the phyfionomiſt. Profiles of this kind reduced, furniſh much aſ. 5 
 fiſtance towards claſlification and tranſpoſition, We cannot great- 
ly depend, I confeſs, on medals, for the expreſſion of features 5 | 


but the principal forms of the profile are ſo much the more true, 


And, were we even to refuſe them all kind; of authenticity, they. 


would not the leſs be of uſe toward e 227 e 


oy anger ng if foes; | 


The esl cannot audy language ſuſficiently. 
| Moſt of our errors have their ſource in the imperfeQion of lans 
guage, in the want of ſigns perfectly charaQteriftic, and adapted to 


the ſubject. A truth which has all the ſimplicity and all the clear. 


neſs of which it is fuſceptiblez a truth conveyed with all the fea- 
tures which are proper to it, and expreſſed with ſuitable preciſion; 
ſuch truth cannot be miſunderſtood by any one. The knowledge 


of languages muſt therefore be one of the principal objects of your | 
application. Study your mother tongue; ſtudy foreign languages, | 


eſpecially the French, which is ſo rich in phyſiognomical and 


characteriſtic expreſſions. In the courſe of reading, in converſa« | 


tion, you muſt be ſare to lay hold of every fignificant word, and 
put it down in a vocabulary, You will thus eſtabliſh different 
85 a different pens for 8880 for Jemen for ſpirit, e. 


| The We of 8 1 occaſion for a regiſter, as Pt 155 
pPlete as poſſible, of all characteriſtic faces. He muſt compoſe it 
huimſelf from the writings of thoſe authors who have moſt ſucceſl- 


fully ſtudied human nature, and from his own genius. I have my- 


| felf already collected more than four hundred names of faces of 
every kind, and this vocabulary is far from being ſufficient for me, 


Look then for a charaQteriſtic general name for every face which 
you wiſh to obſerve; but be in no haſte to fix its denomination, 


- Conſider in how many ways this may be modified; purſue it 
through all its diſtinctions z and, before you proceed to the applies 


cation of it, examine well whether you may not have confounded 
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| pal Then, and not tin then, you may draw the form of 
the face, ard give the charadteriſtic NO of} it, EIT 


> 
. 
* 
4 


Let me preſent you. with "ora of the general claſſes of my . 
ter; ſtate of body, ſtate of mind, moral character, immoral affec- 


tions, energy, ſpirit, judgment, taſte, religion, imperfections, na- 
tional phylionomies, piyfionomies of perſons of quality, phyſiono- 
er of * in place, phyſiononiles of 8 mer n 1 
For dete the word SPIRIT, admits, i in its turn, of hs fol” 
| lowing: ſubdiviſions: a correct ſpirit (perhaps a ſound underſtand- 
ing); a collected ſpirit (preſence of mind, or a ready wit); a 
flaſhy ſpirit; abuſe of ſpirit (perverſion. of mental powers); a 
ſlovenly ſpirit, an acute, affected, lively, brilliant, vain, ſerious, 
dry, cold, rude, popular, cenſorious, prompt, pleaſant, jovial, 
ſprightly, jocoſe, gay, trifling, comical, | burleſque, ichen 


ſneering, ironical, e Kc. Ms are ER cre diſpoſition, tr turn” 


of many cok 


\ 
92 
& 


After you have Aadied the cir of a face i in a 8 or 
| drawing, and have aſſigned to it a correſponding charaQterific name, 
copy exactly the contour of the head, were it but by ſome light 
ſtrokes, or even by points. I always love to ſimplify operations. 
The form of the face in general; the relation of the conſtituent 


* 


parts; their infection or ſituation theſe three objects merit 


a particular attention, and may be indicated by lines the moſt 
ſimple, as I ſhall ee in * e on nen | 
N e 9 12 EE e 


*% 


$4 : ** ; it 


11 you feel: yourſelf at a ue unfold all at once abs -ofitive 3 
character, endeavour to diſcover it by the negative in other words, 
rerapitulate all the names which it ſeems to exclude: run over 


your vocabulary from end to end; and as ſoon as you perceive ap- 


proximations, ſtop there, and the compariſon of theſe will help uu 


to the true name. If a tolerably complete regiſter does not furniſh 
a2 ſingle denomination which you can apply to your ſubject, the 


face will be ſo much the more remarkable, and you will ſtudy it 
in all its ſituations, im all its turnings and windings, till you have © 
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got to the Ss of it.” The more enigmatical a phyſfionomy 8 


is, the greater diſcoveries you will make in. the 8 15 
of | 
Study, I beſeech thee, my diſciple, Portraits and Hiſtory kie⸗ 
. by the beſt painters and deſigners. Among portrait-painters, 
Mignard, Largilliere, Rigaud, Kneller, Reynolds, and Van Dyk, 
in my opinion, hold the firſt rank. I prefer, however, the por - 
traits of Mignard and Rigaud, painted by themſelves, to all Van 
© Dyk's pieces: theſe frequently want illuſion and exactneſs, becauſe 
Van Dyk paid more attention to the general combination and ſpi- 
rit of the phyfionomy than to the details. This, unfortunately, is 


à cenſute, which muſt be fixed, with till greater juſtice, on an in- 


finite number of Flemiſh, Engliſh, and Italian maſters. I except 
| Giboon, Vander Banck, Mans, Poel, and ſome others, whoſe 


names 1 do not at this moment recollect. Under the ſpecious pre- 


tent of ſhunning the imputation of being ſervile copyiſts, ſome, 
with an unpardonable careleſsneſs, neglect the moſt delicate de- 


+ tails; they aim at producing great effect, and attempt to impoſe 
upon taſte by giving nature in wholeſale. This is not what the 


phyſionomiſt wants, nor is it thus that nature preſents herſelf, To 


_ exhibit only her ſtriking parts, is not to imitate her: it is to ac» 
knowledge that you are not cots with her, that you. have 
ſtudied her amiſs. 


ee of Rapoakyy/of Milben of Lucie Erawch, ad: 


| eſpecially of Holbein, are an admirably inſtructive ſchool for the 


/ phyſionomiſt. Refuſe them ſometimes, if you pleaſe, taſte and a 

bold touch; I always prefer the true to the beautiful. An author 

' who deals in truth is much more pleaſing to me than one who 
ſtudies elegance; and, without being fond of too laborious exact- 
neſs, I will however maintain that an Eraſmus of Holbein is pre- 
| ferable to all the portraits of Van Dyk both for truth and nature. 
To deſpiſe detail, is to deſpiſe Nature, Where are details treated 
ee e tea eee as in her works? 7 | 


The heads of Denner mould be invaluable for the os Lond the 


* 8 d | | Fig | | 
rr s. Pur3IOG nOMY:; 1 5 


phy konomy, if his microſcopic details correſ] pended better 0 the 
Le of the whe, 8 8 


A * 4 
„35 3 N 
A A 


6 2 0 it 943. 


75 88 PE _ given us F SE] 15 heads, is ot the 
| perſon whom 1 would propoſe for a model. I ſet a higher value 
on the preciſion and vigour of Blyhof; but the connoiſſeur, the 


real painter, the OR, will pin. above all the pores o& 
7.5 Moin. 


2 - x 2 l 8 Bach Be WP, : : i 


T 9 4 J — . 
3 2 . 4 


5 1 25 hon very. few kinds of Rembrandt of- which «he EY 
nomiſt could Wei himſelf. 1 
With hows health, with more . nd practice, C Calla 

would have perhaps become one of the firſt portrait-painters. His 

heads are almoſt as many BONO ſubjets « of Pe # : 
"Gs the painters and FN Ws who have gone Into . . 
1 7 of hiſtory, there are very few phy ſionomiſts z. almoſt all of them 
have confined themſelves to the expreſſion of the language of the 
paſſions, and have gone no farther. Till one more perfect i is pro- 
_ duced, I ſubjoin a catalogue. of ſome who have excelled in their 
art, and whoſe works merit, on every account, a particular atten · 
tion; although, every thing conſidered, the pooreſt performance 

| of a middling painter is not to be Ny in our . . 


Tue ien will ſtudy in Titian * Agdity of is the 
natural and ſublime of expreſſion, voluptuous faces. I have ſeen 
at Duſſeldorp a portrait by this painter, which is an n income 
parable maſter. piece of nature and 8 | 


Michael 1 5 furniſhes us with charafiets energetic, ee. 
diſdainful, ſerious, obſtinate, invincible. 
we admire in the heads of Guido the cnchigexpreſion of a 
love, calm, Saf pn | ; 5 
The works of Nas pieſen the bene of OPUS of Fa | 
Do drunkenneſs of every vicious excels, It is to be * that 
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be did not paint a . number of portraits. His Cardinal 
 Ximenes, which is at Duſſeldorp, is, | tink, far Lo ork to the 
beſt of * 1 N 


2 


1 


. th * 15 Werf muſt be our model 25 modeſt ui at phy- 
© ae a 


In] Laireſſs, 4 PEER and, above all, in Raphael, we muſt | 
look for ſimplicity of compoſition, depth of, thought, the calmneſs 
of dignity, an inimitable ſublime. Raphael cannot be ſufficiently 
ſtudied j but it is only in the great ſtyle to which his aigures, and 
the airs of his heads, have always a reference. 
| . rh not expect much of 0 83 Hogarth. This 
painter roſe not to the level of the really beautiful; 1 ſhould be 
tempted to call him the rALsE PROr HET or BEAUTY. But 
what inexpreſſible richneſs in the comic or moral ſcenes of life ! 
No one ever better characteriſed mean phyſionomies, the de- 
bauched manners of the dregs of the people, the exceſſive . 
ing 9 the horrors of vice. i 55 5 


; Gerard 8 has 3 hit off low characters and dhl of 
ſcoundrels, phy fionomies which expreſs attention. I have ſeen at 


Duſſeldorp a mountebank of his ſurrounded by the populace : : this 


performance would be an excellent MOORE for phy e 
lines. "I 


21 a conſult Wilkenboou for the erben o of i irony. 
8 pranger for the violem r- hee. 


"Calo had the alent of repreſenting 3 3 to : 
4 8 2 9582 cheats, executioners. In this alſo A. Bath 


For all ſorts of comieat and 1 * for . 5 ag ge. f 
T1 would make choice of n Goltius and __ Db, „ 


* 
Tg - 3 
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— ä 3 + ®.. 2 | * 

| | 1 
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5 artin 
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nomies full of dignity, and a ſublime truly a Re: 
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q 


by > vo ores among po. i merks; a, bad cat of happily e | 


the ON ws the Oe 


Kandel Canet was W eee eee in "the. comic walls 


and in every ſpecies of heightened ſingularity. He poſſeſſed par- 
. ticularly the talent, ſo neceſſary to the eee of . hs 


character 1 in'a few ſtrokes. . 


$t- 4 
XX 
= * * J 4 i * 


e 8 | fe infants, his 


| young damſels, his matrons, his lackeys, are admirable. - In him 


every vice has its charaQeriſtic traits, every paſſion the attitudes 
and geſtivres which ſuit it. As an obſerver of ſingular bene he 


; has ſtudied all the ranks of ſociety. - The court and the city, the 


tradeſman and the ſoldief, furniſh him, by turns, with ner end | 


| 0 varied, cont with all the truth of e 


Schel 1 8 0 is pull happy in + dlineaing provincial ve | 


bumour. ; ; 


i 


The „ of La rage Frag to be memioned, x as ifs 
his gay and yoluptuous oa: | 


* 


4 A 


F is the h_ of rage, of eg, of Fa great « effefts of 
paſſion, 5 | 0 
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The chief excellency of Bloemart i is hi hiring off the attitade 
which mark JETT: 9 


The 1 po I etched i in 3 by R Rode, « charge 


terize ee well. the ſuffering of ow an, 


| 


The ne is the favourite "_ of Fuſcli. | His genius Fs 
lights to employ itſelf on energetic characters: he delineates with 


bold touches the effects of anger, OY and OW horrible ſcenes 
of. N kind. . | 
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ien de vat Lucas of Leyden, and Sebaſtian Buna bees 8 
n in the ſame ſtyle; but you find in them likewiſe phyſio- : 
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Such, i in part; are the maſters whom the obyſlonomiſt 4 to 
fiudy. He will ſelect for himſelf, in every work of painting, the 
- features which are moſt clearly expreſſed, and mark them down in 
kis repertory under their correſponding tiles. If he purſues the 

method which 1 have juſt now traced, I dare venture to aſfure 

- him,” that he will ſoon come to ſee what no one perceives, though 
_ © .expoſedto the view of the whole world; and that he will, in a 

very ſhort time, poſſeſs knowledge, which no one takes pains to ac- 
quire, though 1 it be in every one's reach. But, on the other hang, 
moſt of the painters I have now quoted teach Pathognomy only. 
Very few of them apply themſelves to the ſolid form of the body ; 
and thoſe who perhaps merit, in this reſpect, the name of Phyſio- 
nomiſts, are ſuch, I muſt be allowed to ſay, merely by e be. 
r e male. 
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. THE PRECEDING: SUBJECT CONTINUED« - - 
SECTION nm. 
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NATURE has modelled all men after one and the ſame funda. 
mental form. This is indeed infinitely varied; but ſhe no more 
1 from her paralleliſm and proportions than a pantograph or 

a parallel rule. Every individual who deviates from the general 


paralleliſm of the human figure, unleſs ſuch deviation be the effect 


of unfortunate accidents, of which he has become the ſad victim, is. 80 
a monſter in reſpe& of conformation, On the contrary, the more 
the form correſponds with this paralleliſm, the more. perfect i it is. 
This is an obſervation which every diſciple of phyſiognomy ought | 
to repeat with me ; and when he has aſcertained the truth of i it, let 


him adopt i it as a principle. 


A dilguſtiog Outſide, 3 does not td ER ne great + In. 
relleGtual Faculties. Granted, Genius and virtue lie ſometimes. | 
concealed in an ene CI and OF may * not likewiſe be 
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clothed SEL, an 8 N Har, on the other hand, | it — 
be allowed, that you ſometimes meet with forms where genius and 
dignity of fentiment could not poſlibly find entrance, juſt as there | 


- are buildings too wretched to ſerve as a lodging place for human 
5 beings. The phy ſionomiſt will therefore exert himſelf to acquire | 
the knowledge of the forms regularly beautiful, which appertain 
 exclufively to great ſouls ; of the irregolar forms which fil pre- 
ſerve ſufficient ſpace to admit of talents and virtue; or which, by 
narrowing that ſpace on one fide, do more concentrate perhaps the, 

: me" of the natdral diſpoſitions, | ET 
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When a Re Feature i in a Face is fignificant, the acceſſory. 


Trait will be alſo. The laſt has its principle as the firſt, ' Every. 


thing has its cauſe, or nothing has. If you are not ſtruck with the 


evidence, of this axiom ; if you ſtill call for proof in order to be 


convinced of the truth of it; abandon the wed io the PI 


7 ; : * | 15 


- 55 111. 


1 The moſt . of Faces is faſvepible a Degriducin; and 


there is no one ſo. homely as to be incapable of Embelliſhment; it 


' being always underſtood, however, that in theſe changes the form 


of the face, and the pre of the . ever pts Wale 


Primitive bafis. 


2 . 


ti is * buſinefs of the PORT” to Rudy the 3 e per 
fectibility or of corruptibility of every form of face. Let him fre. 
quently combine the idea of a noble action with a forbidding coun» | 
tenance, and, reciprocally, che oe N a mean action with A pro- 
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Poſitive characters of Face always announce poſitive Faculties. 


. But the abſence of theſe characters does not * che abſolute 
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e particular anne the Faces in Eee 2 a 
Total want of Correſpondence ; thoſe which, in order to ſubſiſt to- 
gether, have need, in ſome ſort, of the medimion of a third. Two 
faces which preſent a Cops ages Fa Are an ee he ene, to 
the a peg | 
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oy give. yourſelf up to firſt Impreſſions; _ 8 to them 
more than even to obſervations. Are your perceptions the re- 
ſult of involuntary feeling, excited by a. ſudden emotion —Be. 
\ aſſured the ſource of it is pure, and that you may ſpare yourſelf the 
trouble of having recourſe to induction. Not, however, that I 
would have you ever neglect the road of reſearch, On the con- 
trary, draw the feature, the form, the look, which affected you at 
firſt; oppoſe to them contraſts the moſt extreme; and aſk of one 
or more perſons capable of feeling and of forming a ſound judge 
ment, What are the different qualities which theſe two faces ex- 
preſs? If all ſuffrages unite, Solow: as W In firſt en 
flow kick 3 88 ee 
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ot all the Obſervations which you Yew 8 to a 
nes no one whatever, however Fortuitous, however Indifferent it 
may appear. Collect them all with equal care, evefi though you tt 
firſt put no manner of value on ow You will ſooner or later 
however derive advantage from them. 
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| Remark the FTE of Suture ; re all, the mile; 1 
ber the deformed. Examine what is common to each. They. 
You, YE RES 3 B de Da 


* W x | „n e 


7 — 3 * 
» 5 
2 8 
7 * 
2 ” 
1 = 
* 1 2 ” 
5 
i * Font 
— * * 
* 
— ** 


» 
* » 


vet codex 
—— — 2 
—— — 


4 
a 
1 * , - 
0 ” * — — is; - = , eg ds Ah N * 7 — ITT 1 2 — gy 8 X 
—— ro —ñ— — — — — rs pits 1 ce hee mip 22 2 r 1 bu 5 = XZ 2 . . ee. 16 gp nth 2 
— ————U—ͤ—„— — 2 "IT * — — a+ — — _ <a _ * 0 — 1 — A — <em>. — Teak —_ —— Men of a * ha. _ 8 4 % 
- — — - es — — — — — — OR ons. ens * n * 
— — vgs ere ag Cen res —— : * x — pA % p SW BIR 
— - . (= oy Sos mp7 ne © - Ao, — e by — Wh n 


- 


„ rr“, reisen. 


haye FOTO a Which beloug to all the indivi :duals of the 
' claſs, which they compoſe, and which re- appear in the whole of the | 
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Glam likewiſe to the e e as EOS 3 40 f in 3 
ports and deſcriptions of advertiſed perſons. Obſerve whether i 
be high or low, ſtrong or weak, clear or dull, ſoft or harſh, natural 


: or feigned. Conſider what voices and foreheads are moſt frequent : 


ly aſſociated. if you have any delicacy of ear, be aſſured that the 
nde of the voice will ſoon furniſh you with infallible indications 
by which yo may 'Aiſtiniguiſh the claſs bf as forchEad, of the 
temperament, « and of ' the clarabter. | ; 
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75 
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| + "Every phyfionomy has its charader.: L have already ſpoken Ann N 


than once of the general traits which are charaQteriſtic for all faces | 
without exception; but, independently of theſe, there are beſides 
GAKTICULAR FEATURES, the preciſion and fignificancy of which 
cannot eſcape the glance of the phy ſionomiſt. All chinkers, for 

example, have not forms of face which announce in a ſtriking man- 
der ſeriouſneſs of reflection; the wrinkles of the forehead alone are 
often ſufficient to expreſs this character. It is thus too that the 


Charakter of goodue/5 is 8 manifeſted in the , Ippearatzcey : 


— "in the triangular ieee or in the cavities & "the 
| check, & 
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 Dilinguiſh carefully what is Natural, what is Accidental, what 


bs produced by Violent Cauſes. Whatever is natural, is continu. 
; "and this cobtinuity is the ſeal which Nature impreſſes on all 
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| i- which h ar be not monſtrous ; "nccidents alone axe capable of ine 


Lavaran's rarer. : CY 


| terrupting the general order. Much has been. idofahefiiates- _ 
' DENT, as being ſo many inſurmountable obſlacles oppoſed; toc the 
ſcientike ſtudy of phyſionomy, and yet they. are ſo calily diſtin - 


guiſhable. Is it poſſible to be miſtaken, for inſtance, inthe. defor- 
mities occaſioned by the ſmall . pox, in the marks left from a fall, 2 


blow, or any other violent cauſe? I have known, it is true, ſome. 


perſons who in their youth had been reduced to imbeeillity by: falls, 


without their preſerving viſible marks of theſe accidents. » But the 


imbecillity ſhewed irſelf ſufficiently in the features of the fate, anti 
partly likewiſe in the folid form of the head ; the extenſion of the 


occiput ſeemed to have been ſtopped by the effect of the fall. In. 
| theſe kinds of doubtful caſes it is the duty of the phyſionomiſt to ſa- 
tisfy himſelf reſpecting the phyſical confliturion” — ene of DE 


enen he means ts obſerve. W ende 
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* do not inſiſt clin the phyſionomilt ought 8 to Judge fnal- 


1 on one only Sign ;1 only ſay that beer can in certain Cal Ang 
— Hough) peevrding d Fw * 5 


* 
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To truſt one aal is a mark of weakneſs, | 
„„ rot TIRE . Ie 


it is not the leſs true, however, that certain particular traits are ab- 
ſolutely deciſive, and perfectly ſuffice for characteriaing ſuch and 


ſuch diſpolitions and paſſions of the individual. Frequently the 
| forehead, the noſe, the lips, the eyes, announce, excluſively, energy 


8 weakneſs, vivacity or coolneſs, penetration or ſtupidity, love or 
tred z, it being always. underſtood, however, that theſe diſtinctive 


features ſuppoſe the co-exiſtence of the other paits more or leſs ana» 


logous. I muſt always recommend, nevertheleſs, the ſtudy of the 
acceſſory, traits, and of the moſt minute details of the ph) ſionomy. 


1 will always ſay, and it is a principle on which I cannot inſiſt too 


earneſtly—You muſt combine: you. muſt compare details with de- 
tailsz you muſt view Nature in her complete aſſemblage. - Obſerve _ 
with equal care the form, the colour, the fleſh, the bones, and the 
muſcles: the pliancy or the iiffneſs of the limbs, the movements, 
* n the n to the voice; che eee the e 
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and the . ſmiles and tears 3 good humour and” bad; 3 impe- ” 


tuoſity and calmneſs. Neglect no detail whatever, bot combine all 
into one whole. Learn, above all things, to dittinguiſh what is na» 
«tural from what is factitious, the real from the aſſumed character. 


You will find, that whatever is aſſumed or f«Qizious ſuppoſes, in its 


turn, a previous diſpoſicion to receive theſe adyentitious qualities z 
that accordingly i it is poſſible to foreſce and to predict what a phyſi. 
onomy is capable of adopting or not. Such a face was not formed 


for aſſuming gentleneſs z that _— is Tre we: of them, on an 
7 e ag e ee | 


- 


Bur, i it will be alledged, the calmeſt man Slay en ad | 
himſelf to paſſian, and the moſt violent ſpirit has its moments of 


. compoſure of conſequence the ſame e may _— 90 
turns gentleneſs and violence. 5 


I admit it ; but there « are faces PTY gentleneſs is as natural or 
as foreign, as violence is natural or foreign to others. It belongs to 
the original form, to the primitive features Rugied in a ſtate of reſt ; 
It belongs, in a word, to the character of the mind to inform you 


what is congenial to ſuch a phy ſionomy, and what is not; what it 


gdmits, or what zt rejects. In tracing upward theſe ſources of in- 


ſtruction, you will often diſcover the moſt b-autiful harmony where DS, 


pihers 2 only incoherence and irregularity. 


By degrees you will acquire the faculty of eng one 


From another. The knowledge of one or of two details will cot © 


Auct you to a third, and ſo on to all the reſt. You will be able to 
determine from the ſound of the voice, the form of the mouth; and 


_this again will give you a preſentiment of the words ieh it is 
about to pronounce; you will learn to judge of the ſtyle by the form oy 
of the forehead ; and reciprocally of the forehead by the ſtyle.— 


' You will not know beforehand all that a man means to ſay, write, 


or do, in general; but you will be able to foreſee of what he is 
capable or incapable, how he will act or ky, 985 . in een Nen ; 
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it is of effencial importance to obſerve. Buch is that of an uner- 
pected rencounter, or the firſt approach only ; the inftant When 
x perſon preſents himſelf in company, or when he takes leave of it. 
Such is, again, in a more particular manner the moment when s 
| violent paſſion is on the point of.hreaking out, and the moment 
which follows the firſt exploſion, Such is, above all, the moment 
when the paſſion is ſuddenly repreſſed by the preſence of a —_ 
able perſonage, It is in this laſt ſituation that you diſcover bythe 
ſame glance, both the ers of aer. ne} the eee 3 
oe” of Our: | | : „ e ES Ar 
by emotion of 3 or r pity, ſorrow. or. Poon of Ke ns or. 
Envy, is frequently ſufficient to enable you to form a judgment of 4 
man's character, Place in oppoſition the molt perfect tranquillicy 
and the moſt violent tranſport ; on one hand, the moment when a - 
man is himſelf, and on the other, that in which he flies off from his 
natural bent: compare theſe two ſtates, and you will ſee what every 
individual is; what it is von: for Ty to bp or e 
e 2 W "BE: ee ee 
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| | MS; 4 w. Tf 
Study vii which certain a PhySonomics have o over gg 75 
The common father of the human race has, no doubt, ereated all 
men of one and the ſame blood; but equality of condition is not the 
leſs, on that agcount, a chimera, Every one has his place and his 
ranks and this very diverſity is part of the plan of Providence, 
Every body, animate or inanimate, hes millions of beings ſubor- 
dinate to it, and it again, is ſubjected to innumerable other beings 
which preſs upon it. Man is king and ſubje& by turns ; this is the 
law of nature. Endeavour then to find out in every organized. 
body, the ſuperiority and the inferiority which belongs to its ſpe- 
_ cies, which are inſeparable from it, and cannot be taken away by 
the conventions of ſociety, Fix exactly the boundaries which are 
gontiguous to ench other. Compare always the ſtrong with the 

weak; characters firm and energetic, with characters ſoft and flexi. 
„ ble. Extremes being once ſettled, you will eaſily diſcover intermey 


th _ I® will Wy ew to en n to eur. 
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metricarules, the relations which are to be found between the W 
head, of a man. formed. for commanding, and the forebead of one 
farmed. ior. obeying's, between OW ane re the noſe 
Kh. 


xv. 
. the OY of 8 lay it 28 as A wil" to 5 for | 
Salben of characters in conformity of faces—and the reſem- 
blance of faces, or, at leaſt, that of their form, in the analcgy of 
fſorebeads. Always then bring together, as cloſe as poſſible, cha» Si 
2 radters, ſculls,: forms of face, forehead, and features, which, have 4 
| ſemblance. A obſerve, 50 * 


_ 


If yon are ſo. fortunate as to fall in with a man who has the fa. 
eulty, ſo rarely beſtowed, of intereſting himſelf without affectation 
in what is propoſed to him; a man who acts in every thing with a 
refteftive attention, who never gives an anſwer till he has heard 
you out, who is always prepared to decide, withdut ever aſſuming 
deciſive tone — do not fail to ſtudy his face both in whole, and in 
the "malt minute details. The degree of attention determines 
the degree of judgment 3 the degree of goodneſs of heart, the de- 
gree'of energy. He who i is incapable of liſtening attentively, is. 
kkewiſe incapable of every thing that ceſerves the name of wiſdom 
and virtue. The man who can lien with attention will ſucceed 
in all that is within the reach of the homan mind, A ſingle face 
in yvnich attention is painted, will furniſh, you with inceations 
which may enable you to ;dec)pher W moſt Nig Weine 5 
other 3 f 7 


Take ir 1 n that a man n ho Hi exaAneſs in the | 
indifferent actions of life, that a man whom you obſerve to fix a 
calm and attentive look on eyery object which Engages him, is an 
admirable ſubje& of ftudy. His mien, his movements, his geſtures, a 
dos thn = oy Higgs of 15 character. 1 rith n in advance 

: ing, 


FAT Human. 


Ae in itſelf, and that the Whole 9 unite 
in H juſt relation. There taut be: 


” , 
* 4 2 
4 1 . q * 
7 
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Inge that 8 ee ee e tie ching wes | 
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\ Here are 1 traits, the union bf which infallibly promiſe the 
ppieſt phyſionomy, 


I may ſay, without reſerve, a phyſionomy 
'Tuppole tende, that each bf * theſe" ties is 


9 1 1 forthead Which telle on a baſe Us horizontal ih e) eye - 


5 5 ws almoſt fraight, cloſe, and boldly marked, 
e. 9 of a a Ni 


3 «ht 


fy 


0 Ackinromd and prominent. 


a order to ſtudy a a | face . you muſt obſerve i itin in profile, -in in 
2 dont, in che attitude. of three-quarters, « of ſevemeighths, and from 
*p 0 bottom, Make the objeQ es are ſtudying ſhut his £586 ker 


Zn ki 'S appear ' blac 


little diſtance, and whole upper lid covers only a fourth or fifth . 
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Seger. 810 ec 
Face, the forehead, the'tiole; and the chin, | ys * 
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1 nee; kt him then open. them. The face, viewed i in front} ; 


3 Preſents too many things at once, and the attention is of conſe - 
A quencediſtrafted ; it is for this reaſon I adviſe you to examine i it on 


different des luccelvely. 5 


* 
N * 
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I have faid FAT ag * than once, that Wh s of 8 
s abſolutely neceſſary to the phyſionomiſt. In order to acquire the 
requiſite degree of pradtice i in this art, he ought to confine himſelf 
entirely to contours, whether he copy after Nature, whether he 
draw after buſts, pictures, engravings, or any other model whatever, | 


Lie mult be able to diſtinguiſh, reſolve, ſimplify, and explain what 


is complex, confuſe, or vague. All painters who are not phy fi- 


_ - onomitſts, and who are indifferently Killed in deſign, cry down this 
Method ; it is, nevertheleſs, the only one which unites the advan» 


tages of readineſs, of preciſion, and exactneſe; of this I ſhall produce 


48 the celebrated paſſions of Le Brun. . 


5 - 
XX. 
4 * 


Nothing i is more proper for exerciſing the 3 than the 


; r of Paintings in Oil; but he ought to have maſter- pieces, and 


they are ſo rare and ſo expenſive, that a very ſmall collection 
amounts to an enormous ſum, Models the leaſt proper for him, 
are drawings in black-lead, I would adviſe him as much again 
them as againſt miniatures: Both the one and the other lead to that 
free manner Which would paſs for Pictureſque, but is only vague, 
and for that very reaſon contrary to reaſon and truth. In order 


- 3xuly.t0.expreſs the character of the phyſfionomy, in order to pre» 
ſerve all the preciſion and all the delicacy of it, make uſe, in prefers 
ence, of black-lead Rrengthened by « few touches of China ink. 

But obſerve, at the ſame time, that drawings of this ſort ought to 
be executed in a dark apartment which admits the light by a round 
opening of a foot diameter; you muſt contrive to let it fall from the 
- . height of three or four feet above the head you are going to deſign, 
+and the attitude of this laſt muſt approach the profile. Of all the 
methods which I have tried, I have found none more eaſy, nor 


; : 
whaſe, 
* 2 J 


- : * ; . 8 % 
* © 1 


LAvarers PHYSIOGNOMY., „ 
whole effect was grunilily more agreeable and more  charaQerifiie. | 

I believe, however, that certain phyſionomies might be deſigned, 
with equal ſucceſs, by a light falling down in a perpendicular di- 
rection z but this would anſwer at moſt with flat and delicate 
faces, for ſuch as are ſtrongly muſculous would loſe too much by 
the thades. In the other poſition, juſt now deſcribed, you might _ 
| employ a camera obſcura, which ſhould diminiſh the object three. - 

_ Fourths ; this might ſerve, not to execute the drawing, which would 
be impoſſible on _azeount of the vacillation; but to nn by 
e the exactneſs of the dofy. F 


. 3 — 
* 6 F544 ? *** ** 3 * wn 


11 will be aſked, Who are the Phyſiognomicaf Authors you would 
recommend to ycur pupil? The number of choſe who can be men- 
tioned with aↄprobation 1s very ſmall; a fortnight is ſufficient to 
run over all of them, and even their moſt ſenfible obſervations have 
Kill need to be. cloſely examined. When you have read twa or 
three of theſe performances, you know almoſt all of them. Porta, 
and after him Peuſchel and Pernetti, have collected all that is of 
any importance in the writings of the ancients on this ſubject. In 
the firſt, the good, bad, and indifferent, are found jumbled to- 
gether; his book ſwa:*.ns with contradictions. He ftrings together, 
without order or method, the opinions of Ariſtotle, Pliny, Sueton, 
Polemon, Adamantin, Galen, Trogus- Conciliator, Albert, Scotus, 
Maletius, Avizenna, and many more. He ſometimes ſubjoins his 
own reflections, which he illuſtrates by the phyſionomies of emi- 
nent men, and here chiefly he is intereſting. Though addicted to 
the reveries of judicial n he is, e leſs ſo N his 
Fraser ian, 


Penſchel, Four ſill more Pernetti, have rendered eſſential ſervice 
to the ſcience of phyſiognomy, from having cleared it of a crowd 
of abſurdiries, 1 in which it wag formerly involved; but their 
writings preſent few ideas that can be called new, and they are 
very far from having determined with preciſion the features of the 
face 4 determination which is nevertheleſs nec, and witho 


No Lavart 's enxdroonour. 


out e ere nn be the molt & dangerous of al tt 
ſciences, | 427 WS | A 


* 


S f & 4 1 ; £5 10 * 2 
"3K {| 1 * d * * . 2 Y & 5 


large, in his Wipe 6 table lud, bas Werse 
. the temperaments in a very ſuperior manner,” If we except bis 
fondneſs for aſtrology, he ay rank Wich our firſt maſters, N 


Lou ought to read Huart, Seikel his crudity of idea, 
and exceſſive boldneſs of hypotheſis. This author has ſupported his 
| own obſervations with excellent paſſages extracted from Ariſtotle, 


Galen, and Hippocrates 3 but has not greatly nete us with new 


diſcoveries. f 


We learn very little from Philip May ; but la Chambre i is a ju. born 


dicious writer, who has ſucceeded, in a particular | manner, in the 


characters of the paſſions ; be ought, however, to have illuſtrated his | 


oo _ contours and . 0 


Jen as TIN de Indagine will excite more caltles by 1 his 


own phyſionomy, than by his work. This i is ſcarcely any thing | 


more than a e cee TE which i We peer 1 hon 
tention, WS D 
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; Maibitius i is a gi inſufferable lilies "His diſcourſe de was. 


rietate Yaciet humane (on the variety of the human face), Dreſdeny 
1676, in quarto, does not contain fix ideas which are his own. 


* 


„ 


The moſt abſurd of them all, that of the tranſpoſition and arrange- I 
ment of. the parts of the face, has been ere after bim bya writer 5 


of modern times. 5 


: f . 


| FOO when the Count de Buffon ard Baron Haller have 8 


the trouble to abridge, is, notwithſtanding all his imperfeQions, a 


claſſic author, as to the part which treats of the moveableneſs of the 
phyfionomy, of ho Wang of the bares _— or the language of the 


4 n 
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y A. the riſk of nde once, 1 vil mention alſo the famous Ja. 
cob a 6: eee es but who had nevertheleſs obſerved , 
10 . N : N ature ; 


#3 ö *. © . * 


: bus et latitantibut  animi affectibus“ 0 
man's morals and ſecret affections, if not worthy of a complete 


* 
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Nature ; who knew her, and underſtood her language. This vlo- | 


gium will be reprobated by every Ariſtarchus in literature: my . 
friends will ſay, I ought to have ſuppreſſed it as a philoſopher, or, 


at leaſt, as a theologian—but why ſhould I be afraid of following 
my conviction, and of paying homage to truth? Jacob Behmen, 1 
repeat it, has left behind him proofs of a very uncommon phyſi- 
onomical diſcernment. Not that I mean, however, to recommend 
all his writings indiſcriminately; but his piece on the four cm. 
plexions is an ineſtimable treaſure to G one Were AG _ to 

OY between _ and 45. e 9 


William nates a der at . is ne pee | 
miſt who deſerves to be ſtudied. I value his work at once for the 


richneſs of its matter, and the accuracy of its ſtyle. It is entitled: 
«© De prædictione morum naturarumque hominum facili,” cum ex 
| InſpeQtione vultus, aliarumque corporis partium, tum aliis modis“ 


An eaſy mode of indicating the nature and morals of man, for in. 


ſpecting the countenance, and other _ of the ay and by * 


1 11 


* 1 
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\ by ade remains for me FO name « Belp Olean, the beſt | 


. an molt ſolid of all che phyſiognomical authors of paſt ages. With 


much erudition, he by no means fatigues his reader with quotation 


on quotation: he ſees and judges for himſelf: he goes into detail 


without being diffuſe. His book „ de conjeQtandis cujuſque mori- 


—on forming judgment of 


r leaſt might furniſſi valuable extracts and commenta- 
This work, ſo valuable in many reſpects, is, at the ſame time, 

= ee in others. A great many ancient errors are here e- 

peated; but, provided you are ever fo little in a condition to com- 


pw Pare this author with his predeceſſors in the fame career, you muſt 


applaud his diſcoveries, his new, and original ideas, and his judi- | 
cious reflections. Even at the moments When he gives me leaft 

ſatisfaQion, I ſtill find a man who reflects. Though attached to the 
ſubtilties of the ſchool, he neither offends by excellive - dryneſs, 


nor ns ; his . und my are never. r deſtitute of 
n 


1 Dignigy 
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| Dignity This, however, i is wanting to moſt of the modern who 
| have written in favour of or againſt phyſiognomy. For my part, I 
- can eafily reconcile myſelf to an author who treats. his ſubject with 
- Jignity, without affectation or preſumption; and this is a praiſe we 
muſt allow to Claramontius, almoſt in every page of his book. He 
is more than a ſcholar. His phyſiognomical information is the te- 
falt vf a profound: inveſtization of the human heart and mind. He 
underſtands how to make a happy application of his general rules. 
His extenſive erudition, without being cumberſome, is of the 


_ greateſt ſervice to him in his reaſonings and obſervations. He fre- 


quently catches with much ſagacity the characters of the paſſions, 
and conveys them with equal acuteneſs. In a word, I can confi- 


dently recommend this author to all Who wiſh to ſtudy man, and, 8 


more particularly ſtill, to ſuch as e 1 moral ee 
as the ſubject of their W 2 520 


* 


e 


— 


The phy ſianomiſt muſt, of neceſſity, procure a numerous col- 


jection of Remarkable Portraits. I have ſubjoined to this Lecture 


a liſt of ſome that are peculiarly intereſting. I leave to amateurs 
the labour of increaſing this liſt at their pleaſure z for I have con- 


fined myſelf entirely to portraits which I have ſeen,” and noted 


down for my own particular uſe; I can only mention their names; 
but 1 pledge myſelf, that among theſe phyſionomies there is not a 
ſingle one that does not deſerve to be ſtudied and commented up- 


on. Run over this collection ſeveral times, and if you have arty 


diſpoſition at all to be a phyſionomiſt, it will exerciſe and confirm 


your eye. If you wiſh after that to compare the features of theſe 


illuſtrious perſonages with their characters, with the hiſtory of their 


955 lives, with their actions, and their works, every one of them, I dare 


anſwer for it, will ſupply you with curious and important diſco- 


veries toward the cultivation of our ſcience. It is to their por- 
traits, at leaſt, that I am indebced for a very great number of my 
obſervations ; they will likewiſe enrich, in part, my Treatiſe on 
_ the Lines of the ane, and I ſhall then 985 of * leſs or 


more in detail. ; 
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ple and pure | * Seek and ye ſhall find.” Von will often find even 
| there where you would not have thought of ſeeking. Vou will 
; trace in eyery form the image of the Divinity and this ſublime ob- 


| ject will diffuſe luſtre over every other: it will open your eyes to a 7 


multitude of wonders, which no one. ſtops to conteniplate, but 


which every man is ready. to acknowledge the moment LF are 
pointed out to him. i rear ane as} 


- 
: 
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XXIV. 


I conclude with an exhortation, which I cannot, with ſaſicient 
_ earneſtneſs, repeat: Pronounce | few Deciſions, whatever importu- 
nity may be employed to induce you: calmly diſmiſs indiſcreet 
queſtioners who may appeal to your tribunal, whether to turn your 
_ deciſions into ridicule, or to expreſs their approbation with an air 
of ſelf-ſufficiency. It is madneſs to think of ſatisfying all the ſenſe. 


- leſs demands that may be made upon you. To no purpoſe will you 


_ alledge, that poſſibly you may be miſtaken. If you are ſo unfor- 
tunate as to fall into a ſingle error, you will be hooted without 
mercy, as if you had advanced a claim to infallibility. 


2 


A profound and ide ſtudy of phyfiognomy is then a 8 


of extreme difficulty ! Yes, my dear reader, it is much greater than 
is generally imagined, I know well at what an expence it muſt 


be cultivated ; I know likewiſe that, after all my efforts, my pro- 


Whoever ſeriouſly applies to the 
ſearch of truth; whoever lays to heart the good of humanity, and 


believes himſclf capable of promoting it by the aid of our ſcience, 


greſs in it has been very ſmall, 


will not lightly, and without much ſelf-examination; devote him- 
ſelf to this branch of fludy, To diſcourage thoſe who bring not 
10 15 the fy the N and the 9 dike es it demands; 3 to 


rind 


7 


20 Bases en aud: evo 1 at whools, ty be the 

Society of People of Worth, and there the phyſionomiſt ought to 
finiſh his ſtudies. Ho may perſections will he there diſcover, if 
he ſearch for them with the eyes of benevolence, with a beart ſim- 
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aſſiſt and encourage thoſe whoſe call is clear and Jeeided—this 15 
the two fold object I propoſe to myſelf. In this view. I have given 
a faithful account of the obſervations which I have made; I have 
| pointed out, without ſelf. ſufficiency, and wida CU eee me 


F 
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road which ads me to them. | ke. vis ODT 


1 feel; more ſenfbly' ELF any one, „ ths ech and mlock. | 


ciency of the precepts which I have juſt laid down. Nevertheleſs, 


Follow them in the ſame ſpirit which dictated them, and I am con- 
vinced you will diſcover, both in nature and the phyfionomy of 


* and enge which e Oy reward — labours. 


4 am likewiſe perſuaded, that the greater progreſs you make, the 


more indulgent and circumſpe&t you will learn to be. You will 
be, by turns, confident and timid ;z but the more knowledge you 
acquire, the more reſerved you will become in ee _ 
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fo HAVE hitherto endeavoured to collect materials, and to erer- 
ciſe, by examples, the phyfiognomical tact of thoſe who will take 
the trouble to reflect. In this view, I have paſſed by in filencethe 


_  greatell part of the e e N ane with wow? 5 
"ap them 80 facts. | 


- 


Tho caſe of objeftions 3 the eas is cor bmi; 5 
larto thoſe diſputes which are ſtarted reſpecting the legitimacy and 
moral end of certain actions in life. There is nothing eaſier than 
to attack theſe by puzzling ſophiſms. But the truly good man, who 
does not ſtand ſtill to give diſſertations on virtue, liſtens to the cap- 
tious arguments which are thrown out againſt him, modeſtly gives 
dis opinion of them, is ſilent when he ſees it rejected, loſes'temper, 

or ſmiles, and then goes and puts in practice the duties, the utility, 
or poſſibility of which had been called in queſtion—and in the end 


the cavillers are oonſtrained to _— "c thax nn man Was rt 
| W 925 added ede 5 N 


A great number of pers will. av hole ie day in en 
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again phy Gognomy, and i in Rey a azainſt this fiene, 8 
tions which it is frequently difficult immediately to overthrow. 
The pbyſionomiſt, meanwhile, liftens in filence, ſmiles at the jokers, 


then goes and ſelects from the crowd, a man whoſe merit had been 


overlooked 3 embraces him and calls him Brother - and this diſ. 
covery procures him a ſatisfaction, which all the ſophiſms in the 
world cannot diſcompoſe; a joy as pure and unchangeable, as the 
delicious ſentiment Which Gown from the performance of a good 


action. 


5 10 can be no ſvch thing, I ſhall be told, © asa nd phy= 
+ fhognomy, ſeeing every individual feels, in his own way, ſympathy 
tor antipathy for the forms which ſurround him. Objects produce 
© on every one of us a particular impreſſion, after which we act. It 
is frequently the exterior which decides reſpecting triendſhip, 
$ love, hatred; and this exterior is ever found wonderiully in hare 


' * mony with the interior. 1 am by no means diſpoſed to call in 


queſtion the truth of this propoſition ; but it decs not at all affect 


this other truth: © That certain faculties and certain ing inets may 
Ea be 1 | in an wn manner "wy ere liens. 95 


; | 
4 


1 I ſhould the PIP to call 5 s bee e © a 


. lively intereſt which I take in viſible objects an intereſt which 


leads me to know, if not wholly, at leaſt ina great part, the re- 


lation which ſubſiſts between the exiſtence of one individual 9 


1 


© that of er z between 1 its exiience and og. own.“ 


But chis 1 PTS which 8 us to 4 Rudy If! this in.” 


| is ſometimes an obſtacle in the way of progreſs. If, on the one 
band, beauty attracts, and uglineſs repels us—on the : ther, the de- 
fire which allures to the former, and the averſion which the ſecond 
excites, prevent us from conſidering both the one and the otner with 
the attention and r e are A e to the reg | 
e of them. 


12 is it Lathes. oor al, to. 1 the whole n i | 
appears to me that every one is a phy ſionomiſt to a certain points 
that every one has the 8 talk to 8 a FOE? as to be 
a ſufficient for him. e e 
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1 am e ſenſible that exterior objects affect me very dif- 


1 Fan now from what they did when I was young; it is very poſ- 


- fible, however, that this change may not be an effect of the pro- 


. grels of my knowledge. The Dan of NY e done. 
3 wy have changed. 5 5 
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eee is a poetic feeling, Hh perceives cauſe in ef · 
fects. Moſt men appreciate a poem as they do a picture: in both | 


they look for beaaties, ek or caricaturas. 


The deciſions which have been, or gil 5 be, „ on 
my Eſſays, will be productive of innumerable writings on the ſei- 


ence of phyſionomies. The motto of Bayard, Sans peur et Sans 
repoche Without fear without reproach—does not better ac- 


cord with the beautiful phyſionomy of that gallant Knight, than 
the criticiſms of our young literary co agree with their learn 


ed mien — ſtarched air. 
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: Were 1 permitted to aſk a favour, it would be, that my work 
might not yet become the ſubject of converſation in the view of 
either praiſe or cenſure; and that time may be allowed me to re- 


wire Ip) induktion difficulties which will appear inſurmountable. 


In nothing in the mean time, whan L affert; that of all the 
objections which have reached me, there is not a fingle one but ma 


eaſily be removed by diſtinguiſhing between the /o/id parts and the 


ſoft—between the diſpoſitions and the employment of the facul. | 
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Every thing in man is, if I may” -uſe the expreſſions, label and - 
contents, branches ang root, eee and employment, fleſh and . 80 


Pong 


: - Unfold this 1 meet it as far as you can, and! it wal give you 
the 855 to the whole NR” | 


On the ſuppoſition © even, that all 1 have produced 3 1 0 ve. 


— oy ** 
: LE 2 
INFN of 
g 


Vor. II. 5 3 D 


*. 


— 


tation of certain real perſon- 
and characters 

out and demonſtrated, in 
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ages, nothing more than a gallery 
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on the ſuppoſition, that 
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is nothing more than 


lume 


interior I ſhould not be 


undertaken a fruitleſs labour. 
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